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Abstract. The purpose of the article is to describe the stylistic and prag-
matic potential of paratextual elements in the fiction works by a modern
American writer Stephen King. Methodology. The descriptive and com-
parative methods, as well as of structural-semantic and contextual analysis,
allowed us to discover basic means of the paratextual elements conceptual-
ization and define their functions. The survey is based on the material from
more than 620 literary texts by Stephen King and their translations into
Ukrainian language. Practical implications. The article presents a brief con-
templated survey of the basic studies in the theory of the paratext, different
views in this sphere in domestic and foreign linguistics; the main pragmatic
and stylistic functions implemented of such important in its influence on
the reader paratextual element as a title are identified. The study deals with
the analysis of the composition and plot construction of Stephen King’s
literary works and publicist essays, which resulted in a number of features
specific to the author’s writing techniques. Value / originality. The investi-
gation shows that the paratext in Stephen King's works plays an important
structural and meaningful role in artistic and semantic comprehension of
the literary discourse under analysis. The paratextual elements in stories
are closely associated with the further text and serve as a clearly deliberate
projection of the plot and a reader’s guide into this content. Conclusions.
It was determined that the title is one of the main paratextual elements that
carries factual, conceptual and subtextual information in the literary works
under analysis, as well as introduces a significant layer of cultural informa-
tion into the artistic space. Being closely related to the subtext and directly
to the text of a novel or a story, the title promotes a coherent reading of the
literary work since headings bear an exact semantic projection of the artistic
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content of the corresponding text and act as a link between the chapters in
the novel or plot lines in a story. Besides, the communicative function of the
title of a literary work, as an element of a dialogue between the author and
the reader has been defined.

1. Introduction

Our work is devoted to the consideration of the relationship between pa-
ratextual elements (the title in particular) and the text of the literary works by
Stephen King. An attempt has been made to review how the paratext, espe-
cially the pretext interprets the following text and prepares the reader for its
perception. The importance of the information contained in the paratext, is
determined by its ability to disclose the overall meaningful plan of the work.
At the same time, the available general background knowledge of the writer
and readers is updated, relying on which, the author, through the purposeful
selection of language units, intentionally influences the reader. This article is
written in line with the scientific work on the theory of speech impact on the
language community through written texts. Due to the fact that any text has a
certain structure and specific communicative-pragmatic content, in our paper
we have made an attempt to study not the text itself in its pure form, but the
textual periphery, which has a pragmatic meaning. The study refers to the
concept of “paratext,” which appeared relatively recently in literary criticism
and textology. Thus, the relevance of the research is substantiated by a small
amount of study of paratext in comparison with the main texts of the literary
works and their special role in the interpretation of the author's intention. The
goal is to identify the communicative potential of a paratextual element and
the ways of its language implementation, as well as to establish its functional
significance on the material of Stephen King’s stories, novels and essays. The
descriptive method, as well as of structural-semantic and contextual analysis,
allowed us to discover basic means of the paratextual elements conceptu-
alization and define their functions. The comparative method has also been
used in the investigation of the original and the translated text.

2. Analysis of recent research and publications
In modern literary studies the interest in elements that do not fully belong
to the text of a literary work but, nevertheless constitute a whole, arose after
the publication in 1987 of the work of the famous French researcher Gerard
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Genette “Seuils”. The author understands by paratext some elements of a
work of art that only partially belong to the text of the work itself, but at the
same time constitute a single whole with it, which is called a book. Accord-
ing to the researcher, paratext is what allows a text to become a book [11].
His ideas were continued by colleagues 1. de Jong, C. Ashley, E. Tribble,
P. Burke, S. Brown and others. G. Genette subdivides all paratextual ele-
ments into two broad categories: peritext and epitext. To the peritext such
elements as the title and subtitle of the work, chapter headings, preface,
notes, etc. belong — that is, that in some sense we can find “inside” the
text. Epitext is more correlated with the “external” in relation to the text:
an interview with the author, advertisements, reviews by critics, etc. Para-
text is thus composed of a peritext and an epitext. In his book, G. Genette
analyzes in detail various types of the publishing peritext, the meaning of
the author’s name (or lack thereof) on the cover of the work, the role, types
and functions of headings, epigraphs, initiations, notes, the value of super-
covers, as well as public and private epithexes. Paratextuality was also pre-
sented in the classification of G. Genette in the book “Palimsestes: La litter-
ature au second degree”. Paratextuality completes the text and transforms it
into a product that is already in the hands of the reader. It is believed to be a
special zone between text and non-textual reality, which is intended for the
direct impact on the reader [10].

