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Abstract. The article is devoted to the isolation and analysis in the poetic
texts of D. Kremen, groups sacred concepts, microconceptospheres, the
discovery of conceptual meanings in nature which clearly feels the spiritual,
linguistic and cultural and individual-authorial components. The relevance
of the chosen topic is due to the increasing attention of linguists, on the one
hand, to the problems of linguoculturology and linguoconceptology, on the
other — to the set concepts filled with religious, sacred meaning in general.
The aim of the article is to trace how in the modern scientific paradigm
one of the concepts «sacred» is interpreted, connected with the thematic
concept of the conceptosphere of the sacred; demonstrate new trends in the
implementation of the conceptosphere sacred, whose representatives are
concepts to denote God and all that is holy in the understanding of the Divine,
to identify by verbalization of microconceptospheres «biblical charactersy,
«biblical loci», «church organization and culty», «sacred-chthonic beings».

The subject of research is LEXICAL MEANS OF VERBALIZATION
OF THE CONCEPTOSPHERE OF THE SACRED in poetic texts. The
object is the microconceptosphere in the realization of the conceptosphere
of the sacred in the poetic idiosyncrasy of D. Kremen. The methodological
basis is the basic provisions of linguoconceptology, in particular the
problems of interaction between language and culture. Research methods:
the method of continuous sampling, which is used to collect the actual
material; descriptive method, which allowed to analyze the results in a
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certain aspects; method of contextual and interpretive analysis associated
with decoding units of secondary nomination, identification of symbolic and
metaphorical and individual-authorial meanings and functional-semantic
load. It was found that in the poetic idiostyle of D. Kremen the dominant of
theonyms in the poetic idiostyle of D. Kremen is one of the most important
cultural universals, the basis of all world religions is God. From the point
of view of linguocognitology, the conceptual sphere, the conceptual image
of «Gody, is a multifaceted, multifunctional, hierarchical structure, which
is realized by multilingual connections and oppositions. The analysis of
the isolated units shows that in the concept is dominated by meanings
relevant to the Christian scenario, but also recorded in relation to certain
pagan and ancient notions of the supreme deity. Nuclear concepts-images
«Jesus Christy, «Virgin Mary» in the studied texts are characterized by a
clear syncretism, due to the intersection of the manifested in its structure
biblical and mythopoetic meanings. Linguistic means are singled out and
characterized, which reveal both its traditional canonicity and symbolic-
metaphorical representation in D. Kremen’s poetic idiosyncrasy.

The specificity of the linguistic representation of the concept is
represented by the actual poetic semantic individual-authorial and
expressive-pictorial properties in poetic speech.against the background
of preserving the traditionally established means of its verbalization. The
concept of God and other specified conceptual quantities are represented in
the language through the corresponding tokens by a wide range of names
of different linguistic nature and stylistic specificity, used with direct and
figurative meaning, synonyms, paraphrases, etc.

1. Introduction

In the last years of the XX century — at the beginning of the XXI century
research topics, focused on the ideas of the Ukrainian national revival and
stimulation of cultural and spiritual life, in particular the study of the sacred-
mythopoetic sphere, until recently removed from the cultural discourse,
became more active.

The concept of the sacred is the object of research in various fields
of human activity (philosophy, religion, culturology, literature), but its
interpretation is ambiguous. In the “Dictionary of Religious Studies”
we find the following definition: «Cakpanvue Hadinene 60x4co0
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ornazooammro. Taxum € peniciiina gipa, maincmea, yepkea, ocoou, 36e0eHi
6 CEAUWECHHUYbKULL CaH, peyi [ Oii, Wo GIOHOCAMbC 00 PenicitiHO20 KYIbNLY.
Caxpanvhe, Ha GIOMIHY 6I0 MUPCLKO20, € PEnieiliHo CAHKYIOHOBAHUM)
[20, p. 289]. V. Shevchenko gives a broader interpretation: «Caxpanvhe —
1. Haonpupooui icmomu, Ki € 06’ €Kmom NOKIOHIHHSL 8 Ne8HOMY pelicitiHoMy
Kkyromi. 2. Penieitini yinnocmi — 8ipocnogioamns, 8iposuents, maincmaa,
yepxea. 3. Cykynuicmo npeomemis, ocio, Oill, mexcmis, sKi 6X001mb 8
cucmemy penieitinozo xynomy. Inwa nazea — cesiwgenney [23, p. 313].

The meaning of the sacred is revealed in relation to the profane, because
it differs from ordinary things, concepts. The author of the book “Sacred
and Secular” M. Eliade proposed to study the sacrum in the axiological
paradigm “sacrum-profanum”, noting that «ceswenne i ceimcovre — ye 06a
cnocobu Oymms 6 ceimi, 061 cumyayii iICHY8aHHs, AKI NPULMAE THOOUHA 6
X001 icmopii. L]i cnocobu 6ymms é ceimi cmaHoeismy inmepec He MmiibKu
0751 icmopii ma coyionozii, He MinbKu K 00 €KM iCMOPUHHUX, COYIONO0TUHUX
ma emHopa@iuHux 00CaioHceHb. Addce cesiueHHull I c8IMCcbKuil cnocoou
icnysanns ceiduams npo piznuyio cmamycy aoounu 6 Kocmoci. Tomy
BOHU YIKABAAMb [ DIIOCOQIS, | mux OOCHIOHUKIS, SIKI NPASHYMb Ni3HAMU
MOACTUBT MaACUmMadu T00CbKko20 icHysannsiy [6, p. 257].

According to the Polish researcher Stefan Savitsky, the sacred includes
everything that is connected with the religious orientation of the human
person to something mystical, supernatural, to something that has a halo
of holiness [24, p. 14]. The genesis and development of the sacred in
Ukrainian literature are also discussed in in Igor Nabytovych’s thorough
monograph “The Universe of Sacrament in Fiction (From Modernism
to Postmodernism)” [17]. («YHiBepcym Sacrumy B XyIOXHIH Tpo3i
(Big MoziepHi3My J10 TOCTMOIEPHIZMY )» [17]).

