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TAHIIOBAJIbHO-CIIOPTUBHUM JUCKYPC .
TA MOT'O 3B’SI3KM 3 IHIIUMUW CO®EPAMU KOMYHIKAIIIT

Cenaxosa M. B.

BCTYII

Jdnst  cy4yacHOi JIIHTBICTMKHM XapakTepHOIO € yBara /O IUTaHb
Pi3HOACTIEKTHOTO BUBYCHHS IPOIIECiB KOMYHiKallii. Bu3HauansHuM y mpomy
BEKTOPI JOCIIKEHb € BUSBICHHS ()EHOMEHY JAUCKYPCY SIK «HAaWBaXKIMBILIOT
KaTeropi'l' MIXOCOOHMCTICHOTO CIIIJIKYBaHHS) , iHTepaKTI/IBHOFO SIBUIIA, IO
Mae pi3Hi (bopMH BUSIBY, PCTYIIIOETHCA CTpaTeFIHMI/I %"-IaCHI/IKlB MOETHYI0YH
IIPY IbOMY KOTHITHBHI, MOBHI 1 II03aMOBHI YNHHUKA

[lix 4yac nerasbHOTO BUBYEHHS JUCKYPCY BaXKIMBUMHU BHSBISIOTHCS
MDKIUCIMIDTIHAPHI TOCTIHKCHHS, 0€3II0CepEIHBO OB’ sI3aHi 13 CEMiOTHKOIO.
AJDKe camMe I HayKOBa Tajy3b J03BOJIMIA TMPEACTABHUTH 1HTEIPOBAaHUMN
aHami3 pi3HUX (QOpM HeBepOAIFHUX TEKCTIB (KapTHH, MAJIOHKIB, JKECTiB
TOLIO), IO BHXOJSATH 332 MEXI TPaJULIHHUX JIITEPaTypHUX YU MHUCTEITBO-
3HABYMX [IOCTIKCHb, IIPH IFOMY TEKCT i MOBa MafOTh iHIIE 3HAYCHHS, HIXK
HAIMCAaHUI TEKCT Y1 PO3MOBHA MOBa, OTXKe, iX cJ1ijJy BUBYATH 3 ypaxyBaHHIM
yciel MYJIbTHMOIAITBHOT cxnagsoctic. Ha mymky S BJ‘IOMMepTa JIACKYPC
yMillye Bci (OpPMH BaXJIHMBOI CEMIOTHYHOI [iSUTBHOCTI JIFOAWHM, LIO
PO3MIISIAETHCS B MOEAHAHHI 13 COLIAIbHUMHU, KyJIbTYPHUMH Ta iICTOPUYHUMH
Mozemsamu®. Vce 1me 103Boise BCeGIUHO MOCIIIKYBATH Ti PI3HOBHIH
IMCKYpCiB, TOJIOBHA KOMYHIKAIlil SKHAX BiOYBa€TbCsA HEBepOATHHUMU
3acobamu (MUCTEIbKUH, TAHIIOBAILHUHN TOIIO).

IpynroBHi nmocnmimkenHs MososHasuiB (®. Bauesuu, B. Kapacuk,
IT. Cepio, B. UepnsiBcbka) MPOAEMOHCTPYBalM, IO KOXEH PI3HOBU]
IUCKYPCY Ma€ TaKi BIACTUBOCTI, K HITICHICTB, 3B’ A3HICTh, XpPOHOTOITHICTB,
iH(bopMaTHBHiCTL MOJIAJIbHICTb, iHTep}II/ICKprI/IBHiCTL a  BHSBJICHHSA
lHTepZ[I/ICKprI/IBHOCTl B pi3HHX cq)epax KOMYHIKaIlil ChOTOJHI Ha6yBa€
AKTYaJIbHOCTI. Jesxi JOCITITHUKA PO3PI3HAIOTH BHYTPIILIHIO
JUCKYPCHUBHICTB; JIMCKYpPCHBHICTh, 3yMOBJICHY B3a€MOJI€I0  0a30BHX
KOHIIENITIB ~ PI3HUX AWCKYPCiB, B3a€MHHM IPOHUKHEHHAM JKaHPIB,

! Banesmu @.C. Hapuicu 3 minrsictianoi nparmaruki. JIssis : [TAIC, 2010. 336 c.

2 Banepny @.C. OcHOBM KOMyHiKaTUBHOI JiHrBicTHKH. KuiB : Akanemis, 2004. 342 c.

®Van Dijk T.A. Discourse Studies: A Multidisciplinary Introduction. London : SAGE,
2011. 432p.

* Blommaert J. Discourse: A Critical Introduction. Cambridge: Cambridge University
Press, 2005. 299 p.
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«IO€HAHHSIM KOMYHIKATHBHHX IPOLEAYP PI3HAX MEHTATLHHUX IPOCTOPIB»;
CTIOHTaHHY lHTep,IlI/ICKprI/IBHICTB IO BUABJIAETECA B TIPHPOTHBOMY npoueci
peiHTerparii 3HaHb JIIOJMHY 3 PI3HUX cep MiSUTBHOCTI .

Bynp-sikuii KOMYHIKATUBHUH aKT € YAaCTHHOIO JIFOJICHKOTO JOCBIMY, IO
MOCTIHHO 3MIHIOETBCS, caMe 4epe3 e BiH CTaHOBUTH 1 BijoOpaxkae
BUHSATKOBHH 30ir 0OCTaBWH, 3aBIJKH SIKUM OyB cTBOpeHHH 1 HaOyB
YHIKaJIBHOCTI, YUM 1 3alliKaBUB HayKoBLiB. OCKUIBKY JUCKYPC 37€01IbIIOr0
3aBEJCHO BHBYATH B MOTOYHOMY PEeXHMi Il "aci, TO pe3yibTaToOM LBOTO
MIPOLIECY € TEKCT i3 MEBHOIO MOCHIJOBHICTIO MOB’3aHUX MK COOOI0 pedeHb
Ta Haadpa3oBUX OJMHULE, SIKi CKIaJaloTh CeMIOTI/I‘{HI/II/I HPOCTIP y TICHOMY
3B’A3Ky 3 yMOBAMH HOTO CTBOpEHHs Ta MeToio . Ha nymky B. Jlem’sHKoBa,
TEKCT € BepOaJIbHUM 00’€KTOM, a AUCKYpC — CIeLiaJbHUH TEPMiH y HayKax
PO JyXOBHICTb JIFOJJUHU.

Crenudika TaHLIOBAIbHO-CIIOPTHBHOTO IHCKYPCY JIO3BOJISIE
kBaniikyBatu HOro sk OcCOONMBHH BUA, KUl TOEAHYEe B coOi O3HaKU
CIOPTUBHOTO W  TAHIOBAIBHOTO THIIIB JHUCKYpCY, a TakoX Mae
IHTepIUCKYPCHBHI 3B’S3KM 3 TMENAroridyHUM Ta MHCTCLBKUM THUIIAMHU
muckypey’. CaMe TOMY TaHIIOBANbHO-CIIOPTHBHHI JHCKYPC PO3TISIAETHCS
sIK TiOpunHuil popmat, a/pKke € CKIaJHOK KOMOIHAIE€0 PI3HHX O3HAaK 1
MOXKJIUBOCTEH, 8 TAKOXK JJO3BOJISE BUCYHYTH NPUITYLICHHS PO SKiCHO HOBHH
THUI TUCKYPCY BIAMOBIIHO 0 MOTPEO Cy4acHOro CyCIiIbCTBA.

linoTe3a NOCHi/UKEHHS IMOJSrae B TOMY, LIO TaHIFOBAIbHO-CHOPTHBHA
cepa KOMyHIKalil BUSBISE 3B’S3KM 3 IHIIUMH cdepaMu CIUIKYBaHHS.
MeTor0 LBOr0 JOCTIJDKEHHS € BCTAHOBJICHHS KOPENLil TaHIFOBaIbHO-
CHOPTHBHOTO JWCKYpCYy 3 TakuMHU cepamH KOMYHiKalii, sIK CHOPTHBHA,
meparorigHa, Muctenbka. OO0’€KTOM OCHIDKEHHS € 1HTepIUCKYPCHUBHI
3B’S3KH, Ha IMiJICTaBi AKUX GOPMYEThCA TAaHIIOBATIHHO-CIIOPTUBHUM JUCKYPC,
a MpeIMETOM — 3aCO0M aKTyasi3alil iIHTepJUCKYPCUBHUX 3B’ A3KiB.