Paratext elements take a strong position in the text, since they are sep-
arated from the main text and communicatively completed. In the termi-
nology of N.Kuzmina, such elements are “extremely powerful energy
signs,” in which the presence of the author is always noticeable and thanks
to which the author implicitly broadcasts meaningful information for him.
An important function of paratextual elements is informative. As a rule,
paratexts introduce some information about the text following them: they
set the theme of the work, outline the leitmotifs of individual parts, reveal
the concept of the work, update the semantic dominant of the text, or enter
some subtext information, while indicating the author’s attitude to it. Para-
text is a mask behind which the author hides, when he, not wanting to speak
directly, indirectly determines his attitude to the events depicted by him in
the work. In addition, he is able to set the form, language, stylistic struc-
ture of the subsequent work. So, paratextual elements, “on the one hand,
reveal the author’s intention, on the other hand, form the reader’s presuppo-
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sition, create pragmatic conditions for understanding the text as a metatext”
[4, p. 151]. According to this concept, there is a division of the text into
two levels: deep and superficial. At the same time, the deep level has the
character of coding meaning and is represented by such logical-semantic
concepts as an invariant, a semantic core, a central link and a semantic
node. The surface layer decodes the elements of the deep level with the help
of variable expansion, background, periphery and context. The functional
semantic dependence, by means of which the content of the speech situation
is selected in the microthematic, thematic, macrothematic and textological
plans, combines the elements of the deep and superficial levels, creating the
text as a decoded unit of written speech [4].

As it is well-known, the title of the work has a huge potential, which
persuades the reader need to familiarize with it. That is why contemporary
writers are turning the title into an effective tool for pragmatic influence.
In a pragmatic aspect the most important for the title is its informative and
emotional content. The pragmatics of the title is usually motivated by the
following factors: authocentricity — that is, reflection of the author's out-
look, intentions, desires), anthropocentricity (focusing on the reader, tak-
ing into account his/her aesthetic and cultural preferences and background
knowledge), prospectivity (connection with the consequent text). The title
is interpreted as a relatively independent functional, structural, and seman-
tic unit that can exist separately from the main body of the text and, at the
same time, interpret the theme and idea of the work. L. Sakharnyy consid-
ers the name of the literary work as a special category of texts — primitive
ones, which are a kind of convolution of an artistic text, which subsequently
reveals all the inner potential of the name [3, p. 221].

3. The autograph paratext of S. King

As the material for the study we have chosen the works of Stephen King
and their translations. His publications include over sixty novels (including
seven under the pen name Richard Bachman) and six non-fiction books,
more than two hundred stories included into nine author’s collections.
The name “Stephen King” has undoubtedly become a "mark of quality". So,
picking up a book that is authored by Stephen King, the reader understands
that it is a detective, horror story or a thriller. Moreover, it is a work of the
"highest grade": interesting, fascinating, and stylistically literate — worthy
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of attention and reading. In this case, the name of the writer itself is a good
advertisement that does not need any applications. Perhaps it is from this
that the author's surname is printed in large capital letters on the cover of
the book. Thus, without even looking in details at the cover of the book, the
reader immediately sees the famous name, which is associated even for an
inexperienced reader with a great literary work. Although the design of the
book cover refers to the allographic (publishing) paratext, in this case the
main role is played by the name of the author, which is one of the compo-
nents of the autograph (author) paratext.

Despite the fact that scientists divide the paratext into author's and pub-
lishing's paratext and say that they have different goals and objectives, we
believe that when in the book cover design these two types of paratextual-
ity work in tandem to attract the reader's attention to this work. They are
closely related as the font of the name of the author and its location of the
book cover are chosen by the publisher. In this case, we can see that the
publisher is "betting" on the well-known name of the author of the work,
focusing on the attention of the reader.

4. The title as a basic paratextual element

The interpretation of the compositional structure of an artistic text has
traditionally begun with its name. The title of the work forms an image of
the result of the text, and the titles of the sections, being a textual supple-
ment, are intended to help the reader to identify the meanings that are within
his intentional structure. The reader retrospectively comprehends the title in
relation to the whole text, as the title in full, or in a modified form partici-
pates in the semantic organization of the text.

Until recently, as a rule, the communicative function of the title of a lit-
erary work, as an element of a dialogue between the author and the reader,
has not been the subject of a special research concerning its marginality
with respect to the text of a work of art.

The theme of the work and the titles of the chapters of a literary work
bear the material expression of the composition and the language structure
of the work. So, our task is to see their functional workload, which will
bring us closer to an adequate interpretation of the literary work. The theme
is one of the key categories of poetics because it identifies a literary work,
names it, presents it to the reader and, at the same time, "expresses the basic
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idea, a concept of the creator of the text" [1, p. 133]. As it is figuratively
pointed out, “having absorbed in its insignificant volume the whole artis-
tic world, the title has a tremendous energy of a tightly rolled spring” [6].
The disclosure of this convolution is purely individual in nature, and it
begins with the expectation of familiarity with the text, with the formation
of the installation for reading this work, from a period that can be called
pretext. Thus, the title of the work conveys in a concentrated form its main
theme and idea, which determines its connection with the whole text, as
well as the possibility of realizing the meaning of the title in full only in
its retrospective form, in reading, after the implementation of all lines of
communication "the Title — the Text". In this case, the actualization of the
lexical-semantic variant of the title word, the uniqueness of the semantical-
ly-casual phrase is possible only on the basis of the whole text. Accordingly,
the title of the work of art serves as a symbol in the text. The title symbol-
ism is formed throughout the text as a whole. The semantic specificity of
the header in this case is that it concludes both the concretization and the
generalization of the meaning. The first is due to the attachment to a partic-
ular situation, and the generalization, the next concretization, is associated
with the inclusion in the decipherment of the title of multiple meaningful
elements of the artistic text, which allow the title to become a sign of some-
thing typical, generalizing [6].