A notable feature of modern linguistics is the study of the sacred in
the system of linguocognitive, linguocultural, comparative-historical
paradigms. A number of works by Ukrainian linguists are devoted to
the analysis of sacredisms in the functional-structural (I. Bocharova,
Y. Brailko, N. Sologub) and linguocognitive (linguoculturological) aspects
(T. Vilchynska, N. Mekh, P. Matskiv, A. Sirant, M. Skab and others). Some
sacred concepts have attracted the attention of such modern linguists as
T. Radzievska, L. Panova, P. Matskiv, O. Yasinovska. Thus, M. Skab in a
number of works analyzed the process of conceptualization of the sacred
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sphere in the Ukrainian language on the material of the concept of SOUL
[22]. T. Vilchynska generalized the views of scientists on the conceptosphere
of the sacred in the modern scientific paradigm [4], believing that the basic
unit of linguistic-conceptual picture of the world, objectified in poetic
texts, is the concept-image, which «cmanosums coborw ¢yurxyionanvro-
CMPYKMYPHY — OOMIHAHNY — XYOOJCHbOI  KApPMUHU — C8IMY,  GUABIAIOUU
iHougioyaibHe c8imobawenHs, ceimogiouymms aemopa sIKk HOCIisi NeGHOL
HayionanwHoi kynemypu» and helps to reveal «pozsumok inougioyanvho-
A8MOPCLKUX KAPMUH C8IMY Ma NPOCMENCY8amu KpeamueHy poib MOSHOL
ocobucmocmi nucbMeHHUKA 8 ybomy npoyeciy 5, p. 11].

Studies of the linguistic and cultural specifics of concepts that form in
particular the microconceptosphere “holiness” allow to learn more about
ethnopsychological principles of national worldview, to model the linguistic
and conceptual picture of the world of the Ukrainian people, for whom faith
in God is a primordial mental feature [7, p. 117].

The purpose of our research is to demonstrate the emergence of new
tendencies in the poetic idiostyle of D. Kremen in the realization of the
conceptosphere of the sacred against the background of preserving the
traditionally established means of its verbalization.

As D. Kremen’s creative work contains a significant number of sacred
concepts, such as a rich anthroponymicon (according to biblical history),
historical and biblical toponymic names, numerous Church Slavonicisms,
appeals to the Lord God, Christ, the Mother of God, apostles, etc., this sphere
could not stay out of researchers’ attention. Religious and philosophical
motives, in general, the issue of the sacred in the poetic work of the artist
studied primarily literary critics. Thus, the subject of Inna Bereza’s scientific
interests became the iconic sacred images of D. Kremen’s poetic work and
the manifestation of the sacredness of poetry in painting [2]. Taras Kremin
through the original reception of God with its metalogical direction, inherent
in the literary era of the last decades of the twentieth century, provides an
understanding of certain models of poetic pursuits of God, presented in the
author’s iconic literary texts [15]. Yulia Nabok-Babenko, analyzing biblical
motifs and images in the poetic works of the collection “Pectoral” noted
that D. Kremin models motifs and images from the Holy Scriptures on the
present or a certain historical background, enriching them with semantic
nuances and current interpretations [18].
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2. The concept of the sacred as an object of study

Since the sacred as a special conceptosphere can be considered as a
«certain area of religious knowledge» and as a «set of concepts filled with
religious meaning» [4, p. 154], we note that in idiosyncrasy it covers a set
of thematically similar concepts, words, images, symbols or the conceptual
basis of the appropriate discourse, the language of the writer, but can also
relate to a particular concept in its relationships and dependencies. In view
of this, the material collected and analyzed in our work allowed us to model
a conceptosphere that encompasses a set of concepts, each of which has its
own sacred meaning and consists of the following microconceptospheres:

1) «general religious characters», among which we highlight a) the
name of the Heavenly Hierarchy: Jesus Christ, the Holy Trinity, and so on.
b) concepts-images of prophets: Elijah, Moses, etc.; ¢) various religious
characters: the prophet, Cain, etc.; 2) «biblical loci»: heaven, hell, Eden;
3) «church organization and cult»: a) the names of religious buildings and
their parts: church, altar, God’s temple; b) church hierarchy: pastor, priest;
¢) names connected with church-ritual activity: cross, incense; d) names of
church services sacraments, rites: christening, prayer etc. e) liturgical books
and their parts: the Bible, the Book of Books; 4) «sacred time»: Christmas,
Annunciation, etc.; 5) established names associated with biblical motifs:
the Way of the Cross, the crown of thorns, etc.; 6) moral and ethical names:
good, love, sin, etc.; 7) sacred-chthonic names: devil, satan, etc.

A special group in the system of concepts are words like amen, hallelujah,
hosanna, which, according to T. Vilchynska, perform not only text-forming
functions, but also act as a kind of structural factors in poetic texts [5, p. 7].

All these conceptual values are represented in the language through
the corresponding lexemes in a wide range of names used with direct
and figurative meaning, synonyms, paraphrases, etc. Lexemes for their
designation are actively used in various syntagms, they are also a derivational
basis for the creation of derivative verbalizers belonging to different parts
of speech.

3. Lexical realization of the key concept of God
The dominant of theonyms in D. Kremen’s poetic idiosyncrasy is God,
Jesus Christ. The concept of God is one of the most important cultural
universals, the basis of all world religions, which unites in the system of
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linguistic coordinates and oppositions ontological, mythological, religious,
spiritual constants of the individual and society. It is part of various pictures
of the world: secular and religious — and is a segment of the Ukrainian
language picture of the world. In the secular picture of the world in the
conceptual sphere of culture, this concept has a religious and ethical nature,
reflects the features of the national mentality, represented in knowledge,
beliefs, customs, religion. From the point of view of linguocognitology,
the conceptosphere of God is a multifaceted, multifunctional, hierarchical
structure, which is realized by multilingual connections and oppositions.

In the poetry of Dmitry Kremen we fix the following conceptual
meanings:

—God s the Creator: «moii, sxuti cmeopus ceim ma Kepye HUM i 1I00bMUY»,
«boe € Teopyem ceimy i [lpomucaumenem Beecsimyy [3, p. 96]. This is what
determines the sacred power endowed with human characteristics, the God
of heaven and earth, all visible and invisible: 7Ta in noszyuum coéopumu
cmis, / IlJo Boe cmeopue i eaduny, i nmaxa... [9, p. 355-356]. The poet
points to this conceptual meaning indirectly: Ta cim onie Comeopinus — /
Tpyo oo cbomozo nomy [9, p. 222].

— God is Almighty: Mu moode i 6ocose, mu eenemmi i eHomu... /
Pisusmucs iz T'ocnooom — nezooice: / A mino Tsos, / I s 6 meoim crioy...
(«bBeneghic na I'oneomiy);

— God-Savior: Miii Bosice 6epxosnuii, pamyti Hao 00 mopy... [9, p. 317];

— God-Judge: Ycim — no mananmy. / Ycim — ax cyous I'ocnoow [9, p. 135];

— God-Light: Bir y csaiisi nocmag neped namu, Yuoui 00 mene npuiiuios
boe — carouuii, sk cad. ¥V oinomy, / Ak cobop... / Cao ynae na konina. /I s na
KoZiHa ynas, naue cao [9, p. 299].