® Hedenos C.T. Juanormurocts. MHTEpTEKCTYaTbHOCTh. MHTEpIHCKYPCHBHOCTS.
Hemeyxasn ¢unonoeus 6 Canxm-Ilemepbypeckom 20Cy0apcmeeHHOM YHUugepcumenme.
Bsm. 1X, 2020. C. 10-18

® UYepuapckas B.E. JIMHTBHCTHKA TEKCTA: MONHKOIOBOCTh, HHTEPTEKCTYalbHOCTD,
UHTEpAUCKypcuBHOCTB. Mocksa : Directmedia, 2014. 26 7c.

Ky6psikoBa E.C. O cBA3X KOTHHTHBHOH HAayKM C CEMHOTHKOH (ornpenesieHue
UHTEPIPETANH S3bIKa). S3uik u Kynomypa. @axmer u yennocmu. Mocksa: «[lepemenay,
2001. C. 283-291.

8 JlembsirkoB B.3. TekcT u IMCKypC KaK TEPMHHBI H KaK CJOBA OGBIICHHOTO SI3BIKA.
Bonpocut gpunonoecuu, 2007. C. 86-95.

? CenaxoBa M.B. TaHII0BalIbHO-CIIOPTUBHUI JHUCKYpPC SK Pi3HOBUJ IHCTUTYLIHHOTO
TUIly criKyBaHHs. Hoea ginonozis. Bun. 77,2019. C. 51-56.
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1. 3B’SI3KH TAHIIOBAJILHO-CIIOPTUBHOIO TUCKYPCY
31 CIOPTHBHOIO TA NeJAroriYHoI0 chepamu KoMyHikamii

Cdepa BBy OyIb-KOTO THITy AWCKYPCY IO3HAYAETHCS HE OIHIEIO
KOMYHIKaTUBHOIO TMOJI€I0, a I[UIMM KOMIUICKCOM TEKCTiB 1 TOMiH, sKi
B3aEMOJIIIOTh MK €000I0 Ta (OPMYIOTH SIBHIIE IHTEPIHCKYPCHBHOCTI.
OCKINIbKM 1HCTHTYLIMHI JUCKYPCH € AMHAMIYHUMH, TO JUIS X PO3YyMiHHS
HEoOXiHO Opatu 10 yBaru lHTepﬂI/ICKprI/IBHI 3B’SI3KH Ta IHTEPANUCKYPCHUBHI
BKJTIOUEHHS OJHOTO THITY JUCKYpCy B inmmi."® IHTepaHCKypCHBHI BKIIOUCHHS
€ (parMeHTaMH 3HAHHS, SIKi TIOB’S3aHi 3 Tally3310 3HaHb IHIINX AMCKYPCIB,
a IHTepIUCKYPCHBHI  3B’A3KHM  YTBOPIOIOTHCS  [UIIXOM  BHUKOPHUCTAHHSI
pi3HOACIeKTHUX  3aco0iB  AMCKypcy .  IHTepAMCKypcuBHI  3B’S3KH
(GopMyYIOTECS Yepe3 B3a€MHE NPOHUKHEHHS IUCKYPCOTBIPHHUX KOHIICITIB,
CUTYaTHBHY W KOHTEKCTHY IOJIiapECOBAHICTh, B3AEMHUIN TEPMiHOIOTIYHUHN
amapar, SKaHPOBO-CTWJIICTHYHI  IEPEXPElICHHS, CXOXICTh  THIIOBHX
YYACHHKIB Ta XPOHOTOII, & TAKOXK CIUIbHIUMHU METOIO Ta wiHHOCTAMHU

PosrsiHeMo  feTanpHINIE IHTEPAUCKYPCHBHI 3B SI3KM  TaHIIOBATBHO-
CHOPTHUBHOTO TUITY AMCKYPCY 31 CIIOPTUBHMM Ta IeJarorivyHuM. besymMoBHo,
BCl TPHW DPI3HOBHIM IHTEPAMCKYPCHUBHOCTI BUSIBISIFOTBCS B TAHIIOBAJIBHO-
CHOPTHUBHOMY JHCKYPCI.

TaHIIOBaILHO-CTIOPTUBHUH ANCKYPC Ma€ BH3HAYaJIbHI XapaKTCPUCTHKHU 3
MOMEHTY CBOTO 3alOYaTKYBAHHS, A/ PO3BHBACTHCS BIATIOBIZIHO 710 BHMOT
cyqaCHocn Tomy BHYTplﬂlHﬂ ,IlI/ICKprI/IBHICTL XapaKTepU3yeThes HasIBHICTIO
€JIEMEHTIB }II/ICKprIB MONEPEAHIX POKIB, II0 3YMOBICHO ICTOPHYHUM
PO3BUTKOM aHali3oBaHoi cdepn KomyHikamii. CIIOHTaHHa IHTEpAUCKYp-
CHBHICTh BU3HAa4Y€HA NPHPOIHKM IIPOLIECOM IHTErpallii 3HaHb y TAHIFOBAJILHO-
CHOpTHBHMH JucKypc. Hanpukman, menudHa cdepa KomyHikamii Moxe
B3aEMOJIIATH 3 TaHIIOBAJIbHO-CIOPTHBHOIO, OCKUIBKH TiJ] 4aC TPEHyBaHb Ta
3MaraHb TaHIIBHUKHA MalOTh CIIPaBy 3 NEBHHUMH TpaBMaMH a0 MOTipIIEeHHAM
caMomouyTTs. Y TakoMy pasi Jikap Hajae TMepury JOMOMOTY, a TaKOoX
peKOMEHIamii IMOJMO 3amoOiraHHsA IIOTAaHOTO  CAMOIOYYTTS IJ — Yac
TPEHYBAIBHOTO IPOIECY B MAaiOyTHhOMY. Y HAIIOMY JOCTIDKCHHI MH
PO3IIIAIAEMO caMe TPETii BUJI IHTEPAUCKYPCUBHOCTI, SIKUH XapaKTepU3yEThCS
B3a€EMHMM TIPOHMKHEHHSM KOHIIENTIB PI3HUX JUCKYPCIB, XKaHPIB KOMYHiKaIlii,
CXOXXMMH THIIOBHMH yJaCHUKaMH, METOIO Ta I[IHHOCTSIMU.

CyuacHi OanmpHi TaHI € CKJIAQAHUM 1 TIOJACIIEKTHUM (EHOMEHOM,
OCKIJIbKHM TIOE€HYIOTH 0araTo €JIeMEHTIB, IOB’s3aHUX 13 pi3HUMHU cdepamu
KATTEMISUIBHOCTI JIFOMMHHN, Takux sk crmoprtuBHa (“...ballroom dancing

% \Wodak R. Disorders in Discourse. London: Longman, 1996. 200 p.
BouapuukoBa E.A. HayuHblli TekcT B acnekTe MHTEpAUCKypca (HaydHbIE
9KOHOMUYECKHUE TeKCThI). AcTpaxaHb: u31-8o AI'TY, 2012. 160 c.
12 I1leBuenko 1.C. MoBneHHeBHi akT i JHMCKYPC Y KOTHITUBHO-NIPArMaTHYHOMY Ta
icTOpuYHOMY paKypci. [lepexnad y HAyKo8ux 0OCIOHCEHHAX NPeOCMAasHUKI6 XapKieCbKoi
wronu. Binauns: Hosa kawra, 2013. C. 115-134.
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offers a superb experience ... as a sport and as an exercise ” '), mucrerpka

(“...ballroom community exemplifies exhibiting qualities, dynamics,
systems  and  orchestrations  of  spectacle, festival...leisure,
performance... ”*%), memaroriuma (“Dance in itself as an artistic,
recreational, educational... form is a good investment in the brain’*),
emomiitaa (“as nonverbal form of communication, dance may be used ... to
demonstrate feelings towards one another ... "*°).