The title reflects the author's vision of reproducible situations, realizes
the author's intention as a whole. The autocentricity of the headline can be
implicit and explicit. In the latter case, the title contains a direct author's
score, which expresses his position on future events.

In this case, self-centeredness involves the subjective assessment of
the writer of the main characters, such as: Apt Pupil (30i6nuii yuenw), Bad
Little Kid (Tlocanuti xnonuucwxo), Big Driver (Benuxuil 60ditl), Blockade
Billy (Brnoxaoa binni), The Dark Man (Temna nroouna), He is Legend (Bin
nezenoda), The Man Who Loved Flowers (Jlroouna sika mobuna xkeimu), The
Man Who Would Not Shake Hands (Honosix, wo ne mucrnye pyxy), Man
With a Belly (Jlioouna 3 scueomom), Mister Yammy (Micmep Kpacynuuxk),
Mostly Old Men (Ilepesasicro cmapi nioou), The Old Dude s Ticker (Xoouxu
cmapoeo uysaka), The Outsider (Aymcaiioep), Paranoid ([lapanoix), The
Sun Dog (Comnsiunuti nec), The Ten O clock People (/lloou decsimoi 200unu),
Thinner (Xyonyuuii). D. Wunderlich calls these pragmatic types of headings
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representative, they express affirmations, explanations, statements, defini-
tions and are intended to inform and identify [15].

The title can convey the author's vision of the events portrayed, such
as: A Good Marriage ([apnuii wmo6), Desperation (Biouati), Eleva-
tion (Ilionecenns), Everything’s Eventual (Bce moxcnueo), Golden Years
(3onomi poxu), America With Three Chords and an Attitude (Amepuxa
3 mpvoma axopoamu ma cmaeiennam), Premium Harmony (I'apmonis
npemiym), Shining in the Dark (Cauiso y mempsasi), Shock Rock (LLlok Poxk),
Strawberry Spring (Cynuuna eecna), Transgressions (IIposunu), The Weird
(Husnuii), What's Scary (LLlo cmpawmne). The implicit authocentricity lies
here not only in the direct author's assessment of events or characters, but in
the formation of the author's image.

As we know, the task of the title of a literary work is to attract the read-
er's attention, to hint at the main object of the work. An important role here
is played by the background knowledge of the reader, which sometimes
focuses on the title of the work. To this end, modern writers use termino-
logical or borrowed vocabulary in the headlines, which is a marker of their
intellectual level. For example let’s take the following names of S. King's
works: The Nightmare in the Sky: Gargoyles and Grotesques (Kowimap y
nebi: Fapeynvi ma I pomecku) — a Gargoyle is a stone-cut extended sculp-
tural figure in the form of a head of fantastic beasts, monsters, men etc., in
the Middle Ages it was a characteristic element of Romanesque and Gothic
architecture; The word "grotesque" usually means "weird, fantastic, eccen-
tric, or ugly," and thus is often used to describe ancient or distorted forms,
such as Halloween masks or gargoyles on cathedrals. The title Turning the
Thumbscrews on the Reader (Icnancvxuti wobim) also presumes that the
audience is acquainted with medieval methods of torture. The thumbscrew
is an instrument of torture for crushing the thumbs used during the Spanish
Inquisition. We should mention that in the Ukrainian translation the name
of another but much more well-known torture instrument is used (the boot-
ikin) in order to raise the attractiveness of the title.

Thus, the author assumes that the reader has some certain knowledge
on the terminology related to the world of art and ancient architecture. As
for usage of borrowed words, we can see them in the following titles: Obits
(O6imc) is a shortening for Latin “Obituaries” (Latin “obitus” — "death")
— Hexponoru; New Terror Omnibus (36ipxa Hoeux JKaxis) — we should
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mention that “omnibus” (French) is not just a collection of literary works,
but also this word in Latin means "all", so we have a play on words — "New
horrors for all"(«HoBi xaxu Bcim»), the heading Danse Macambre (French
for “Tanox cmepmi”) verbalizes the terminological concept of the Dancing
Death in the History of the Art — a widespread story in Western European
culture, originally in mottoes and literature, later in frescoes, paintings and
series of engravings from the 14th to the 20th centuries, as well as in music
and theater.

In addition to the pragmatic aim to build the author's own image, the
mentioned headlines attract the attention of the reader. The anthropocen-
tricity of the headline is supposed to make contact with the reader and to
influence the recipient. The headlines are directly addressed to the address-
ee and can model the situation of the author's dialogue with the reader. In
order to fulfill the attractive function of the title, the authors also use such
a stylistic technique as the "intimation" of the story, when the effect of the
presence of a real interlocutor is created, live communication is simulated
and the contact is established. All methods of the creation of this contact
with the reader are combined with the help of a phatic function. Among
such titles we have recorded erotetive titles, which are expressed with inter-
rogative constructions, for example: Ever Et Raw Meat? (Koauco inu cupe
Mm’sico?); directive titles, which express request, orders, requirements, such
as Stand By Me (3anuwics 3i mnorw), Turn Down the Lights (Ilocacu céimno),
Fear Itself (bitica), Head Down (Bxnonu eonogy), Never Look Behind You
(Hixonu ne Oznsioaiics); vocative titles, that verbalize appeals, calls, such
as: Sorry, Right Number"(Bubaume, eipnuii Homep), Zombies! Zombies!
Zombies! (3om6i! 3om6i! 30m6i!). The last example contains ordinary repe-
tition which gives the title some expressiveness and emotionality. The emo-
tions of the author are also manifested at the level of syntax — namely, in the
exclamation structure, which is one of the means of realization the phatic
function implementation.