— The adjective white, along with the meaning of color, acquires the
connotative meaning “the one who shines”, because the Lord, called in
the Holy Scriptures the sun, is the source of all light, goodness and bliss
[3, p. 666]. The God of Light in heathen religions, as a rule, lived in a shining
sky or on a sacred mountain illuminated by the sun, and was treated as a
source of knowledge, especially moral: [ wennye meni muxo: «He oitics!»
/ Boe n0608i, nozancvkuti miti 602, / Bin y caiigi nocmas neped namu /
1 ne cmano una ceimi sumu...[10, p. 355].

Polysemantic conceptualization of God is realized in the form of
attributing to him semantic roles within the conceptual features of GOD
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is SUCH, which contain a general sacred and poetic concept: «Tou, sixuii
€ YOCOONEHHAM Genuti, 8CeMO2ymHOCHI, 8CrOOUCywHocmiy: Bin y csaiiei
nocmag nepeo unamu/ I ne cmano ma ceimi sumu; I cnisaromv ocanny
Heeucoxai piku. / Omue naw na 3emui i wa nebi [9, p. 304]; «Toi, sxui
obepicae, donomazae»: He xunys boe, ne nocmisecs eopoe [14, p. 58];
«Toti, sikuti 060apogye i nadinsie brazamuy: A 6060x mu — ye poouna. / Bece
mobi, wo nam oapye boe [13, p. 71]. The very concept of God is genetically
related to the definitions of «good», «richy, ie the master of many goods and
the one who bestows them; « 7o, saxuii € eminennam cesmocmi, dobpomu,
munocepoay: Yuy I'ocnoda municms maxa €, / Ak eeuipus npeuucma 3opa?
[14,p. 39]; «Totl, wo € dacepenom padocmi, npocrasienuar: Cnasa locnody
it neoy. / Lo 3ibpano xonaonuxie Ceamo Pizosa [9, p. 133]; «Totl, saxuii €
00’ exmom 6ipu i NOKNOHIHHAY. YHOUI 00 Mene nputiuios boe — caouuil, sk
cao... | Cao ynae na rxonina. / I s na xonina ynae, naue cao [9, p. 2991].

For the poet, «turning to God has become an obvious way of finding
oneself in difficult life conflicts, and Christian ethics — a measure of spiritual
worldview, the continent of further artistic developmenty [15, p. 23], the source
of individual-author meanings: / ocnoou / monoce mobi civosoro... [12, p. 34].

The periphery of the described concept is a set of occasional
associations — GOD (agent) acts with someone (agent), GOD (agent) acts
so (way). Thus, a harmony of relations is established between God and
people: Jlioouna xoue swamu me, wo il boe; Hebecne i 3emne. 3emue i
Hebecne. / lue naw ykpaincvkutl 6o sockpecte, / Todi, ik Mu 80CKpecHemo
31 cuy [13, p. 62]. An unusual perception of the world is modulated, in
which God is not only a Teacher, Mentor, Counselor for the poet, but his
equal partner: (in addressing to the poet-brothers) Jlroou — enuna cnisyua. /
A 3uairo, komy / ix ar00bmu i Harexcums ainumu... [9, p. 329]; He s nuwy —
ye muoto nuute boe [10, p. 49]. Interpretations built on a metaphorical basis
are accompanied by the actualization of certain properties. The feeling of
unlimited freedom is given by youth, that «ronaysruii 3anan i giokpumicme
Hamipig, Kompi donomazaromy U020 NOKONIHHIO He MINbKU BUCTOAMU, ajle
1l nooyoysamu ideanrvHuil, oe 6 oMy ymoniunuti ceimy [15, p. 25]: Mu 6ynu
Kpacugi, sk oboeu... [1,p. 103].

Poetic texts show a clear ambivalence of the described concept, filled
with a number of individual-author conceptual meanings: on the one hand,
God defends, protects the innocent, helps, this is the one who is prayed for
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salvation because it is associated with justice, and on the other — God — it is
“the one who punishes; formidable force: O, ne cnanu yro semnro, epizruii
boorce, / ll]e € mym ykpainyi, ne xoxau [9, p. 256]. In the fragment «The one,
who gifts» the poet figuratively unfolds the common language meanings,
specifying them with certain components with a positive connotation —
endows with silver snow, happiness, Christmas, honey, wine, love, joy
and more. But God is also represented — «He who performs a destructive
function»: Ilomonamu, gitinoro, ypacanamu / Bracocnosus I'ocnoow yeil
Oionutl kpaii [9, p. 287].

The master of the word sacred (sacred) fascinates with its unusualness,
unusualness, importance, ability to evoke admiration, joy, fear and other
strong emotions: /ocnoou, ax eono bauzvko 0o wacmsa [9, p. 212]. In many
reactions it is possible to learn constant expressions — appeals-exclamations
and language clichés: Ak mam cxpunka eucnisye, Boowce [14, p. 59]. His
appeals to God also express a desire to hear the answer to urgent social
problems and the question of why he left the world without his caress:
Tocnoou / montocy mobi civo3010 / 6upsu i3 enoxu me3030t0 / cmams 0Jis
Hac monumeoio 6Oes cuis... / I1i0 uyscumu xooumo 6ozamu [9, p. 237].
It is characteristic of D. Kremen’s poetic idiosyncrasy that appeals to the
Lord in texts often occur in combination with the conceptual image of
Ukraine and the associated with it hope for a better fate and salvation: boorce,
AK wWe He nokuHys nac mu, / Ha ykpaincoxomy givnomy nebi / boocomy cuny
sopio saceimu! [9, p. 331]. The presence of such appeals in contexts reduces
the meaning of the concept, erases to some extent its sacredness, and thus
the concept loses its original religious meaning, shifts the reader’s attention
to the earthly, domestic sphere: cnacu i coxpanu, braeocrnosus ['ocnoow,
cnasa 6oey: Tu, cmapenvkuti Boowce, boea 6ilics: ne nokums, cnacu /
i coxpanu! [9, p. 45].

Interesting reflections on the determinism of human existence, full, on the
one hand, high and sublime, on the other — mundane, are realized through a
range of interesting in content and form elements of the associative-figurative
series of the female body, language, steppe, garden, etc.: JKinoue mino!
Tino — 602! [9, p. 349]. The poet interprets in a peculiar way in the poetry
«All words» biblical images, which serve as a means for him to rethink eternal
questions, allow to delve into the essence of important things: Crogo boea,
VKpaincvra mosa, / Jluw y cnosi boea mu scusa [9, p. 236].
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One of the main components of the author’s cosmology is the
individualized image of the Ukrainian god, endowed with anthropomorphic
features and generalized to the level of the nationally connoted symbol:
Menvhuk, cmapenvikuil 3esec, / Kpymumo 3apoicasini 3epna [12, p. 68]. The
low connotations accompany the realization of the concept of God in the
poetic characteristic combinations of the sacred and the everyday in certain
contexts: Ta 0o boea nemumo ecemecka [9, p. 167]. The expression God
helps those who help themselves indicates that it is easier for a prudent
person to avoid danger. In poetry it is supplemented by a new component:
bepescenozo cyoacenya boe beperce [9, p. 99] to enhance the expression
and specification of the content.