Bimomi TpeHepm (CHOpTHBHHUII IUCKYpc), Xopeorpadu (MHCTEIBKHHA
JMCKYpPC), BUMTENi (MeJaroriyHii AMCKypce) 0aabHUX TaHIB HAaroJoIIylOTh
Ha 1X 6araTorpaHHOCTI, aKIIEHTYIOTh yBary Ha TOMY, IO TaHIIi — IIe SK CIOPT
(“dancing ...it’s the opportunity to do something physical and at the same
time enjoyable” '), Tak i ocoGmmBa KysTypa (“there is a larger ballroom
culture, a culture with its own social rules and languages, codes, stars and
celebrities "'®). ToMy B HamoMy XOCTiUKEHHI MH IparHeMo IeTami3yBaTh
IHTEpIUCKYPCHUBHI 3B’ I3KH TaHIIOBAJIbHO-CIIOPTUBHOT'O THITY AUCKYPCY.

3 ommigy Ha aApecaTHy OpieHTalio, OyAb-SAKHA THN IHCTHUTYIIHHOTO
JMCKypCy (1 TaHIFOBaJIbHO-CHOPTHBHHI JAUCKYpPC HE € BUHATKOM) Nepenbdayae
HAsBHICTb THIIOBUX YYacCHWKIB, TaKHX SK «aJgpecaT/KOMyHIKaTop» Ta
«azpecanT/koMyHikaHT/peumienty indopmanii'’. VY rtaHmoBatsHiii cdepi
azpecar — I¢ TICBHA OCOOWCTICTh a00 KOMaHIa IHOMeH, sKi TMOKIIMKAaHI
ctBOpuTH HenoBTopHUi TekeT (“We 've been blessed to have a great team next
to us...during 12 years of dancing together *°).

[lo > CTOCYEThCS PELMITIEHTIB, TO iX TOJIOBHA METa — CIHPUHHATH TEKCT
Bi3yanpHO a00 Ha CIIyX, 3Ba)KalOUW Ha BJIACHUM A0CBiA 1 3HaHHs. Ilixg dac
CHPUMHSATTSL TaHIIOBAJBHOIO TEKCTY NPO(ECiOHANbHUMU PEIUITIEHTAMU
€ TpeHep, CyAAs 3MaraHb, iHIIMI TaHUIBHHK; HenpodeciiHUM aJpecaHToM
ersgay. BaxiauBuMm € Tol (axT, MmO JUIS OJHHUX PELMITEHTIB TEKCT
Opi€HTOBaHM{ TUIBKM Ha OTpUMaHHA iHpopMamii (TaHIIBHUK-CYIIS
3MaraHb), a Ha IHIIUX BIUIMBAE €MOIIHHO a0o0 iJelHO (TaHI[iBHUK-TJIIIad,
TUTYJIOBaHUH TaHIIBHUK-TIOYATKIBELb).

be3zamepeyHor0 03HAKOKW € Te, HI0 B TaHIIOBAIBLHO-CIIOPTUBHOMY
JUCKYPCI aapecaTy Ta apecaHTH MOKYTh 3MIHFOBATHCS 3aJI€XKHO BiJl )KaHPY

13 Spencer P. The Joy of Dancing. London: Carlton Books Limited, 2004. 128 p.

4 Marion S.J. Ballroom: Culture and Costumes in Competitive Dance. Oxford: Berg
Publishers, 2008. 224 p.

5 Hanna Ju. L. Dancing to Learn: The Brain’s cognition, emotion and movement.
New York: Rowman &L.ittlefield, 2014. 214 p.

16 \Webster Ch. Action Analysis for Animators. New York: CRC Press, 2012. 408 p.

17 Zona Ch., George Ch. Gotta Ballroom. New York: Human Kinetics, 2008. 214 p.

'8 Marion S.J. Ballroom: Culture and Costumes. P. 34.

1S Baum A. Discourse Participants. The Content of Discourse. Berlin. 1995. P. 31-55.

2 Cocchi R., Zagoruychenko Yu. URL: https://www.youtube.com/
watch?v=6Y7R0OKfeYQE.
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auckypey. PosrisiHeMo KijmbKa CHTyalliii: Ha TaHLIOBAIBHOMY 3MaraHHi
KOMYHIKaTOpaMH € TaHIIBHAKHA, a KOMYHIKaHTaMH —  TJsigadi
(menpodeciiini), cynui, TpeHepu (mpodeciiiHi); a OT Ha TaHIIOBAJHHOMY
ypoIIi ampecaTaMy € BYUTENb TAHINB, TPEHEP, a aIpecaHTaMy — TAHIIiBHUKH;
Il 4ac MPOBEJECHHS raja-uioy ajgpecatd — TaHIIBHUKH, a apecaHTn —
TIIBKH TIISIAadi.

Cnij YyTOYHHTH W XPOHOTON TaHIIOBAIBLHO-CIIOPTHBHOTO JAUCKYPCY —
CepeloBHIE, THNOBE JUIA 3aHATh TAaHIIMH, HAHYacTille TaHIFOBaJlbHA
crymist (dancing studio<place where performers, especially dancers,
practice and exercise). A oT 4acoBi O3HaKH IBOTO THITY THCKYPCY Ba)KO
BU3HAYUTH, OO KOMYHIKallisl YYacHUKIB He OOMEXKYETbCS CTiHAMU
taHoBaneHoi  crymii  (“At the dance studio 1've developed healthy
relationships with new found friends, who care about me and assist my
family as supportive care system”, “the dance studio is nourishing to my
emotional and mental well-being ”)*".

OnHiero 3 HaWBaXIMBINIMX XapaKTEPUCTHK YYACHHKIB TaHIIOBAIBHO-
CHOPTHBHOTO THIY JHUCKYpCY € TIPEACTAaBJICHHS aKTyalbHHX Harernep
mapameTpiB iHopmamii B TeBHIM curyamii (XpOHOTON, OCOOHCTOCTI
yYacHUKIB, TX B3a€EMHUHHU, a TAaKOX 3HAaHHS B Oynb-skid curyamii). Yei wmi
mapaMeTpu 3aKJaJeHO B CyO’€KTHBHIM MEHTaJNbHIH MOJENi, II0 BH3HAYAE
KOHTEKCT Ta JJO3BOJISIE KOMYHIKaHTaM BUOYJOBYBaTH PO3MOBY 200 TEKCT SIK
pe3ynbTaT y 3pYUHii KOMYHIKATHBHIN CUTYAIlil IUI BCiX YYACHHKIB.

Hanpuknan, chinkyBaHHsS ajpecara Ta PElMIIIEHTa BUMAararoTh 3HAHHSI
cnemiansHoi ekcuku: L.O.D. (line of dance) — is a path along and generally
parallel to the edge of dance floor in the counterwise direction. Back Corte
is a typical figure of tango, one of the main characteristics of which is
rotation. This figure has four steps and each step has its own feature®.

Sx 1 B OararboX THIAX IHCTUTYIIHHOTO IHUCKYpCY, TaHIFOBAIBHO-
CIIOPTUBHHMIT IUCKYPC Ma€ TOHAIIbHI )KaHPOBI XapaKTEPUCTHKH, OCHOBHHMH 3
SIKHX € CEPUO3HICTh YU HECEPHO3HICTh, IPSIME Y 3aBYaJIbOBAHE BUPAKEHHS
IHTeHIi}, cripsMyBaHHs Ha iHQopMaTHBHE 200 (haTHYHE CIIIKYBaHHS (IIUPi
posmoBH, cBapku, GuipT, kaprw, ipomis Tomo)”. 3 ycworo HaGopy
KaHPOBHX XapaKTEPUCTHK Yy cdepi TaHIFOBAIbHO-CIOPTHBHOTO IHCKYPCY
NepeBaXKaloTh MIHUPI, 33/1yLIEBHI PO3MOBH Ta )KapTH.