5. Character titles
Among the names of literary works the so-called character titles are
usually distinguished. The title's focus on the recipient is most explicitly
expressed in the names that include the character's name, focusing the
reader's attention on the main character of the story. As it is well-known,
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a proper name can function as an important source of information in
the title. In addition to the semantic, the noun can carry some contex-
tual information, which is additionally imposed on the message, style,
associative, etc. That is, the proper name in the title is multifunctional.
The obligatory onym's language functions — nominative, identifying,
differentiating — are layered by many others, thus allowing the use of
proper names in headings for illustrative purposes [2]. So, anthrop-
onyms implicitly or explicitly characterize the subject or object that will
be described in the literary work. By structure, we have distinguished a
number of options:

1) The first and the last name of the protagonist. For example: Dolores
Claiborne ([lonopec Knetibopn), Holly Gibney (Xoani I'ioni).

2) Character's last name. For example: Mr Mercedes (Micmep
Mepceodec), Slade (Creiio), Blaze (bneii3).

3) Character's first name. In this case, as in the previous two options, the
proper name becomes a nickname; it becomes a symbol of some phenome-
non, problem or quality. For example: Ayana (Asana), Carrie (Kepi), Chinga
(Hinea), Christine (Kpicmina), For Owen (Oseny), Nona (Howna), Misery
(Misepi), Willa (Binna), Cujo (Kyoaco), Lauri (Jlopi), Tommy (Tommi),
Dino (/ino).

4) The first name or (and) the surname with the attribute, the object
which belongs to him or her, or a sign that should make the character closer
to the reader, tell about his or her, or its age, status, etc. For example: Charlie
the Choo-Choo(Yapni Yy-uy), Blockade Billy (binni Brokaoda), Blind Willie
(Crinuii Binni), Uncle Otto’s Truck (Banmaoicisxa [aobka Ommo), Gwen-
dy s Button Box (Lllxamynxa ['sendi), Dolan's Cadillac (Kadinax /lonana),
Rose Madder (Poza Mapena), Donovan’s Brain (Mo3oxk Jlonosana), Uncle
Clayton ([[aovko Kneiimon).

5) The first name or (and) the surname and some motive of the life
or events and actions of the character. Such titles usually imply the dy-
namics of the work. For example: The Dark Tower: The Song of Su-
sannah (Temua eesca: Ilicna Crwosannu), The Death of Jack Hamilton
(Cmepmo J[cexa Faminomona), Gerald'’s Game (I pa [cepanvoa), Har-
vey s Dream (Con I'apsi), Herman Wouk is Still Alive (I'epman Byk we
arcueuti), L.T.s Theory of Pets (Teopis domawnix meapun: [locmynam
JIL.T.), The Girl Who Loved Tom Gordon (/lisuuna, sixa niobura Toma



Chapter «Philological sciences»

Topoona), The Lonesome Death of Jordy Verrill (Oounoxa cmepmo
IDicopoi Bepinna), Mrs. Todd'’s Shortcut (Kopomxuit wnsx Miccic Tooo),
The Revelations of Becka Paulson (Biokpumms Bexi [loncorn), Umney's
Last Case (Ocmannsa cnpasa Amui), The Return of Timmy Butterman
(Illosepnenns Timmi Bamepmana), Coffey’s Hands (Pyxu Kogi),
The Bad Death of Eduard Delacroix (I[locana cmepms [enaxpya),
Harvey's Dream (Con I'apgi).

6) The combination of the name with the designation of the genre. For
example: The Chronicles of Harris Burdick (Xpouixu I'apica Bypoixa), The
Diary of Ellen Rimbauer (LL{ooennux Ennen Pimbo), Lisey s Story (Icmopis
JIizi), The Tale of Gray Dick (Icmopia /ixa I pes).

A significant factor in enhancing the meaning and emotional content of
the title itself and the text as a whole is the sound form of the proper name
used in the title of the work. An unusual or especially organized combina-
tion of sounds causes a specific auditory response, which becomes a source
of pleasure or dissatisfaction. Although the response to the sounding of the
name is undoubtedly subjective, the psychometry of many acts of percep-
tion allows us to average and objectify individual impressions, that is, to
anticipate the audience's response to the use of “made” onyms in the title
[2]. The names of fantasy creatures that have been invented by S. King and
used as titles of his works and later included in modern dictionaries and
have synonymous equivalents, include: The Tommyknockers (Tominoxepu)
(actually, a Tommyknocker is an American variant and a Tocker is a Welsh
variant of the Irish Leprechaun, but S. King’s creatures have nothing in
common with this folklore character) [12; 13], The Reploids (Pennoiou)
(“reploid” is a portmanteau word on the basis of words "replica" and "an-
droid") and The Langoliers (Jlaneon’epu) (“langolier” is a synonym for a
chronophage).