The poet’s “search for God” is expressed through the author’s
characteristic opposition to his / another’s, realized in a number of images:
VKpaincokuil 60e / Yyocuncoruti Tocnoow [9, p. 99]; dopoeu, sika eede na
yydICUHY — ...8ede 00 uydcoeo nopoea. /lopoea, de dcoe camana — ma 00
Bimuusnu: A tiuwnu mu — 0o boea... [13, p. 23].

In the works of Dmytro Kremen, the peculiarities of the linguization of
the analyzed concept-image are most clearly traced in its names (concept
explicators) and religious personalities: God, Creator, Almighty, Judge,
Savior, etc., which do not go beyond the usual, attested in theological texts.
Not only the meanings of this concept as a Christian God are productive,
but also ethnopsychological, linguistic and cultural principles of national
perception and understanding of conceptual semantics, reflecting the
features of national mentality, represented in knowledge, beliefs, religion —
components of the cultural concept. In the process of actualization, the
poet often appeals to “foreign” gods: the ancient Roman Saturn, Jupiter,
the gods of Greece — Zeus, Boreas, Poseidon, the Hindu deity Many —
armed Shiva and the Slavic pagan Perun, Stribog: hoeu Enrnaou zadns
3020 scapmy Ha xin kuoaromo 6auckasxy i epim. A mu cobi wyxkanu bumy
xkapmy, Abu pozoamu xozupi ycim [14, p. 72]. Adjacent to paganism are
genitive constructions: (god) of war, fire, people: Lo geciniam Oyno — /
Obepmaemucsi mpusnoio, / Jlbodosuit anokanincuc / boea éoenio... [9, p. 39].
The similarities and differences between the Christian God and the pagan
gods are reflected in the comparison of the lexems God / god (gods). The
first image in contexts embodies a higher personified force that has power
over man or some branch of his existence and faith in which is fueled by
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modern religious practice (the institution of the church, theology, etc.), and
the second exists as a memory of the word, not without the influence of
pagan culture. This difference is manifested in orthography (large and small
initial letters), grammar (the use of the word-concept of God only in the
singular) and at the lexical level due to extralingual factors.

Thus, most of the identified conceptual meanings, common in general
language practice testify to the positive connotation of the concept-image
of God. He is the bearer of non-predicative qualities that emphasize the
attributes of holiness, such as: My God supreme, Most Holy, righteous,
great, merciful, forgiving — and predicative signs: «7ou, saxuii npowacy,
«Toil, axozo eocxseansromv, AKOMy Moaambca», sometimes ambivalent
(«Totl, sixuti meopumvy / « Totl, axuiil pytinyey,; « Totl, saxuii obepieae, pamye,
donomaceaey / « Totl, sikuil kapaey). Also established onyms are those which,
expanding its nominative field, explain mythopoetic and profane, purely
folk, ideas about God: formidable, old, God of the proto-Ukrainian steppe,
such as: a 3 yeie suensadaio suopawmnvozo boea [9, p. 203]; we also record
occasional use — Moowce, 602 nHaw 0o nac nocniwums? / Moowce, 60 —
v €0unim: dobiemu? 9, p. 340].

The specificity of the linguistic representation of the concept is
represented by the actual poetic semantic individual-authorial and
expressive-pictorial properties in poetic speech. They are attested in the
diversity of derivational structure of words that come from the main
lexical verbalizers of the concept and can be traced primarily in attributive
constructions: divine (woman, garden, temple, name, night, soul, forehead;
goddesses (Ukraine, beloved, words); God’s wounds are unhealed; crazy
summer, the God’s summer, in symbolic and metaphorical structures (the
God’s voice, the God’s eye, the God’s ear, the chariot of God), in individual
authorial periphrastic and comparative constructions (3emuss — Booicuil
Kaminw, Ax onuil 6oe, sk monooutl eyaveica // A tiwos, eéci mu 6ynu sk
boeose; acinka — Cxpunxa boea, ocinka — naue xeimka Boea), such as:
06U yio bodicecmeenty aucinky. / A eoznocus mebde oo zipok [13, p. 70].

4. Linguistic representation of the images

of the Son of God and the Mother of God
Another of the main characters who define the essence of the sacred,
according to Christian tradition, are the Son of God and the Mother of God.
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Jesus Christ is the center of the Christian religion, a universal concept-
image, which is at the same time the most complex, because it embodies
the features not only of God but also of a perfect man endowed with
extraordinary morality, spirituality, ie ideal in its basis. It is allegorical and
autological at the same time. The core of this earthly incarnation of the
deity is the name itself, which includes the essence of the whole set of
plots — Jesus Christ, God the Son, the Son of God, the Messiah, the Godman,
the Savior of mankind, the Crucified Son.

The Greek word Christ, meaning Messiah, means the title “anointed one”
The epithet “anointed” was used in ancient Israel in relation to prophets,
priests and kings [19, p. 796]. According to Christian teaching, Jesus Christ
is the Messiah, Savior and Redeemer of mankind from the yoke of sin, God
the Son in the Holy Trinity. The syncretism of the concept-image of the Son
of God allows us to consider Him not only from the standpoint of the central
figure of the Bible, but also can be presented as a scenario of earthly life,
for example: Gospel story of Christ’s life on earth: birth, spiritual growth ,
death, and then resurrection, service in heaven. Organic for the conceptual
unit God context environment contributes to the appropriate implementation
of the conceptual component of the concept of Godman: in poetry allusions
to the New Testament history from the Immaculate Conception unfold
[12, p. 31] and the joys of birth — boorcuii cun napoouscs, i wymu 6 sepmeny /
boeopisni, cnacenni, eenuxi crosa... [9, p. 133]. The author proposes a
kind of genealogy of Ukrainians, which, according to his assumption, has a
divine origin: Mu dimu Mecii'ii Tapaca [9, p. 60]. The plane of faith is united
with the plane of the real past of Ukraine by the poetic comprehension of
the poet’s role in Dmytro Kremen’s artistic pursuits: the sacrifice of the Son
of God for the salvation of mankind and the poet’s sacrifice for the sake
of his native country. A visual ethno-nationally connoted image is formed:
JBeceHbKo Oe cepye y noema / Yepeona Mimka Kposi / ye demanw / a xpecm
a mine Mecii posin’asma / copouka 6ina i yepgoni maxu [9, p. 122]. To
believe in God means not only to believe in his existence, but also to give
oneself completely to him, to live according to his laws: Are momy 6ozcosi-
moouni, | Lo 0o Hac npubys i3 nebeci, | Bece scumms giooamu no kpaniumi /
Yu ne mu kaanucsa 3 eamu 6ci? [9, p. 47]. In the poem «Benefit on Golgothay»
D. Kremin sarcastically draws parallels between the condemnation and
crucifixion of Jesus Christ and the spiritual execution of the poet in Ukraine.