Hagenemo nesiki mpukiaay ¢parudHoro crinkysanus: “l give the girl my
heart...never my wallet ...during the dance”. Kouteker mo3Bosie

21 Minnick H.R. Living in My Shadow. Maitland : Xulon Press. 2012. 312 p.

2 \WDSF Technique Books. The Waltz. URL: https://www.youtube.com/
watch?v=IpOcAHpJSvk

3 Kapacux B.M. fI3bIk0BOI Kpyr: JMYHOCTB, KOHIENTHI, IUCKypc. Bomrorpan :
[lepemena, 2002. 477 c.

% Hilton M. Waltz Lecture with Karen Hilton — Part 1. URL:
https://www.youtube.com/watch?v=ui7jHsy_Jzs

252



3PO3YMITH, L0 MiJl YaC CEMiHAPCHKOTO 3aHSTTS TPEHEP MOSICHIOBAB BaXKJIMBI
TEXHIYHI MOMEHTH BUKOHAHHS BaJlbCy, aJle IS JOCSITHEHHS! MaKCHMaIbHOTO
eexry I 3amam’sSTOBYBaHHS TAHIIOBaJbHOTO TpaBUia BiH BHUKOPHCTAB
HaBeICHUH kapT. A OT HacTymHa (ppa3a Oyna BHKOpHCTaHA TPESHEPOM IIif
Yac MOSCHEHHs TaHIIBHUKaM (irypH, sika BAKOPUCTOBYETHCS B IIOBUILHOMY
Banbei (Double Reverse Spin), ytiM po3ymitouw, 110 BCi TOHKOIII BUKOHAHHS
He OynM CHPUHHATI TaHLIBHUKaMU 3pa3y, TPEHEp YAaBcs JO JKapTy
“Ok...I will explain you this in Japan later... .

Cnix 3a3Ha4uTH, IO JKAPTIBIMBI PEMapKH, MOSCHEHHS, 3ayBayKCHHs IIiJ
Yac HaBUAHHSA TAHIIOBATFHOMY MHCTEHTBY BiNIrparoTb HEaOWSIKy pOJb Y
npodeciiHOMy ~ 3pOCTaHHI  TaHLIBHUKIB. 3a3BU4yail Taki  pO3MOBHU
CHPUIMAIOTHCS ATNIOJUCMEHTAMH 1 BECENIOIAMH Ta ITOKPAITyIOTh eMOITiHHIHA
CTaH TaHLIBHHKIB, a/pke Ha ACSIKMHA 4Yac BOHM 3a0yBalOTh PO BTOMY W
HaMararoThCs MAKCHMAaJIbHO BJIAJIO BiATBOPHUTH 3aIIPOIIOHOBAHUH €JIEMEHT.

TaH10BaIbHO-CIIOPTUBHUI JIIACKYpC € 0araTOKOMIIOHEHTHHM:
KOMYHIKaIlisl, sika BiIOYBa€TbCs MK TPEHEPOM i TAaHIIIBHHKOM Ma€ Ha MeETi
HE TiIbKKM OOMiH HOBOIO iH(pOpMAITi€to, a i eMoIiitHuM HocBizoM: “Dancing
is more than art it’s sport and it’s important to create balance between those
two... . Amke komm xopeorpad/TpeHep «30upae» pyXd B MEBHIiH
MTOCTITOBHOCTi, TO BOHH OTPUMYIOTH CBOEPITHHN 3MICT, y SKOMY TIIimad
yIi3HAE )KUTTEBY CUTYAIIIIO.

P03BUTOK MOBH TaHIIOBAJILHOTO MHCTEITBA MPOXOAWUTH Yepe3 MOCTilHi
cnpoOM TaHIIBHUKA IepelaTH HOBI 3HAHHS IpO CBIT HeBepOAIbHUMU
3acob0amu. Yepes pyxH, 3 IKHX CKJIaJIa€ThCs TAaHEIlb, TIIAAa4eBl IEPEAAETHCS
0COOJIMBUIA BHYTPIIIHIA TOPUB, SKUH CTAHOBUTH IUIACTUYHHHA MAIIOHOK,
temn i purm?’. VBakaeThCs, IO PYXH Tila € BHU3HAYANBHHM 3acO60M
BUpaXeHHs 1H(OpMallil, a BUBUEHHS JIESIKHX iX (QYHKIIH — JyXKe BaKIUBI
B JIFOJICBKOMY CITUIKYBaHHI .

BusnaunMo Temep TOYKM MAOTHKY CHOPTUBHOTO W TaHIIOBAJILHOTO
JauckypeiB. [list movyatky JeTaiizyeMo, o CHOPTUBHUI Pi3HOBUI JUCKYPCY
CIIBBITHOCHUTECSA 3 KOHKPETHOIO c(eporo >KHTTEMISUIBHOCTI Ta € Oararo-
piBHeB.I/IM ABHIIEM, A AKOMY Cy0’€KTH cropry peaJ.1i3y10TL CBOI1
KOMYHIKAaTHBHI HaMipu™ . 3 OIUIsiy Ha aJpecaTHy Opi€HTaIlilo, TUIIOBUMH
YYaCHUKAMU CIIOPTHBHOTO JIUCKYPCY € CIIOPTCMEH, TPEHEP, CY/AJIs — aKTHBHI

% Hilton M. Waltz. URL : https://www.youtube.com/watch?v=ui7jHsy_Jzs
% My heart belongs to... URL: https://vimeo.com/109530945
MeukoBckass H.b. Cewmwuoruka: S3pik. [lpupoma. Kymerypa. Mocksa
Wznarensckuit neHTp «Akagemusi», 2008. 432 c.
% Granstrom B., House D., Karlsson I. Multimodality in Language and Speech
Systems. Netherlands : Springer Science &Business media, 2013. 243 p.
Kucmumerra H.H., HosukxoBa E.A. CHoopTuBHBI AHCKYpC B CHCTEME
WHCTUTYLMOHAIBHBIX BHJOB JUCKypca. Axkmyanvbhvle npobiemvl @uioiocuu u neod-
2o2uyeckou aunzeucmuxu Ne 2, 2017, C. 28-35.
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YYaCHUKH JUCKYPCY, sIKi BIUIMBAIOTh Ha Mepedir CIOpTHBHUX MoAid. € Tak
3BaHI «IACHBHI» YYaCHWKH CIHOPTUBHOTO IHCKYypCy: BOOIIBaNbHUKH,
CHOPTHBHI KOMEHTATOPH, SIKi HE BIUIMBAIOTH Ha MOJil, ajie OepyTh y4acThb y
oIy IsipHu3anii Ta 00rOBOPEHHI CIOPTHBHUX MOIH.

JAnst BcTaHOBIJIGHHS CHIEUM(IKK CHHEPTii CHOPTHBHOTO 1 TaHIIOBAJILHOTO
JMCKYPCIB BOXKJIMBUM € T€, 1[0 XPOHOTOII CHOPTHBHOTO IUCKYpPCY — THIIOBE
Micle Uil 3aHSTTS HEBHUM BHJOM CIOPTY (CropTHBHa 3ana, QpyTrOojibHE
nose tomo). YacoBi 03HAKM CHOPTHBHOTO IHCKYPCY Ba)XKO OKpECIIHUTH,
OCKIJIbKM KOMYHIKallisl TUTIOBHX yYaCHHKIB HE OOMEXYEThCS TPEHYBaHHSIM
abo 3MaraHHsIM. MeETOI0 CHOPTHBHOTO IHCKYPCY € NOCATHEHHS HAMBHINUX
CHOPTHBHUX pe3yJbTaTiB y MeXax MEBHOTO BHIY CIIOPTY, a TaK0X OOMiH
iH(pOpMaLiel0 MiX BEIWKHMHU TpyIaMu HaceleHHs. L[iHHOCTI criopTHBHOTO
TUITY JUCKYpCY MOJISTaloTh Y BUXOBaHHI MOPAbHO-ETHYHHX SIKOCTEH IiTel
immritkiB. JKaHpamM# CIOPTHBHOTO IHCKYpCy € Taki: 3MarasHf,
TpEeHYBaHHs, CIOPTUBHE IHTEPB’10, YpOK (i3WUHOI KyJIbTypH TOIIO. 3a
BUIIOM MOBJICHHEBOI [IisTIBHOCTI CHOPTHBHHH IHCKYpC MOXe OYyTH sK
JaJoTiYHUM (TIEPEeBaXKHO), TaK 1 MOHOJIOTIYHUM (0OrOBOPEHHS CIIOPTUBHHUX
MOJTifi KOMEHTAaTOPOM).