There distinguished similar headlines that indicate the main character's
social or professional status, such as: The Gunslinger (Cmpinoxk), The Li-
brary Policeman (Bibniomeunuii noniyeticoxuti), Big Driver (Ipomina.
[psmuii epexnan — Berukuii 600iii), Doctor Sleep ([lokmop Comn), Jump-
er (llpueyn), The Lawnmower Man (I'azonokocap), Milkman (Monounux),
The Night Flier (Toti, xmo nimae enouu), The Regulators (Peeynsimopu),
The Secretary of Dreams (Cexpemap cuig), The Turbulence Expert
(Excnepm 3 mypOynenmuocmi).
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6. The headers denoting time and place of action

In the structure of nominative sentences functioning as titles, S. King
often uses geographical names, real or belonging to the fictional worlds
of the writer. In this case the sentence headers have a dual function: at-
tributive and circumstantial, clearly and accurately naming the venue:
American Vampire (Amepukancokuti éamnip), Brooklyn August (Cepnens
v bpyxnaini), The Colorado Kid (Xnoneywv 3 Konopaoo), Harrison State Park
(Lapicon Cmetim Ilapxk), Strange Maine (/[usnuii Meiin), Hearts in Atlantis
(Cepys 6 Amaanmudi), Battle of Jericho Hill (bumea na lepuxoncvkomy
Xonwmi), Wolves of the Calla (Bosxku Kanvi), The Battle of Tull (Tarvcoka
bumea), The House on Maple Street (/]im na Knernosii eviuyi), Little Sisters
of Eluria (Cmupenni cecmpu Enypii), Lunch at the Gotham Café (Cnioanok
6 kaghe Lomem), Why We Are in Vietnam (Yomy mu y B emnami?).

Often titles that indicate the place of action can not only model the
space of the artistic world, but also introduce the main symbol of the work.
For example: Castle Rock (Kacn-Pok), Crouch End (Kpayu Enod), Jerusa-
lem’s Lot (lonsn Canemy), Duma Key (Ocmpie [yma), The Dark Tower
(Temna eeaca), Autopsy Room Four (Cexyitinuii 3a1 Homep womupu). In
addition to direct names of location, S. King often uses indirect, descrip-
tive titles that brings some mystery to the perception of the work, in-
trigues the reader. For example: Joyland (/[occovineno (npsmuii nepexiad —
3emns padocmi)), The Way Station (Ilpomisxcna cmanyis), Under the
Dome (11i0 kynonom), A Very Tight Place (I1io 3amxom), In the Tall Grass
(V sucoxiu mpasi), Battleground (Ilone 6umeu), Beachworld (Ilnsxc),
In the Deathroom (¥ kimuami cmepmi), Rest Stop (3ynunka), Pet Sematary
(Knaoosuwe oomawmnix ymobnenyis), The Dead Zone (Mepmsa 30Ha),
The Waste Land (BPesnnioui 3emni), Music Room (My3ukanvHa KiMHama,),
The Bone Church (llepksa 3 xicmox).

In the course of analyzing the paratextual elements in S. King's works,
we have also found headings denoting time and space. With all the conven-
tionality of the "new reality" created by the author, the basis of the fictional
world, as well as the real world, is a chronotope which coordinates — time
and place — are often indicated in the titles of works. In addition to the cy-
clic coordinates (names of time of day, days of the week, months), the time
of action may be indicated by a date which is correlated with a historical
event, for example: 11/22/63 (22 Jlucmonaoa 1963 poxy) (November 22, 63
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is the date of the assassination of the USA President John Kennedy). Not
only the "points" on the temporal axis but also the entire "segments" that
mark the chronological frames of the story can be indicated in the title of
the literary work. At the same time, the author, focusing the reader on a
certain period of time — sometimes it is only one day or even some part
of the day — seeks to convey both the essence of being and the "clot of
life" of his characters, emphasizes the typical nature of the events described
[6]. For example: Four Past Midnight (Hemeéepma 2oouna nicis nigrnodui),
Three Past Midnight (Tpems 2o0una nicas nienoui), Straight Up Midnight
(IIpsimo onienoui), One Past Midnight (Oouna 2o0una nicis nienoui), Straw-
berry Spring (Cynuuna eecna), 1922, The night of the Tiger (Hiu Tuepa),
The Ten O’Clock People (Jlioou 10i 200unu panxy), Graduation Afternoon
(I[Ticaa eunycknoeo), The Music Room (Mysuxanvna ximnama), The Hotel
at the End of the Road (I'omenw y kinyi dopoeu), The Rock and Roll Dead
Zone (Mepmea 30na Pok-u-Pon).