11
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The national components in the structure of this concept are associatively
connected with the interpretation of God the Son as a victim of the Soviet
regime: in the sacred 33 years Hrytsko Chubai left us («i meni 3 nebeci ace
maxae pykoro / eaice 3a mene mornoouwuii I puyvro») [9, p. 326]. Fate is not
always kind to a morally perfect, true man, who is the bearer of Christian
and, consequently, moral values, which were imitated by the poet’s
friends, and which the author himself tried to adhere to: /Iposupamu i nam
dogenocy /'Y be300m10 nesoini i wecmu, / Jle xpecma ykpaincokuii Xpucmoc /
Ha I'oneomy ne moace oonecmu [9, p. 307]. Although the author notes that
«pisuamucs i3 ['ocnodom — He2ooicey, however, he embodies himself in the
shadow of God: «A minv Teos, I 2 6 meoim caioy» [9, p. 20]. And when he
says at the beginning that they «posn’siu 060x», it is also a hint that the
verse will not only be about the crucifixion of Jesus Christ.

The moment of execution-resurrection of the martyr is also represented
through the foreseen moments of sacrifice, redemption and wider salvation —
restoration — renewal, the main conceptual meanings of this concept-image.
The expression to descend from heaven to earth has a usual meaning “from
dreams to return to reality”, and in the poetic text there is a literalization of
the meaning of phraseological inversion and the original, direct meaning
of the connection is not only actualized but also comes to the fore, often
opposing the established meaning of the expression.

The writer demonstrates the unusual contamination of realistic and
biblical plans by introducing into the paradigm of meaning the Son of God
(one of the three incarnations of the one true God) the conceptual meaning
of God is the Hope for the salvation of Ukraine: boorce, sax we ne noxurys
nac mu, / Ha yxpaincoxomy eiunomy mebdi / boowcomy cumny 30pto 3aceimu!
[9, p. 331]. In poetry, Jesus Christ is associated with security, visible prospects
for happiness: Ak nam oouexamucs Mecii / Ha 3amepani nawi 6epeeu?..
[1, p. 171]. The next stage of change in the conceptual component of the
concept of God is manifested in our time, when «Donbass is burningy, and
only God is the Hope for liberation: 7 nuw booswcuii Cun /| Buzéonums ycix
[13,p. 31]. Two years «Ukraine in camouflage» —and the poet aches: Yu nomiorc
Hac He supocmyms wyci —/ Boeu 11 boeoege, nepynu ti cmpudonu? [13, p. 8].

Derivatives in the name of Jesus Christ have a narrower meaning,
emphasize only one feature and draw parallels with one episode of biblical
history, eg: Jesus is a child of God: Icycux [9, p. 144].
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The artist assigns an important place in poetic texts to the Mother of
God, who at all times was the personification of spiritual purity, great
maternal love. According to Christian dogma, Mary is the Queen of
Heaven, the Mother of the Son of God, who conceived and gave birth to him
immaculately to fulfill the divine plan of salvation for mankind and for all
Christians. Such is the view of the Supreme Spiritual Being in Christianity,
where the activity of God and after the creation of the world is seen in the
loving care of the world and people.

The main conceptual meanings realized in the structure of the concept in
poetic texts are: motherhood verbalized in the names Mother of God, Mother
of God, the Virgin, Madonna, such as: Maooura napooums / Ham Mecito
6 arcyp6i monooiti 10, p. 148]; The Virgin is represented as the Virgin, the
Virgin Mary, the Immaculate (Immaculate, Most Holy) Virgin: Ilpeuucma
disa [13, p. 196], Hdisa Mapis [1, p. 51]; intercession, patronage — Our Lady
of Mary Oranta, Mother of God, eg: Booca Mamu, gizbmu nio noxkposu, /
He mene, a 3abyme ceno [10, p. 126]. 1. Bereza, analyzing the image of Our
Lady Maria Oranta in the poem of the same name with the note «Sophia
of Kyiv. XI century» [1, p. 96], noted that the Mother of God, embodied
in a mosaic canvas in the image of Oranta — is also a «path to God» In the
question of the poet — our contemporary — to the patroness of the Mother of
God, the defender of Ukrainians, painful Shevchenko’s notes are learned»
[2, p. 12]; an image-miracle, which is an individual author’s meaning:
...100aMm 3abaznoca yyoa.: booca Mamu cmoims y 6ikni! [1, p. 126].

The high spirituality of the Mother of God and her motherly vocation are
revealed by the attributive nominations of the Righteous, the All-Merciful,
the Most Pure, and the Most Holy. The author places a semantic emphasis
on the innocence of the Mother of Jesus Christ, using in her definition
substantivized adjectives with Old Slavic prefixes pre- and vse-, which
indicate the highest degree of sign.

The complexity and multifaceted nature of Kremen’s understanding of
the image of the Mother of God is most fully manifested in the poem “Anno
domini. The Missing Poem», which synthesizes canonical and non-canonical
conceptual elements, which brings this sacred concept closer to the profane,
while desecrating the mystery of the Savior’s incarnation: 4 ii nasusaromuo
Mapis, / Io-6ioritinomy seymo [9, p. 143]. Mary is the embodiment
of the image of a biblical sinner, a priestess of beauty, a bacchante: 4 i7
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Hazusanu — Mapia./ He na namwuni xcana eowna, / To i mecito 6 cobi
samopuna / Bio cake, 6i0 eopinku i euna. / Hi Icycuxa, awni Tapacuka
[9, p. 144]. At the same time, she embodies a Ukrainian woman: /Je Mapi,
Mapis, YVxpaina? Temna iy, a kaxcyms nam. decw € [9, p. 151].

In Kremen’s poetry, a woman becomes a goddess, and the Mother
of God becomes an earthly woman, a mother: I3 xamu sutidew. Bu6 ew
Kkuaumu, / 13 auxom 6ocomamepi cymnoi... / Ocmannvoi 6ioaitiHoL 3umu — /
Ocmanuiu cHie Ha 6inomy cysoi [9, p. 81]. In another context: Tu meni i
no cmepmi Oyoew muna. Tu meni ecro oyuiy nonoununa, / JKinka i3 ouuma
boorcecmsa [14, p. 56], where the deity, according to Christian sources, is
a being of God «ueuzenaconannoe, Henocmusicumoe u HUKAKOMY MOYHOMY
U3CAO06AHIt0 U onucauito Henooaexcaweey» [19, p. 55]. Therefore, for
D. Kremen, the beloved is the deity he exalts «do micsays i 3ip» [14, p. 18].