[lepexonyemocs, 10 MeTa ¥ IIHHOCTI CIIOPTHBHOTO W TaHIIOBAJILHOIO
IMCKYPCiB 30irafoThcs, 00 MOMyISIPH3YIOTH MOPAIBHICTB, JKary 0 MepeMoTH
Ta 370poBHH croci® XUTTA. OKpiM TOro, CHOPTUBHMN 1 TaHIIOBaJIbHO-
CIIOPTUBHUI JHCKYPCH MAlOTh CHIIBHUI TepMiHONOTiYHMI amapart: athlete,
adjudicator, champion, coach, competition, final, training, winner Ttomro.
lonoBHUMH y9acHUKaMH CHOPTUBHOTO JUCKYPCY € coach, athlete (“Sport
coaches directly influence millions of lives from participatory to competitive
youth...”®, “training and nutritional needs of the Masters Team Sport
Athlete ). SIkmo po3rIsATH TAHIOBANBHO-CIIOPTHUBHHIA THI IHCKYPCY,
TO HACTyIHI BepOaii3auii 1OBOJATh, IO OCHOBHHMH YYaCHHKaMH € TaKOX
coach, athlete (“coach of many successful competitive dancers ”*; dancers
are athletes... "*).

llle onHuM OOOB’SI3KOBHM YYacHHKOM HAaBEICHHUX THIIB IHCKYPCY €
adjudicator (“His exact judging style...has made him a popular world

renowned dance adjudicator”“; “as with sports arbitration, there is only a

¥ Callary B., Gearity B. Coach Education and Development in Sport. New York :
Routledge. 2019. 276 p.

# Reaburn P. R. J. Nutrition and Performance in Masters Athletes. London : CRC
Press, 2014. 393 p.

%2 Ballroom Dancing Year Book, 1983. 225 p.

¥ Van der Linden L. So, You Want to Be a Dancer? New York: Simon and Schuster,
2015. 208 p.

* Bivona M. Dancing Around the World with Mike and Barbara Bivona. Victoria:
Trafford Publishing, 2009. 616 p.
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limited opportunity to challenge the adjudicator’s decision... ®).
KomyHikartist K y CIIOPTUBHOMY, TakK i B TAHIIOBAJIHHO-CIIOPTUBHOMY THITaX
JUCKYPCY 3IIHCHIOETHCSI MK CIIOPTCMEHOM 1 CIIOPTCMEHOM, CIIOPTCMEHOM 1
TPEHEPOM, CIIOPTCMEHOM i cyamsamm.

Ti x TeleHI/I K1 NpeACTaBJIAIOTh CHOpTI/IBHl HO[[II Ta O6FOBOpIOIOTI>C5I
(competition, training, final), pempesenToBaHi i B  TaHIIOBAJIBLHO-
CIOPTHBHOMY JHCKypci (“Our target is not just to win competition... ”;
“our grand final was dancing at WDSF German Open Championship, to
compete in amateur dance competitions worldwide ”®"). Baxmusum i
IIOKA30BHM € T€, IO HAa3BH TI/ITyHiB O,I[HaKOBi Yy TakuxX ABOX 3a3HAYCHUX
THUMAX JUCKYpCy, SK CIOOPTHBHHHA Ta TaHIFOBalIbHO-CIIOPTHBHHIM (,,the
world’s first ballroom dancing champion... ”*, “...in the dance competition
the final winners were reduced to tears... ).

PosrnsHeMO, sKi KOHIENTYalbHI O3HAKA CIIOPTUBHOI MisIIBHOCTI
NPOCKTYIOThCSI Ha OanbHi TaHLi. Buxoasuum 3 TOro, 1o cCoopr — Ie
TISUTEHICTD JIOAWHY, SIKa TMOTpeOye (i3MIHMUX 3yCHIIb Ta HABHYOK, a TaKOXK
BiZOYBa€eThCs 3a MEBHUMH MpaBWIaMK Uil 370pOB’s abo HACOJOAH, TO
OCHOBHHUMH O3HAaKaMH € TaKi:

— (i3nyHa aKTUBHICTH, sKa mNoTpedye HeaOuskux 3ycwib (“‘Dance
competitions can be seen as the most acute test of p )/Slcal fitness "*°,
“ballroom dancing provides a perfect physical activity...

— (i3uvHA aKTUBHICTh JUIS MOKPAIICHHS 3I0POB’s (“dancing can help
you ward off potential illnesses... "*%);

— I[lﬂJ'IBHlCTB sAKa Bl,Z[6yBa€TbC$[ 34 ICBHUMH NpaBUIIaMU ( ..one must
follow certain rules”*);

— mocriiina npodeciiina misuteHicTs (“dance industry, a network of
related business that included dancing teachers and schools, exhibition
performers, dance manuals, records and clothing”)**

% The Architects’ Journal. Architectual Press Limited, 2004. 407 p.

®Cocchi R., Zagoruychenko Yu. URL: https://www.youtube.com/watch?v=Wds-
X_BjBXY &t=38s

%7 Zharkov D., Kulikova O. URL: https://www.youtube.com/watch?v=-QC5vUc_FY8

% Harman V. The Sexual Politics of Ballroom Dancing. London : Springer, 2018. 176 p.

% | ipton B.H. Spontaneous Evolution. New York : Read How You Want, 2010. 732 p.

0 Harman V. The Sexual Politics of Ballroom. P. 115

“! Bramham P., Wagg St., An Introduction to Leisure Studies: Principles and Practice.
London : SAGE, 2014. 240 p.

#2 Carey D. V. Ballroom Dancing: Learn Romantic Ballroom Dance Steps & Types of
Dance to Ignite the Passion. Malibu : Malibu Publishing, 2013. 325 p.

43 Zona Ch., George Ch. Gotta Ballroom. New York : Human Kinetics, 2008. 214 p.

* Malnig Ju. Ballroom, Boogie, Shimmy Sham, Shake: A Social and Popular Dance
Reader. USA : University of lllinois Press, 2009. 378p.
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— misuteHICTB 4714 3axoBoseHHs (“Ballroom dancing is the most popular
pastime in the world ).

Cneuundika TaHIIOBaJIbHO-CIIOPTHBHOIO JHCKYpCY Iependayae TaKox
IHTepANCKYPCUBHI 3B’S3KH 3 NENAroTiyHAM TUCKYPCOM, OCKITBKH BiH
€ O/IHUM i3 BU3HAYaJIbHUX Ta B3aEMOJIi€ Maiike 3 ycimMa cepamu AisIIbHOCTI
JEOJUHK, OCHOBHOIO METOI0 SKHX € IIepelaBaHHA Ta OTPHMAaHHS 3HAHb
(“ballroom classes, lessons, studios, workshops do teach dance steps,
patterns and techniques... "*°]). Jlesiki HOCITiIHHKH BBA’KAKOTh IEJArOTi4HO-
TaHIIOBAIBHY JISUTBHICTh HABITh CaMOCTiiHOO mucuuuiinoto (“Dance is a
new academic disciPIine compared to music, visual arts...English language,
math and science ™).

[lemaroriuHuii MUCKYpPC CIIBBITHOCHTBCS 3 KOHKPETHOKO c(heporo
KHUTTEMISIIBHOCTI Ta OXOIUIIOE Pi3HI (GOpMH, BUAM W CTYNEHI OCBITHBOI
HistbHOCTi. THIOBMMH YY9aCHUKAaMH IIEIAaroriyHOr0 JUCKYPCY € BUHTEIb Ta
yUYeHb, ajie uepe3 BaXKJIUBICTh LOI'O TUIY ITUCKYPCY Ta IPOHHKHEHHS HOTO
Maibke B yci cepu IiSUTBHOCTI JFOMWHH BWHHKIA TOTpeda JEKCHIHOTO
PO3MEXYBaHHS  XapaKTEPUCTHK y4YHUTENss 1 CTBOPEHHS CEMaHTHKO-
CTHJIICTUYHOI TapaJurMH CJiB: YYHTeNb, BHUKJIAJA4, BHXOBATelb, TPCHED,
joueHt, mpodecop, HacTaBHHK Tomo™. ToGTO 3amexkHO Bix chepu
NISUTBHOCTI  JIFONWHU KOMYHIKAIis BiIOYBa€TbcI MK TPEHEpPOM Ta
CHOPTCMEHOM  (CIIOPTHMBHA  JISUIBHICTB), TaHIIBHUKOM Ta TpPEHEPOM
(TaHIFOBaJbHA JiSUTBHICTB) TOIIO.