The particular importance in the dialogue of the author with the reader
is the stylistic characteristics of the title, which provide the title with clarity
and informativeness. In this case, involvement of sociolects, slang words
and other non-literary elements into the title has a clear pragmatic orien-
tation: to orient the addressee in the following socio-cultural space of the
work, for example: “Ever Et Raw Meat? And Other Weird Questions” (Hu
Inu Konuco Cupe M’sco? Ta Inwi Qyoepnayvki ITumanns) — in this case,
the translator did not misspell the word “ate”, which in the original text is
a part of an elliptical sentence that imitates live, spoken language; Great
Hookers I Have Known'((Ax Hiouenumu Yumaua)) — although the word
“hooker” has the translation of “prostitute”, drunkard”, “alcoholic”, the
translator into Ukrainian used a softened, though colloquial, variant “pick
up”. The names Popsy (Hdidycw), The Old Dude's Ticker (Xoouxu Cmapoeo
Yyeaxa) (“ticker” in this text is a slang equivalent not for “the clock” but for
“the heart”), Gramma (Fabyns) also contain a spoken vocabulary.

7. The title intertextuality
In order to set the reader to a certain course of events in a text authors
also use intertextuality in the title, thus linking a new story with already
known realities of culture. This connection is established through the sub-
mission of straightforward and transformative quotes and the involvement
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of literary characters. As we know, allusion is an important type of nomi-
nation and is very effective in strong positions — the title and the epigraph.
The pragmatic content of allusive titles is revealed retrospectively after
reading the literary works. The importance of the title information is de-
termined by its ability to reveal the meaningful plan of the whole work.
At the same time, the general background knowledge of the writer and
readers is relevant, based on which the author deliberately influences the
recipient through the purposeful selection of language units for titles. For
example, in the following title the words from a popular song are used in
order to draw attention to the text: Heavenly shades of night are falling (Tini
Houi cnyckaromues 3 Hebec) — 1s the first line from The Platters' “Twilight
Time” song. In the story Five to One, One in Five (II'amb 00 00nozo0, o0un
6 n'amu), the title words that come from Jim Morrison's song and the Doors
band become a sinister element in the plot. This phrase, which performs a
prognostic pragmatic function, implies the events of the work: Five to one,
baby, one in Five, No one here gets out alive now. So, the reader with some
background knowledge can already build a certain logical chain about the
plot of the work and foresee how exactly events will unfold.

The use of the well-known proper names in the title brings to life those
potentialities which enhance the expressiveness of the titles of the literary
works. For example, the headline Cain Rose Up (Kain noécmas) appeals to
the Bible, the title Batman and Robin Have An Altercation (bemmern ma Pobin
cnepeuaiomscsi) refers to the famous book of comics and superhero movie se-
ries, The Gingerbread Girl (Imbupna disuuna) hints at the scary fairy tale of
brothers Grimm about Gretel and Hansel, the New Tales of Cthulhu Mythos
collection (Hosi mighu Kmynxy) almost duplicates the title of a famous work
about Cthulhu of a horror classic writer H.P.Lovecraft, "The Call of Cthul-
hu". The Reaper's Image (Bioobpasicenns Cmepmi) is an allusion to the Grim
Reaper — "Sorrowful Reaper”— as Death is often portrayed in European (and,
in particular, Ukrainian) culture as a skeleton with a scythe, dressed in a black
sweatshirt with a hood. In the novel Rita Hayworth and Shawshank Redemp-
tion (Puma I'etisopo ma emeua 3 Llloywenky) the writer uses the name of a
famous Hollywood actress of the 1940s, a poster with the image of which
helped the protagonist to escape from prison.

Toponyms included into the titles of works also perform the same func-
tion. For example, Hearts in Atlantis (Cepys 6 Amaanmuoi): the name of a
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fictitious country hints at the mystery of the events of the work. According
to the plot, the main character Riley compares the era of his youth to Atlan-
tis, which disappeared into the depths of the sea and will no longer return.
Names of mythological, historical, literary characters, denoting such con-
cepts, which stand out for their definiteness, durability and popularity, are
stable lexical units with significant suggestive and associative capacity. For
example, in addition to the aforementioned work called American Vampire,
in the works of S. King we also see: American Vampire (Amepuxancoxuil
samnip), Cycle of the Werewolf (L{uxn nepesepmmus), The Boogevman
(bvka), The Demons ([lemonu), Johnathan and the Witches (/[oconaman
ma Bidvmu),The Eyes of the Dragon (Oui dpaxona), The Leprechaun
(Jlenpexon). As we can see, these titles contain tokens that denote mytho-
logical creatures that are well-known in Western culture, which makes the
headlines particularly attractive, interesting for a reader, because they create
an atmosphere of a fairy tale.

Similarly function the following headings:

1 Am the Doorway (I — osepi) — the statement "I am the door", contained
in John's Gospel, 10: 7, and is the third of the seven statements "I am" of
Jesus. These "I AM" proclamations indicate his unique, divine identity and
purpose. In this statement, "I AM", Jesus clearly points to the exceptional
nature of salvation. In Stephen King's work, this phrase has a more direct
meaning, because the main character considers himself a door to alien inva-
sions and horrific murders.

The title Flight or Fright (Tikaii abo biiics) is a paraphrase, a hint of the
well-known medical term “Fight or Flight”, which stands for “physiologi-
cal changes in the body (such as increased heart rate or bronchial enlarge-
ment) in response to stress” [9].

