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By the end of the 18th century, the phenomenon of fantasy receives multifaceted
understanding, while being developed as a philosophical category and as a genre that
embraces music, literature, poetry, theatre, and visual arts.

The philosophical development of imagination and fantasy of the end of the
18th century can be found in the works by I. Kant of 1781-1798 [1], the first of which
was written almost simultaneously with the piano fantasies by V.A. Mozart. 1. Kant
identifies the types of fantasies that manifested themselves in music. Such are fantasy
as contemplation (a contemplative beginning is inherent in fantasy), a dream
(its characteristic features are fragmented kaleidoscopic images), playing (a playing
method as a way to create an artistic image — the fundamental one for fantasy).
The functions of fantasy — illusory, transforming, associative, transcendental,
synthesizing, were embodied in the creative work of V.A. Mozart.

In the theory of literature at the end of the 18th century, the concepts of fantasy as
a fundamental type of artistic creation were developed in the legacy of English
romantics — S.T. Coleridge and W. Wordsworth. Imagination is the ability to
synthesize perceptions of various kinds. The function of fantasy, according to
S.T. Coleridge is in «collecting the diverse experiences of being according to the laws
of associations» [2, p. 28]; fantasy is the ability to bring together images that do not
have natural connections, but are connected by a poet «according to the principle of a
random coincidence» [2, p. 62]. Imagination «modifies images, gives unity to
diversity and focuses everything in one». W. Wordsworth notes that fantasy «helps to
comprehend the essence of things and characters immeasurably deeper» [3, p. 142].
The piano fantasies by V.A. Mozart were created during the last — the climax of the
composer's creative work. The fantasy trilogy of 1782 (fantasy and fugue C-dur
394 KV, fantasy c-moll 396 KV and d-moll 397 KV) marked the beginning of a
mature stage in the composer's creative work, the fantasy and sonata c-moll of
1785 (475 KV) coincided with the era of writing opera masterpieces (the end of the
work on «The Wedding of Figaro» and the beginning of work on «Don Juany).
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The only major fantasy by V.A. Mozart is the «heiress» of the baroque interpretation
of the genre. Its prototypes are the polyphonic diptych by I.S. Bach and the new
synthesized form of fantasy created by F.E. Bach. Despite the fact that all the
fantasies by V.A. Mozart, starting with the c-moll of 1782, represent the progress of
the development of the genre proposed by F.E. Bach, each of them is distinguished
by an individualized artistic solution. All the four piano fantasies by V.A. Mozart is
consistent with the Kantian definition of fantasy as contemplation and dreaming.
At the same time, each of them represents a peculiar type of interpretation of
contemplation. According to the type of content, c-moll fantasy should be defined as
contemplation, the subject of which is the universe. Fantasy d-moll embodies a
variety of types of contemplation, characterizing both the state of the subject of
contemplation (the hero of the composition) and its object (the object of
contemplation). The subject of contemplation is distinguished by its types such as
contemplation-action, contemplation-joy; the object of contemplation embraces the
earthly and heavenly, as a result of which the connection is established between the
micro— and macrocosm. Fantasy d-moll embodies the controversy of contemplation
arising from the invasion of the fateful beginning into the ideal world. Fantasy c-
moll, preceding the sonata, consists of six sections, each of which represents a special
type of contemplation, which allows us to interpret the composition as a cycle of
fantasies (pre-romantic interpretation of the genre).

In the Mozart interpretation of fantasy as contemplation and dreaming —
the leading romantic categories, ways of knowing the universe — the insight of the
Viennese genius into the field of the art of the future lies. The provisions of the
concept of imagination, developed in the philosophical works by I. Kant and the
literary and poetic views of S.T. Coleridge and W. Wordsworth within twenty years,
find concentrated refraction in the music created by V.A. Mozart. This is the
evidence of the unity of philosophical and artistic understanding of the fantasy of the
era of pre-romanticism.
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