5. Sacred conceptual lists of other biblical microgroups

The first step of the Celestial Hierarchy is occupied, according to
lexicographical sources, by seraphim — forces of the highest rank, which were
depicted with six wings [19, p. 237]. The third step — archangels and angels.
Archangels are considered higher and more powerful than angels. There
are nine of them. Among them are three archangels — Michael, Gabriel and
Raphael. The first to rule over the heavenly angelic forces is the archangel
of God’s justice, judgment, grace, and mercy, who is considered one of the
strongest heavenly spirits. Gabriel is considered a good announcer, because
it was he who brought the news of the birth of Jesus Christ: Apxaneen
Muxain. Cobop Bopuca i Iniba. / Budosuwy 0asxicob Ham OHecb. A mam —
euna i xnioa [9, p. 23; 13, p. 19]; apxaneenu I'aspune ti Muxaiine [13, p. 68].
We record the use in the form of Michael the Archangel, where the
Archangel — the military leader [19, p. 25]: 4 ys 3uma — Hemog cmopinka
oina. / A eeaca ceped cmeny — sonoma. / Kpuno apxicmpamuea Muxaina /
Mo nac y /[uxe Ilone 3anima [9, p. 87].

The spiritual invisible world, or the world of angels, ie messengers, whom
God sends to announce His commands, is presented in the branched verbalizers
of the concept-image — angel, angel: as a Christian “supernatural being’:
3iepae aneen na nebecnim eopmi [9, p. 11]; as an ethnocultural «character
of the ancient mobile Ukrainian puppet theater»: Biokpusaiics, epaiics, mitl
eéepmene — / Aneon, wopm, auxsap i ogiyep [9, p. 159]; as «a person who
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is distinguished by beauty or kindness, gentleness or has done or is doing
something good, pleasant to someone» in individual-author use: 3amosxia
Hawa xonsioa/ bez aueonie nucomennuyvroi cninku [9, p. 154]. The author
endows the concepts-images with anthropomorphic features, desacralizing
them at the same time: 3omuic aneen [9, p. 158]; 6ionuii aneon [9, p. 14].

In the poetic idiosyncrasy we fix derivative formations, among which
derivational correlates: the diminutive formation smeon — sawzconsmko,
AH2OMU — AH2ONAMA, aHeenu — aueenouxu: AHweonamxo nwbe, mu 3
Houaiinu / 3noey xpecm na oposa nonecno? [9, p. 108]; attributive nouns:
Apxaneenvcoka mpyoa [13, p. 68].

Instead, in the poetic works of D. Kremen in the structure of these concepts
are conceptual meanings that represent the Christian hierarchy of good and evil
angels (devil, Satan), who rebelled against God, lead people to sin. Verbalization
confirms the conceptualization of Celestial Beings as ambivalent and contains
anegative connotation: Sueon cmepmi 3 oumsiuum auyem [9, p. 339].

Thus, we can talk about the development of the conceptual content of the
lexems God, Jesus, the Virgin, angel, etc., the emergence of new conceptual
components associated with the synthesis of canonical and non-canonical
conceptual elements, bringing these sacred concepts with profane, often
desecrating, revealing a deeply organic combination of national worldview
and individual understanding of the factor of involvement in God through
the principle of God’s presence (triad theocentrism —anthropocentrism —
ethnocentrism as a universal formula of the sacred universe and worldview).

Biblical prophets (biblical Greek mpopnng) mean, firstly, a person who
foresees the future, an announcer of God’s Will, and secondly, a person
who announces the word of instruction, instruction and consolation through
the inspiration of the Holy Spirit [19, p. 512]. The biblical prophets saw
the development of mankind many thousands of years ahead and spoke
on behalf of God about God. Concepts-images of prophets are presented
both by common names and proper: Isaiah, Hosea, John. Along with other
lexical resources, they create a powerful emotional field that surrounds
the text, saturated with metaphorical imagery with a positive or negative
connotation: /Ipopox... Tu cxuaue cymosume uono [9, p. 338].

Desacralizing, D. Kremin also uses poetonyms: the prophets John the
Baptist (John the Baptist, John [19, p. 238]), Elijah — the most revered
saints in both the Orthodox and Catholic churches: na xonicnuyi misxe 3ipox
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00kpus naanuem Innsa-npopox [14, p. 8]; Isaiah is a great prophet because
he wrote the Book of the Prophet Isaiah, which theologians call the “Little
Bible,” and Hosea is a lesser prophet because he left behind fewer prophetic
books than the great prophet, but the poet declares: Yu Ocis meni, uu
Icaiin, — Bce o0no meni, ox, eéce oono [14, p. 38]; Moses — a prophet,
leader and legislator of the Jewish people, the first holy writer [19, p. 313],
mentioned in the comparative construction: Xoouw, moe nycmeneio
Moiiceu, / Copox nim — i 6ce xinys nemac [9, p. 17].

In D. Kremen’s artistic picture of the world, the lexical representation
of the microconceptosphere “biblical characters” may coincide with its
verbalization in the religious picture of the world. The name of magi —
learned men, sorcerers, magicians — acquired a high poetic sound. These
sages are often depicted as kings in Christianity. Three kings, named in
apocryphal sources Caspar, Melchior and Balthazar, who foretold the birth
in the East of the Savior of the World of the Future, came to the baby Jesus
[19, p. 92; 3, p. 133]: I mam, de ckpuoscani enox 3onomi, / I mam, oe
mpu yapie i3 oapamu, / Hac nopsmyome xioa wo cesami, / Lllo ¢ nrodu
niwnu, nokunysuwiu xpavu [8, p. 354]. Magi are powerful people; which
is given a lot. Adding new words leads to semantic change, providing
additional information and symbolization: 3acopirucs 6yxeu 6 nebecniii
KHU3I, / Haye 3HAKU 801X8i8 8ihneemcbKux... / 3acopinucs nebo i 3emus. ..
[9, p. 321-322].