The title of the storybook, which includes works by S. King and his son
Joe Hill He Is Legend (Bin — Jlecenda), is an adaptation of Richard Mathe-
son's book “I am a Legend” (1954) to which this anthology was devoted.
“Here Be Tygers” (Tym moocyms 6ymu muepu), is the name of the title of
the novel written by American writer Ray Bradbury, published in 1951. It is
thought that this phrase comes from the ancient times of the first geograph-
ical findings, when maps of uncharted areas often contained Latin phrases
like “Hic sunt leones” (“here may be lions”), so the word “tygers” is writ-
ten in English in archaic form. The name of the story Well and Pendulum
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(Konoosaszv ma Masmnuux) also duplicates the title of another work. This is a
direct allusion to the work of the father of horror literature Edgar Poe with
the same title.

The title If Thy Right Hand Offend Thee, Cut It Off (Koau npasuysi meos
cnokyuiae mebe, siocivu ii) is a direct quote from Matthew 5:30. Another
name-phrase — In the Tall Grass (V eucoxiii mpasi), comes from the sports
jargon. This collocation means scoring the ball outside the golf field, which
causes difficulties for the player. The expression is used figuratively, be-
cause the protagonists do not play golf but are in a difficult position. The
heading One Drop of Blood (Oona xkpanns kposi) is an allusion to the "One
drop rule." It is an unofficial household and cultural setting that existed until
the mid-20th century, especially in the US, and consisted in the strict obser-
vance of the theory of "purity of race", according to which a person with the
smallest percentage of “Negro blood” should be considered “black™ in all
respects [14]. The name Monster in the Closet (Moncmp y waghi) refers to
the English idiom “skeleton in the closet”, used to describe secret shameful
facts about someone, but in this literary work a true “skeleton” (monster)
appears in a real closet. The idiomatic title One for the Road (Ha nocouiok)
appears in the story in its main meaning — the last drink before going home
(“Let's have one for the road,” says Tookie. — It's time to close”), but in
the course of the story this phrase takes on a more specific meaning — one,
alone on the road, on the way, as the main characters meet vampires on a
deserted road and are forced to fight them all alone. Phraseological units
are also used in the headings Deep Water (¥ muxomy eupi) — it is a part
of the idiom “deep waters run deep”, Under Weather (Xeopa) and Bag of
Bones (Miwok 3 xicmxamuy). It is remarkable that the former phrase is used
in the denotative meaning of its components as the story isn’t connected
with anybody skinny or “extremely thin” but with real bones, remnants of
victims in a bag.

So, with the help of idioms and the play of words (the pun) the au-
thor has created original, attractive headlines that are well-remembered and
catch the attention of the reader. In another story with the name Sleeping
Beauties (Cnaaui kpacyni) women go to sleep in a sticky white cocoon, we
see a hint on the famous Charles Perrault's tale “Sleeping Beauty”. Accord-
ing to the plot, when women fall asleep, they find themselves in a different,
better place where harmony reigns, and conflicts are extremely rare, but if
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the shell covering their heads gets damaged or broken and wakes them up,
they become wild and incredibly violent.

Thus, as we can see from the examples given above, such a technique of
quoting or allusion is very productive; it is used for compression and pro-
motes the function of influence. In addition to the message function, the title
of the literary discourse also implements the function of influence, which
manifests itself in expressiveness, imagery, emotionality and evaluation.
The presence of a “text-to-text” sharpens the dialogicality of the discourse,
increases the moment of a play, serves as a subtext [5]. The pragmatic im-
pact of these headlines is in updating the reader with his or her prior knowl-
edge of the titles of works and names borrowed by the writer to create a
certain extralinguistic context for the perception of the further content of
the novel or story.

Clear but at the same time strange titles for the reader often reflect the
author's desire for epithet and intrigue, for example: Drunken Fireworks
(I1’ani eepsepxu), I Was a Teenage Grave Robber (A 6ys niorimxom, wo
epabysas moeunu), The Word Processor of the Gods (Komn tomep 60cis),
The Little Green God of Agony (Maneuvkuii 3enenuti 6oe aconii ), Riding
the Bullet (Bsepxu na xyni), The Road Virus Heads North ([{opoarcniii ipyc
npsmye na nisniv), That Bus Is Another World (Lleii asmobyc ye inwiil
ceim), They re Creeping Up On You (Bonu nogsyme na mebe). For this very
purpose abbreviations, capitalization, additional "non-letter" symbols are
included in the title of the works, for example: 11/22/63, 1408, The 43"
Dream (43ii con), 1922, From a Buick 8 (3 b wiky 8), N (H), Mile 81 (Muns
81),GUNS (TAPMATH), SCREEM (KPHUK), Shadows 4 (Tini 4), UR(VP).
Squad D (3azin []), The Dreaded X (Cmpawmnuii Ixc), IT (BOHO).

The title's perspective makes it possible to harmonize the artistic text
with its artistic world (main characters, time and space, etc.). The con-
densed headline reflects the main theme, outlines the major storyline, or
indicates a major conflict. For example, the title of a piece by P. Straub
and S. King The Talisman (Tanicman) performs an informative function
(telling the reader of the main problem of the novel and the protagonist's
purpose — to get a Talisman to save his mother) and an integrative function
by combining plot lines.