Haragaemo, 1o XpoHOTON MeNaroriyHoro JUCKypCy 4iTKO OKPECICHUH
Ta CTAHOBHTb NEBHUI MPOMDKOK Yacy, sIKUH 3aKpIlUICHHH 3a HaBYaJIbHUM
mporecoMm (ypoK) Ta Miciie, B SKOMY BiJJOYBA€ThCS MEBHUIA BH HaBYAIbHOT
nisotbHOCTI  (IIKONIa, HaBYanbHA ayaurTopis). Mera ¥  miHHOCTI
MeIaroriyHOro JUCKYpCY — IepellaBaHHs 3HaHb, (OpMyBaHHs 0OaraTthbox
MOpaJNbHUX IIHHOCTEH y AiTed Ta miuTKiB. JKaHpamMu menarorigHoro
JUCKYpPCY € YpOK, CeMiHap, JEKI[isf. 3a BHIOM MOBICHHEBOI MiSUTBHOCTI
MearoriyHui JUCKYPC € TMepPEeBaKHO 1aJIOTIYHUM, OCKUIBKM Ma€ Ha MeTi
KOMYHIKAI[II0 BYUTEIIS 3 YIHEM.

B3aemoist ) THIIOBUX YYaCHHUKIB TaHIIOBAILHO-CIIOPTUBHOTO JUCKYPCY
B TCBHUX KOMYHIKATUBHHX CHTYaIliIX TaKOX BIITBOPIOE IHTETPaTHBHI
3B’S3KH: KOMYHIKAI[F0 CY/A/IB 3Maradb i3 OaJbHHX TAHI[IB Ta TAHI[IBHHUKIB
(ciopTuBHMH ~ AMCKypc),  HeBepOaJbHE  CHUJIKYBaHHS  TaHILIBHHKIB
i3 TgmagaMu (EMOWIMHUI IHCKypC), MIOACHHY KPOIINTKY MpaIllo TpeHepa
1 TaHIIBHUKIB (TIEAArOTIYHUI TUCKYPC).

* Silverster V. Modern Ballroom Dancing. London : Read Books Ltd., 2011. 194 p.
“ Marion S. J. Ballroom: Culture and Costumes. P. 77.

*" Hanna Ju. Dancing to Learn...P. 19.

“ Kapacuxk B.U. S3bikoBoii kpyr...C. 209.
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Mera ¥ LIHHOCTI TAaHUIOBAIBLHO-CIIOPTHBHOTO W MEJarori4Horo
IUCKYpCY 30iraloThCs B MMParHeHHI BUXOBATH OCBIYCHY JIFOIUHY HE TiTBKH B
NeBHil qucuumIutizi, a i 3aranom (“The capacity for the self-transformation
of the individual through dance is very powerful ”49)

ToMmy He J[AMBHO, IO [Bi BH3HAYAJbHI KOHLENTYalbHI O3HAKH
MearoriyHol MPaKTHKHU MPOEKTYIOTHCS HA TAHIIOBAIbHY:

— JiSUTBHICTB, 1O mepeabavae mepemaBanHs 3HaHb (“...qualified,
certified dance specialists...produce the best results in school-based
programs”, “Directed teaching in dance education... ”*);

— mSUTBHICTB, IO Tepembadae oTpuMaHHs 3HaHb (“There’s plenty to
learn about each dance... ).

i o3Hakm peanizoBaHO 3a JONOMOTOIO CIIUIBHOTO TEPMiHOJOTIYHOTO
amapaty (lesson, class, student, teacher, workshop) Ta mo3BOJSIFOTH
3a(ikcyBaTH THIIOBICTh JKaHPIB Ta yYACHHUKIB KOMYHIKaIlii IEAarorigHoro Ta
TaHIIOBAILHO-CIIOPTUBHOTO  PI3HOBHIIB IUCKYpCy. Y THenarorivyHomy
JMCKypci ronoBHuMH yuacHukamu € Student/pupil, teacher, sk i B
TaHIoBansHO-criopTusHomMy (“It takes a teacher to give you mental,
physical, and even emotional ideas about what makes journey between and
through your feet work ™, “4 Successful pro/am teacher, taking students to
about fourteen competmons a year”™). THnoBi aHpy KoMyHiKarii (K st
MEIaroriyHOro, TakK 1 JJIs TaHIFOBAJIbHO-CIIOPTHBHOTO IUCKYPCIB) € lesson,
class, workshop (“...taking technique classes, attending workshops in
improvisation and choreography...and other dance events... ).

Jloka30BOK  MIOA0  B3a€MOJil  MEAAroridyHOro W  TaHIIOBAILHO-
CHOPTHBHOTO JUCKYPCIB € CXOKICTh KOMYHIKaTUBHHUX CTpaTErii:

— TIOSICHIOBANIBHOI, Y SAKIM BTUTIOETBCS EMOLIHHO-IHTENEKTyaTbHUH
acmeKkT MOBHOI MoBediHKHM BumTeds abo TpeHepa/xopeorpada (“If 1 have
succeeded in producing something which will aid the pupil in the study of
Ballroom Dancing and create a desire to strive and appreciate the art, | am
amply repaid "*®);

* Gibbons E. Teaching Dance: The Spectrum of Styles. Bloomington: AuthorHouse,
2007. 235 p.

%0 McCutchen B. P. Teaching Dance as Art in Education. New York: Human Kinetics,
2006. 543 p.

*! Freese J. Ballroom Dancing. Mankato : Capstone Press, 2007. 32 p.

%2 Allen J. The Complete Idiot’s Guide to Ballroom Dancing. USA : Penguin., 2002. 304 p.

% Ericksen Ju. A. Dance with Me: Ballroom Dancing and the Promise of Instant
Intimacy. New York : NYU Press, 2011. 279 p.

** Gibbons E. Teaching Dance... P. 5.

% Moore A. Ballroom Dancing. New York : Bloomsbury Publishing, 2009. 320 p.
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- CHpHﬂJ‘ILHOI, sAKa peani3y€T},0ﬂ B TMO3UTUBHOMY CTaBJICHHI a0
perurtienta (“From the first lesson, the teacher’s warmth and apparent
pleasure in the lesson create a feeling in the student of being special *°).

2. InTepaMCKYPCUBHI 3B’ I3KH TAHIIOBAJILHO-CIIOPTHBHOTO
Ta MHCTEI[LKOT0 THIIB THCKYPCY

[ompu 3HAYHUI BIUIMB CIOPTHUBHOI W MEJAaroriyHOl AisUTBHOCTI Ha
TaHIIOBAIGHY MisIbHICTh, MUCTEIBKUH CKIAIHUK € HAABAKIMBHAM IIiJ] 4ac
aHaJi3y TAHIIOBAJIbHO-CIIOPTUBHOTO IHCKypcy. JleTamizyemMo B3aeMoito
MHUCTELHKOTO TUITY JUCKYPCY 3 TAaHIFOBAJILHO-CIIOPTUBHUM.

MucCTenTBOM CIiJ yBaXXaTH AyXe OaraTHil CIIeKTp MisUTBHOCTI JIOJWHH,
[0 3alMAaEThCs CTBOPCHHSM Bi3yalbHHX, CIYXOBHX a00 XYI0XHIX TBOPIB,
SIKI BUKOHYIOTBCSI IJISl TIAada Ta BHUPaXarOTh OOpasHi, TEXHIYHI BMIHHA
1l HABMYKHU JIIOMUHKU. BHCOKa OIliHKA Ta TPHUBAIICTh ICHYBaHHS OYIb-SKHX
MHUCTEUBKAX pOOIT BHU3HAYAETHCS IX Kpacoi abo eMOIIHHOI CHIIOI.
MucTeubKuil JUCKYpC € IUJIeCIPSIMOBAaHOI KOMYHIKATHBHOIO isUTBHICTIO,
sIKa TIOB’s13aHa 3 iHTEePIPETAali€l0 TBOPY MUCTELTBA, IO 3IiHCHIOETHCS HOTO
yYaCHHKaMH 3a JOMOMOTOK BepOajJbHHX Ta HEBepOATbHHX 3aco0iB
CrIinKyBaHHs .