The structure of the concept «apostle» actualizes sacred conceptual
meanings: non-religious «ardent follower, passionate defender and preacher
of a doctrine, ideas, value systems» and Christian «disciple of Jesus Christ,
chosen and sent by Him to preach.» In D. Kremen’s poetic idiosyncrasy the
images are desecrated: Anocmon na nencii. / Caoums o2opoo [9, p. 112]; or
in another context where the holy apostles Peter and Paul are mentioned:
Tonooye Ilempo na Xpewamuxy, / 11io xpecmom y [lempiexy — [lasno...
Iepexoosame y migh i necendy / Ilems 3 nnowi, a 3 xpamy — llasno... /
A mobunu sic 6u mamuni sonyka /Y oumuncmei, Ilempo i I[lasno... [9, p. 85].
Mentioned in the author’s idiosyncrasy, both Orthodox and Catholic
saints — St. Nicholas, St. Sebastian: [ npunune ceamuii Muxonai /
Bockpecumu 3opio 3-3a mymany 9, p. 44]. To a lesser extent, such biblical
concepts-images as Herod, Judas, Abel, Cain are represented, eg: Xmo
gipums — He gipumv. /'Y eepmeni — maa... / Xuoxco enunae Ipoo [14, p. 62].
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The biblical names Cain and Abel actualize sacred conceptual meanings
such as Cain — «criminal», «murderer», and Abel — «innocent victim»
[9, p. 28-29]. When using a conceptual image-symbol, there is a destruction
of established meanings: I nobusaemvcs 3a Kainom / Youmuii Asenv, uu
ne max? [8, p. 29]. In D. Kremen’s poetry there is an expansion of the
semantics of component composition, play of images and concretization of
meanings. Cain gets the following additional meanings in context: these are
those who exterminated their people — «Stalin and Beria, Hitler», Abel —
the embodiment of a slave, a serf who «feels sorry for the master.» In the
context of the poem «One epoch is gone» we record: Cgimuno — Micayp, i
opamu / Borce nampyounucs — Agens, Kain [13]. Modernity, when there is a
«war. Hybrid and cunning «, makes its own adjustments in the interpretation
of the images: 30ditimac Kain Asens na euna. / Ha Micayi./ A 6auy ye
woons. / l]oseuopa...[13, p. 55], which are not completely detached from
the original value: / 3no8y — na 6amvka cun i 6pam na 6pama? [13, p. 55].

The artist, preserving universal symbolism, in the structure of the
concept of Adam complements it with national receptions and individual-
author interpretations: /Jooicusemo oo opyeozo nomony?/ Xmo nac epsamye —
Hanm, Opgpeir, Aoam? [9, p. 28]. Active in the poetic work of the artist
is the image of Adam’s land, which carries the tragic meaning of «lost
land», the image of which correlates with the Silver Land, creating a lexical
antithesis: spiritual greatness and fate: Tu 36ag ii Aoamoeoio? Hi. Bona
npedyoe Cpibnoro 3emnero [8, p. 26].

Purely sacred are a microgroup of concepts «biblical loci»: heaven, hell,
heaven, that world, this world, the Garden of Gethsemane, Eden, Jordan,
etc.: Tocnoou, cnacu, wme 3abupail / Yxpaincokuti muprutl, muxuii pai
[14,p. 17]. Inthe work “Black Mass”, the transformation takes place through
an antonymous change in the component composition of Dante Alighieri’s
statement, the first circle of Hell: Ilepwe xono edemy, — ye 6ausvro. /
Ta eoconv — yowce 6 muwi Himitl — / Buoupaioms i3 pyx eacumicku
[10, p. 338]. The sacred conceptual meaning of Eden is actualized, the
gardens of Eden are a synonym for the words «paradise», «heavenly life».

Among sacred onomastics a special place is occupied by precedents of
toponyms as models that actualize prototype situations and are translators
of knowledge about the world. Thus, the biblical Royal Gates symbolize the
gates of Paradise and mean that Jesus Christ entered through them in the
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Holy Gifts: I'apoyzoea dons 6 nac wepbama, / Be3 yaps, nobausy yapcykux
epam [9, p. 186]. In the biblical expression of Sodom and Gomorr, where
the two cities of the Middle East are named, which incurred the wrath of
God by defects and atrocities, the sins of the people who lived there, the
replacement of the component of Gomorr by violence is due to the meaning
of the component as “disorder, chaos™: Jlaii nam uacy epubnoeo 3aszsnmms,
sionycmu / nam epix — cooom i reanm [13, p. 45]. The Jordan is known in
sacred (biblical) history as a river that parted to give passage to the Jews, and
as a place where John the Baptist preached and Jesus Christ was baptized
[19, p. 237]. The poet means a Heavenly Jordan [9, p. 171].

The poet interprets the actual sacred conceptual units, which unite in
the group “church organization and cult”. They serve as a means for him to
rethink eternal questions, allow him to delve into the essence of important
things: [lane Booce, 3sicmyro npo Knuey Bymms. / A3 ecom pab msiii,
i mpaneza — med i kyms / He ¢ monaxa, a 6 mene. Miil sice3n i ogipa...
[14, p. 18]. Thus, various concepts of religious buildings and their parts
were discovered — church, temple, cathedral, chapel, altar, wing: I decb
y Inesdax — 3ops nao ceivadom numany / M mockoscokoi éipu ocmanni
Kozaywvki yepxeu [3, p. 33].

One of the components of traditional nominations is the name of the church
hierarchy, ie clergy and ministers, church positions, church organization:
bishop, patriarch, monk, priest, abbe (father), panotche, metropolis:
[anoteus — xomyricm a uu woa [1, p. 126]. The group is supplemented
by the names of the elements of church services, sacraments and rites:
baptistry, canon, christening, prayer, meal, anathema, etc.: / kapmuna ys yoice
ocmanns.../ Jyury sionycmu va noxasuus! / [Lo s 3naro? Cnagy? Craéa— oum
[14, p. 55]. Prayer as a “reverent word to God” for the lyrical hero often takes
the form of worship, praise, request / 60 in’ss Omys / I 60 im’s poznamozco
Cuna [13, p. 59] or simply the presentation of his thoughts: Cmas s cnisyem
sighneemcokux 3ipox. | Cmas na xonina 6 monumsi, y mpe6i [9, p. 331]. For the
poet, «turning to God became an obvious way of finding oneself in difficult
life conflicts, and Christian ethics — a measure of spiritual worldview, the
continent of further artistic development» [15, p. 23], a source of individual
authorial meanings: ['ocnoou / montoce mobi civosoro. .. [12, p. 34].