The title can determine the genre of a story, causing the reader to as-
sociate it with a particular type of literary work, such as: The Ballad of
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the Flexible Bullet (banada npo ewyuxy nyuwo), Big Wheels: A Tale of the
Laundry Game (Benuxi xoneca: Kaszxa npo epy 6 npanvni), The Chronicles
of Harris Burdick (Xponixu I'apica Bypodika), The Diary of Ellen Rimbauer
(LlJooennux Ennen Pimbo), The Tale of Gray Dick (Kasxa Cipoeo /[ixa),
Tales From the Darkside (Kaszxu 3 memuoi cmoponu), Tales of Unknown
Horror (Kasxu npo nesioomuii scax), Tales of the Dead (Kaszxu mepmesux).

The anthropocentricity and forward-looking nature of the title cause
the reader to interpret it correctly create a waiting effect for the recipi-
ent that may or may not be justified after reading the text. According to
Z. Turaeva, only the fully semanticized title contributes to the successful
readers' perception of the work [7, p. 56]. Thus, not only the titles that con-
tain the names and characteristics of the main characters are considered to
be correct from the point of view of prognostication, but also those that out-
line the main issues. In such cases, non-extended and extended nominative
one-member sentences are actively used in the headers, which carry out the
nominative function — name the text containing the pivot word of the text.
For example: Afterlife OKumms nicisi cmepmi), The Aftermath (Hacnioku),
The Body (Tpyn), The Cannibals (Kanioanu), Cell (Comosuii), The Crate
(Awux), Creepshow (Llloy acaxis), Desperation (Biouaii), Dreamcatcher
(Jloseyw chig), Firestarter (Ta, wo nopoodoicye 6oconsv), Gramma (babyns),
IT (Bono), Insomnia (bescouns), The Jaunt (Becena nooopooic), Magicats
(Yyooxomu), Mercy (Mepci. Direct translation — Munocepos), The Mist
(Tyman), The Monkey (Masna), Nightmares (Hiuni swcaxu), The Outsid-
er (Yyoscuneyw), The Raft (Ilnim), Rage (/lromv), The Reach (IIpomoka),
The Ring (Kinvye), Roadwork (Jopooicni pobomu), Shadows (Tini), The
Shining (Catieo), Shivers (Tpemminns), Sleepwalkers (Ti, xmo xo0amv y8i
cHi), Sneakers (Kpociexu), The Stand (Onip), The Talisman (Tanicman),
Terrors (Cmpaxu), Transgressions (I pixu), The Ledge (Kapnus), Throttle
(Topnauxa), Trucks (Banmaoiciexu), The Weapon (36pos), Weeds (Byp ‘anu).

Frequency of the usage of such types of titles can obviously be explained
by their informative brevity, limited content capacity, and therefore the ability
to attract the reader’s attention, his or her curiosity. Predictably controversial
are the polysemantic titles that make associations unambiguous in the read-
er's mind and predict the content of the play. These are headlines like: Rose
Madder (Posza Mapena). “Madder” stands for “the madder staining plant”.
The plant's English name is in tune with the word “mad” — “crazy”.
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The use of abstract nouns in the headings enhances their ambiguity and
increases the degree of generalization, resulting in the appearance of similar,
homonymous names, and reduces their attractiveness, for example: Revival
(Biopooarcenns), Dedication (Ilpucesuenns), Memory ([lam’smv), Morality
(Mopanw), A Death (Cmepms), Silence (Tuwa). However, the author relies on
his name, which is popular worldwide, and considers it sufficient to convince
the reader of the correct choice of a fascinating work. Unwarranted prediction
can create rating headlines when the meaning of the text is the opposite of the
meaning of the tokens used in the title. For example, the semantics of the title
A Good Marriage (Llaciusuii winiod) sets the reader to a positive perception
and appreciation of the life of the heroine of the work. However, the story
convinces another: her husband turned out to be a maniac murderer and the
woman had to kill him herself. Some headings have an ambivalent pragmatic
direction: on the one hand, they are able to make the reader interested in read-
ing and further decoding the title; on the other, they may be alienating and
then readers are unwilling to find explanations for the semantics of the title
in the text. For example: The Two Dead Girls (/]ei mepmsi diguunku). Thus,
the writer often takes risks of the audience attention, but the horror genre in-
volves a certain readership, and what may alienate a common reader may, on
the contrary, interest the horror lover.

8. Conclusions

The most important paratextual element of the composition of Stephen
King's literary works is the title which plays the important structural and
substantive role, since it sets the perspective of an ideological and semantic
interpretation of the work. The analysis revealed that the titles are extremely
important in the artistic system of a book, since they are the exact semantic
projection of the ideological and artistic content of the corresponding dis-
course and act as a kind of connection between the reader and the author of
the text. Headings in Stephen King’s works are not just phrases prefaced to
the entire text or parts of it. They are one of the artistic means of creating
meaningful completeness. Directing the reader with a title to a particular set
of events, the writer creates an internal subtext that prepares for the percep-
tion of the book. Artistically conditioned and significant titles can also be
considered as allusions, hints to the idea of the story, to the turning points of
the plot, to the main characters.
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