MucTelpKkuii JUCKYpC Yy TAaHIIOBAIbHIA isUIBHOCTI peani30BaHuUi
pe3yiabTaTaMH TBOPYOTO JKUTTS JIIOJWHH, TaKAMHU K JkuBormuc (“Our
canvases disappear after those two minutes %), mysuxa (“For people who
consider dancing an art, the combination of the music and movement
brings beauty into their lives”®) rtomo, ame HaNHGiIBII MOKA30BHME
€ arneNsii 0 TeaTpaIbHOI MisITBHOCTI.

Muctenpbkuii THN JUCKYpCY JAOIIJIBHO PO3TISIIATH K O0COOMMBUI
PI3HOBHI IHCKYpCy, SKHH KOpENIoe€ 3 BIIOKPEMIICHOIO Taily33i0 3HaHb
1 € MOTY)KHUM 3acO00M IPOEKI[i MPOIECiB, IO BigOYyBarOThCS B MOBCSIK-
JeHHOMY KHTTI. THIIOBHMH yJacHHKAMH € MHTellb (aipecaHt) Ta
permmieHt (agpecat). XpOHOTOI MUCTEIBKOTO TUCKYPCY HE MA€ YIiTKUX MEXK
4yepe3 PI3HOMAHITHICTh BUAIB MHCTENTBA. JKaHPH MUCTEIIBKOTO TUCKYPCY
3aJIeXkKaTh BiJ] PI3HOBUILY TBOPYOI JTiSUIbHOCTI MHTIISL.

Konmenryamizamist 0OanbHOTO TaHIIO SK TEaTPaIbHOI  HisUTBHOCTI
BiZOyBa€eThCs y BOX HampsiMax: 1) pesymbrat mistieHOCTi (“Dance theatre
implies a genre in which the meaning of the danced work predominates

% Ericksen Ju. Dance with Me... P. 21.

Munerosa E.B.  AHIIOS3BIYHEIN HUCKYCCTBOBEIUECKUH  JUCKypC:  IpUpOAa
1 JICKCHYECKOE HAIOJMHEHHEe. Quionozuyeckue Hayku. Bonpocvl meopuu u npaxmuxu.
Ne 4 (22): 82 u. Y. II. Tambos, 2013. C. 114-119.

% Ballas C, World Latin finalist. Dance Notes. Vol.IV, Issue 3, 2001. 35 p.

% Zona Ch., George Ch. Gotta Ballroom... P. 27.

% Munerosa E. Anrmmiickoe IIpUJIaraTeibHoe B MCKYCCTBOBEIUECKOM [HICKYypCE.
Cankr-IlerepOypr : Jureo, 2016. 216 c.
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over the danced element alone "®"); 2) Bux mismbHOCTI, sIKHMiT IPEACTABICHO

Ha poscyn rismada (“...skilled and virtuoso rumba performance.”®) Ta
YCBIIOMITIOETBCS 4epe3 OTOTOKHEHHs JABOX Kouientis BALLROOM
DANCE IS THEATRE.

Buxomsuu 3 TOTO, 110 MUCTEITBO — II€ AISUIBHICTD, 338 JOIOMOTOIO SIKOT
JIIOAM BUPAXKAIOTh ITEBHI i1ei, TO HacTymHI BepOaizaii miaTBepKyIOTh, 0
OanbHi TaHIl SK MUCTELTBO MOKIMKAHI JOHECTH SIK 3arajibHi ifel, [MiHHOCTI
(“Ballroom dancing reflects cultural values...”®®), Tak i KoHKperHi,
HAIMpPHUKIIAL, ICTOPUYHHUN PO3BUTOK, KyJIbTypHI Hanbauus (“...the tango is a
dance...which demonstrates the history behind Argentinian cowboys and
their dance partners from centuries ago”®), mopymmTH mnuTaHHES
3aXOIUICHHS CIPaBOO, SIKy BHUKOHyem rmrogeHHo (“don’t stop to fall in
love... with what you do because it’s the great drive force... %),
pPOMaHTHYHHX CTOCYHKIB, macts (“The dance floor re-established itself as
the romantic meeting point ”*®) Tomo.

Mera # UiHHOCTI TAHIIOBAJIHHO-CIIOPTHBHOTO Ta MHUCTEIHKOTO
JUCKYPCIB 30iraroThCsl B MPArHCHHI JOHECTH JI0 IUISAa4iB BaXIIUBI i CHUIBHI
JUTSL JTFOJIEH JKUTTEBI MIHHOCTI Ta i/el B )KUTTI 1 3MYCHUTH 3aMHCIHTHUCS HaJ
HUMHU: TOYYTTS JIIOOOBI 40 ONM3bKOI JIFONWHHW; IIACTS  3aiiMaTHCs
ymobnenoto crnpasoro (“l just want to share that love of dance for
everybody *®"); manysati KyIbTYpHO-iCTOpHUHI OCOGNHBOCTI pi3HHX KpaiH
Ta OpIEHTYBAaTHCS B HHX;, a TaKOX TaHEIb 1 MHCTEHTBO JOINOMAaraimTh
BizBomikTHCs Bix Oymennocti (“Dancing as an escape from everyday
problems and stresses ).

CHifbHICTh TAHIIOBATBHOT ISJIBHOCTI M TeaTpasibHOI pealizoBaHa
TAKUMHU O3HAKAMHU:

— TIO€JIHAHHAM BepOabHOI Ta HeBepOaibHOT KoMyHikalii B Teatpi (“In
the theatre, language (both verbal and nonverbal) is selected and
controlled” *%) i B Tanmsx (“Dance partners must speak the same... non-
verbal language...to be able to communicate and work together ..." ™°);

% Nagy P., Rouyer Ph., Rubin D. World Encyclopedia of Contemporary Theatre.
Volume 1: Europe, 2013. 1072 p.

82 Malning Ju. Ballroom, Boogie, Shimmy Sham, Shake: A Sacial and Popular Dance
Reader. USA: University of Illinois Press, 2009. 378 p.

% Harman V. The Sexual Politics of Ballroom... P. 8

& Carey. D. V. Ballroom Dancing: Learn Romantic Ballroom Dance Steps... P. 75

8 Cocchi R., Zagoruychenko Yu. URL: https://www.youtube.com/watch?v=Wds-
X_BJBXY&t=38s

® Furst Ju. Stalin’s Last Generation. Oxford : Oxford University Press, 2010. 408 p.

%7 yulia& Ricardo URL :https://www.youtube.com/watch?v=Wds-x_BjBXY&t=38s

% Harman V. The Sexual Politics of Ballroom...P. 109

% Barranger M.S. Theatre: A Way of Seeing. New York: Wadsworth, 1995. 315 p.

™ Kuswik A. B. Multimedia Application for Teaching Dance. California: University
of California, 1999. 102 p.
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— OOMEXEeHICTIO B IPOCTOPI Mif Yac BUCTYymy: Teatp — cuena (“limited
scenes in a play usually entail a restricted locale, usually one room”’),
TaHmoBaNeHU  Maiiganuuk  (“...dancers...perform...within  restricted
space ”"?);

— CHOUTPHUMH YYacHHKaMH TeaTpaibHOro auckypey (“the presence of
audience is central to the definition of theatre...” '° i TaHIIOBAIBHO-
CIOpTUBHOTO aucKypey — rimsimaui (“the audience feels that they have
watched a private and authentic moment of love ”);

— TeaTpajbHC 171 TAaHIOBAJIbHC MHUCTCUTBO TpHUBAE€ JIMIIC KOpOTKIrII7I
MIPOMDKOK Hacy, aje 3ajHiiae 3a coO00I0 XBHIIIO €MOIil Ta BIIIYTTIB, IO
CIIOHYKa€ riidaada mpoJOBXKYBATHU MEPCIKUBATU 171 06FOBOpIOBaTI/I rnobauene
(“Since the theatre is a transitory art, no stage design, no engraving of the
theatrical scene, no photograph can faithfully portray the fleeting
impression created by a performance on an audience”’”® — “...the art of
dance is transitory; it lasts but an instant”’®);

— T'OJIOBHHUM MNPpU3HAYCHHAM MUCTELTBA K 0co0IMBOroO BUY
JISUTBHOCTI B KHTTI JIFOJICTBA € BiIOOpa)keHHs MIHCHOCTI abo meBHOI ifel B
4yTTEBUX 00Opa3ax BiAMOBiAHO 10 ecTeTuuHux imeanis (“Dance, as a major
art form, uses the body to express metaphor and symbol through the
formulation and organization of movement patterns that capture and convey
the meaning’” — “theatre is an almost universal art form with deep roots in
many cultures...and effective way of conveying social and developmental
ideas... "'®);

— eMOIIil Ta MOYYTTSA € YMOBOK JUIA BCiX yYaCHHKIB TeaTpPabHOTO I
taHioBaneHoro muctents ( “Emotions are central to the dramatic arts:
actors’ emotions, emotional expression, character emotions...audience
emotions etc.””® — “Dancing gives couples opportunity to exhibit genuine
feeling of love and affection for each other ™).