To the group of names of elements of church sacraments and rites we
include symbolic names: bread is the body of the God: I mirna xouy, mos
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Oionitinutl x1i6, / I eonocy, cnacennoeo pomancy... [9, p. 81]. Attributes of
objects of worship related to church and ritual activities, priestly armor
are verbalized in the names: cross, image (face), icon, lamp, candle —
Ilposupae 3 pozmepsanux cmin / Bizaumiticokumu JUKAMU CEMICMb
[9, p. 307]; nomenax muppo (3acmapine mippo), €nei, Kaouio — Koiu
3aCMyYeHutl nPopoK ydce Nooascsi 00 3ipok / i noHeciu y maesonetl
npoeipkai muppo i exei [14, p. 8]; names of clothes of priests — golden shirts
[14, p. 58]. The sacred world of D. Kremen’s poems is complemented by
the names of liturgical books and their parts: the Bible, the Book of Genesis
[14, p. 18]: Ha kpunoci 6ibnito poskputo, [Ipouumaro 6iuni nucbmena.

The conceptual group “sacred time” consists of the names of the church
calendar, church holidays: Christmas, Annunciation, Honey Savior, such
as: And this land is not to blame, / That the Honey Savior passed here. /
And the music of the holiday cries, / And the music cries for us... [9, p. 176].

The nominative set of concepts for the definition of moral and ethical
names is the vocabulary of Christian morality, including reactions related to
the spirit, spirituality — goodness, soul, love, and violation of religious and
moral principles — sin, sinful, wicked, the interpretation of which covers
a number of individual — author meanings: Ha ceimi nemac npoginyii /
1 € iwye kocmoc oywi [1, p. 137].

Motives, images and plots of the Book of the Holy Scriptures help to
understandthevicissitudesof Ukrainianmodernity. Theworksofthecollection
are characterized by a keen sense of the Fatherland, a deep awareness of
the artist’s responsibility to God and the people. Phraseologisms connected
with biblical motives are an effective component of the conceptosphere
“sacred”, because the possibilities of forming expressive-emotional-
evaluative connotations of the phraseological system are much greater
than the lexical one: punishment (of God), way of the cross, resurrection,
crown of thorns. The special imagery of any expression is modeled by the
original combination of concepts formed as constant associative realities,
ie as verbal images-symbols, which is the result of conceptual rethinking
of objects and phenomena: Hx ¢ mu, boowce, npaseonuii, eenuxuii / Jlaii i
MeHi mepHo6oeo 6iHys («3onoma dpamay). According to ancient custom,
the convict carried his cross to the place of execution; The biblical cross
symbolizes the hope of salvation:... Je xpecma yxpaincoxuii Xpucmoc /
Ha TI'oneomy ne mooice oonecmu [9, p. 307]. The phrase «bear your crossy is

19



20

Viktoriia Badenkova, Iryna Korniienko

also known as «patience, difficulty; the difficult path to the set goal», «the
way of the cross» [1, p. 144] — the essence of human existence, full, on the
one hand, high and sublime, on the other — everyday-earthly: Vxkpaincoxe
cn060 6yoe 3 namu / Ha Toneomy umu, i timu, i umu, / I kaminus, i xpecmu
3 opramu, / I Ha ckpomHux nazopoax — xpecmu [9, p. 236]. «Pray for
sins» — to atone for your sins with prayers, actions: O ocinko, damo cepyst, /
6 0OHUHI / epixu 3amonum, a mizku npunyopum [8, p. 123].

Using allusion in context: Cao ['emcumarncoxuii. Kono xamu / Xpywi
mpaenesi ne 2yoymo [9, p. 30], the author expects the presence of certain
background knowledge in the reader, and s ubject to a successful process of
decoding allusions, the reader receives a large emotional charge for mental
work. Some of the analyzed concepts are recorded in the titles of the poems
«Cathedral», «Cathedral in the middle of the universe», «Christmas in
Bogopol», «Southern Cross», «Mother of God in the snow» and the title of
the collection «Lampada over Sinyukhay.

The world of sacred-chthonic beings, evil spirits, verbalized in the nouns
of Satan, demon, devil, serpent, is axiologically opposite to the world of God,
testifies to the author’s rejection and denial of their intrigues, is for him a
means of rethinking eternal questions and eternal choice: [ xmo nac mam
acoe? / Camana / Hu 3naxu 6io bBoea? [14, p. 23]. The main components
of the meaning of the words Satan, devil, antichrist and others — «evily,
«meannessy, «betrayal», «cunning», «misfortune», «death». In a broad
abstract sense, the devil (Satan) is an expression of the idea of the finiteness
of all things: Juseon ycmixaemovcs newacmo / ane 3a621cou i KpUEMbCsl 6
demansx /'y yugpi i onucky cpionoi kadbnyuxu [8, p. 40]. The original form of
the permanent expression serpent-tempter — the most cunning and insidious
of all God-created creatures («snake-tempter» — in the Church Slavonic
language) — by partially replacing the lexical component takes the form of
serpent-seducer: 3miii-oonechux 6 paticokomy caoy... [9, p. 177]. In another
context: 3i cmin npomosasitoms ynecausi 3mii [13, p. 32]. Noticing the signs
of dichotomy in the lyrical hero as a characteristic feature of national identity,
the author confirms that sooner or later they could lead to great trouble («/ am
both a demon and a god...»), so D. Kremin sadly notes that «zazybunoce miow
3ip i enox / I moe noxoninuay [8, p. 61]. The worst that surrounds a person
brings him suffering, misfortune associated with these images: Kaorcanu miowc
cmponun npudicunucy Yxpaincokomy xumpomy wopmy [1, p. 66].
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A special group in the system of conceptual units are words like amen,
hallelujah, hosanna. Thus, in the use of biblical Hosanna (literally: «save!»);
In its original meaning, «the prayerful cry of the ancient Jews and Christians»,
«glorification of someone, something; glory, praise» [3, p. 421] in the context of
1— ocanna xminbHomMy uHy Hauwiux aim. / I — ocanna 6iKHY, Wo npouuHene 6 cao
[9, p. 312] we record a violation of the subject-logical distribution. It occurs due
to the departure from the semantics fixed by the language usage, «redirection».
Combinations sing hosanna («praise, praise») in the lines / cnisaroms ocanny
Hesucoxni pixu. / Omue naw Ha 3emi i Ha Heo6i [9, p. 304] characterizes both the
behavior and the emotional state used in relation to non-beings.

6. Conclusion

Most of the concepts of the sacred sphere are not an ordered, obvious
set of realities, but a synthesis of abstractions, and not universal, generally
accepted, but individual, created mostly by the native speakers’ own
imagination. Most of the original, often unexpected associations were
found in the objects, which were characterized by exceptional significance,
special value and therefore caused respect. In-depth linguistic study
requires establishing the ratio of common language and mythopoetic
meanings of individual concepts-images in poetic texts and analysis of
distributive and derivational features of verbalizers of these concepts in the
poet’s idiosyncrasy, which will help to identify not only the meanings of
the analyzed concepts, but also ethnopsychological, linguistic and cultural
principles of national perception and understanding of conceptual semantics.
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