™ pireddu S. Drama, Theatre & English. California: EDUCatt, 2015. 228 p.

" Gilman L. Dancing in the Votes. Indiana University, 2001. 554 p.

"3 Ereshwater H. Theatre and Audience, 2009. 80 p.

™ Ericksen Ju. A. Dance with Me... P. 55.

7 Ash L. Theatre and Performing Arts Collections. Routledge, 2019. 166 p.

7 Marion S.J. Ballroom: Culture and Costumes. .. P. 66.

" Bloomfield A. Teaching Integrated Arts in the Primary School. New York :
Routledge, 2013. 164 p.

™ Clammer J. Art. Culture and International Development. New York : Routledge,
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BUCHOBKH

Orxe,  TaHLIOBAIBHO-CHOPTUBHHN  IHCKYpC  XapaKTEPHU3YeEThCS
IHTePIUCKYPCUBHUMH 3B’S3KaMH 3 TaKUMH THUIIaMH JIUCKYpCy. SIK
MearOTi9HIH, MHCTEIBKHA 1 CIOPTUBHUA. MUCTEUBKANH IHUCKYpPC €
HEBIJI'EMHOI0 YacTMHOI0 TaHLIOBAJILHO-CIIOPTUBHOTO  JAUCKYpCYy, IIO
peanizoBaHO B TaKWX IHTEPAUCKYPCHBHUX 3B’s3KaX, SK CIUIBHI THIOBI
YYaCHHKH, XPOHOTOII, ME€Ta 1 I[IHHOCTI, SIKi TIOKJIMKaHi JJOHECTH TICBHI i1el —
HaragaTd TpPO BaXIJUBICTh IICHXOJIOTIYHOTO 3IIOPOB’SA,  BiABONIKTH
aKTOPIB/TaHIIBHUKIB Ta TJIs/1adiB BiJ OyJEHHOCTI; pO3MOBICTH IacauBy abo
CYMHY ICTOpII0 KOXaHHS YOJIOBIKa Ta KIHKH HEBEepOAIFHUMH 3aco0aMmu;
BIZITBOPUTH ICTOPIIO Ta KYJBTYPY KpaiHH, 3 SKOIO MOB’S3aHE MOXOKCHHS
TaHIIO/BUTBOPY MHCTEITBA, IO BHKOHYETHCS/TPEICTABICHO; IOPYIINTH
MUTaHH T00ai3alii CnijKyBaHHs y cdepl MUCTEITBA 3arajioM i OanbHUX
TaHI[B 30KpeMa, OCKIJIbKH TAHIIIBHUKH Ta TIIAadi pO3yMilOTh OTHE OJHOTO
HE3aJIe’)KHO BiJl MOBH CIIIJIKYBaHHS Ta KYJIbTYPHHUX OCOOJIMBOCTEH.

CHopTuUBHMH IHCKYpC CHHEPri30BaHO 3 TaHIIOBAIBHO-CIIOPTHBHUM
TaKUMH (parMeHTaMu, SIK CHUIbHI KOMYHIKaTWBHI moAil (TpeHyBaHHS,
BHCTYIl Ha 3MaraHHiX Ta OOrOBOpeHHS BHCTYHIIB mpodecioHamaMu
(TpeHepaMu Ta CIIOPTCMEHAMH), a TaKOXK HEmpodecioHaTaMU-TIIiadaMHu),
TUTIOBI YYaCHUKH, B3a€MHHH TEPMIHOJIOTIYHHU amapaT, MeTa ¥ I[IHHOCTI.
[enaroriunnii  AuCKypc Oe3nocepenHbO B3a€EMOIE€ 3 TaHIIOBAIBHO-
CHOPTHBHHAM JHCKypcOM, SIK 1 3 OararbMa cdepaMu SKUTTS JIFOJUHU.
[ligTBepKCHHS 1BOMY MU 3HAXOIMMO B CIIJIBHOMY TEPMIiHOJOTIYHOMY
amapati, 30iry THIIOBHX YYacHHKIB, JaHPIB KOMYVHIKamii, a TaKOoX
KOMYHIKaTUBHUX CTpaTeTii (IOsSCHIOBAIBHOI Ta CIIPUSUIBHOT).

[epcriekTHBHUMH MOXYTb OYTH JOCIIKEHHS BIUIUBY Ta MPOSIBY €MOIIIH
y TaHILIOBAILHO-CIIOPTUBHOMY JUCKypci. OOHaAiHIMBUMU BHUIAIOTHCS
MOIIYKH eMomiiHOi MeTaopu sK 3aco0y akKTyawi3amii eMoIliifHoro
CKJIaJIHUKA TaHIIOBAIEHO-CIIOPTHBHOTO TUCKYPCY.

AHOTALIA

HaykoBy poO3BifIKy MPHUCBSYCHO NPOOIEeMi B3aeMOIIi PI3HMX THIIIB
IUCKYpCy B YMOBax cydacHOi KoMyHikarii. JlociifKeHHS MOBO3HABIIB
MOKa3aly, IO KOXEH pI3HOBHJ IHMCKYpPCY € IHTEPIUCKYpCOM, OCKUIBKH
Ipolec  KOMYHiKamii — XapaKTepu3yeTbcsi B3a€EMHHUM  NPOHMKHEHHSM
¢parMeHTiB 3HaHb, JKaHPIB KOMYHiKamii, TEPMIHOJOTIYHOTO amapary,
KOHLIENTIB TOmO. Y IbOMY MOCHIUKEHHI pPO3MSIHYTO TaHIIOBAIBLHO-
CIIOPTHBHUI JNCKYpPC Ta WOTO 3B’SI3KM 3 TaKUMH cepamMyu KOMYHIKaIlii, sIK
MHUCTEIbKa,  CHOPTHBHA,  IejaroriuHa.  Pe3ympTatm  JOCIHIIKEHHS
JI03BOJISIFOTh BHCHOBYBATH, II0 B3a€EMOJIisi HAaBEIECHHX THIIB JHUCKYPCY
€ BAXIMBOIO  JUId  TaHIIOBAJbHO-CHOPTUBHOI  chepu  KOMyHikaii.
CropTHBHHAH IHCKYPC BHABISETHCSA B TAHIIOBAIBHO-CIIOPTHBHOMY 30irom
CHUIbHMX YYacHHMKIB Ta JKaHpIB KOMYHIKallii, a TaKOX B3a€MHUM
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NIPOHUKHEHHSAM KoHUenTiB. IlegaroriyHuii 1 TaHLIOBaJIBLHO-CIIOPTUBHUN
OUCKYpPCH B3a€EMOMIIOTH 32 paxyHOK CHUIBHHX YYacHUKIB Ta KaHPIB
KOMYHIKallil, a TakoXX MaroTh CHUIbHI KOMYHIKAaTHBHI ~ CTparerii.
MucTenbkuii AUCKYPC B3a€EMOIIE 3 TAHIIOBAJIBHO-CIIOPTUBHUM LIIIXOM
B3a€MHOTO TIPOHUKHEHHS AUCKYPCOTBOPYHX KOHIIETITIB.
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