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GENRE SPECIFICITY OF NARRATIVITY OF THE PAST
IN UKRAINIAN RETELLINGS AND HISTORICAL SONGS

Pavlenko I. Ya.

INTRODUCTION

In the modern study of folklore the statement that, with the
development of school education, mass media and digital technologies the
loss of mnemonic memory’s functions by the folklore occur, became an
axiom and so, the creation of the great variety of folklore genres fades, the
translation of which was called forth by the necessity of preserving and
conveying the memory about the past. That is why during the XIX century
the area of circulation of ballad was narrowing, gradually it was out of
kobza-payers’ active repertoire, the creation of new historical songs ceased
and the old ones started to be forgotten. There existed quite a few of
historical legends and retellings, but in the second half of the XX century
the circle of experts and talented performers of these genres narrowed,
very frequently the texts were not given over even in the frames of the
family. The traditional oral transmission was replaced by the oral-written
one in the process of immediate communication, and recently, with the
growth of the interest to the national culture, oral-written-oral one, which
also not fully corresponds with the tradition, but gives the possibility not to
lose it once and for all.

“Historical” genres of Ukrainian folklore such as ballades, historical
songs, historical legends and translations, time and again became the
object of the collection, publishing and scientific reflexion. Moreover, the
theoretical comprehension, at first, took place simultaneously with the
gathering and publishing of the material and was based on the actively
occurring folklore material, usually in the form of prefaces and comments
to the collected material. The modern study of folklore appeals, mostly, to
the earlier stated works. The existence of the text and it’s interpretations in
different time levels reveals string of problems. The main ones are the
change of the contextual knowledge, the different character of the events
and main heroes’ perception, which are spoken about in the folklore
narratives, the impossibility of clarification, the absence of non-verbal
means, which are peculiar to the non-contact communication and add new
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connotation, etc. The analysis of the previous folklore tradition should also
foresee the growth of the epic distance, and, accordingly, the difference of
the conception of the world of those, who sang/told about the past
formerly, and of those, who has now read and has sung over again/has told
once more or reinterpreted the material.

As the time passes, the great part of the active functioning folklore
material has been lost, on the conditions of the permanent emphasis of
different historical periods, persons and events in the Ukrainian
humanitarian and, first of all, informational space, the question s about
the next facts arises, how did the people fell and recreate their
contemporaneity (any plot of the “historical” folklore work starts with
the reflexion of some specific event), what did they choose for
preserving and rendering to the next generations, how was the past
apprehended by the representatives of the former generations, what and
where (territorially) was remembered, who and why was made a hero or
was demonized.

The folklore-historical memory was transmitted via songs (the
ballade, the historical song) and prose genres the historical legend and
the retelling). The publishing of the collections according to this
principle’ became the general practice, also the study of the genre system
of folklore causes the separate investigation of the song and prose epics,
and moreover of the epic prose? and song epic and lyrical-epical works

! For example : Vkpaiuceki xymu Ta icropudsi micHi. Mocksa : YKpAepKBH/IaB,
1944 ; YxpaiHcbki HapomHi OymMH Ta ictopuuHi micHi. KuiB : Bun-so AH YPCP,
1955. 655 c. ; YkpaiHCbKi HAPOIHI Ka3KH, JIETEHIN, aHEKIOTH : XpecTomartis. Kuis :
HepxmitBuaas, 1957. 543 c. ; Jlerenau ta nepekasu. Kuis : HaykoBa mymka, 1985 ;
IMucana kepHULS : TONMOHIMIYHI JiereHIW Ta mepekasu ykpainuiB Kapnar. JIbBiB :
IctutyT HaponosznasctBa HAHY, 1994; Haponwui jereHnu Ta mepekasd yKpaiHIIB
Kapnar. KuiB : HaykoBa nymka, 1995 ; CiyoBa ckapOHHIS : JIETeHIM Ta NepeKasn
Hwxupoi Hagmainpsamuan. 3amopixoks : 3/1Y, 1999. 392 c. Tommo.

2 For example : Cyxobpyc I'. Jleremmm i mepexasu. Yipaincoka napooua
noemuura meopuicmo. Kuis : Pagsaceka mkona, 1965. C. 161-171 ; Cokin Bacuib.
Haponni nerenmu ta mepekasu ykpainmie Kapmar. Kuie : HaykoBa mymka, 1995.
158 c. ; HynaeBcbka JI. Jlerenam Ta mepekasu. Ykpaincvka napoOoHonoemuyHa
meopuicms | M. T'punaii, B. Boiiko, JI. [Iynaescbka. Kui : Buma mkona, 1985.
C. 242-253; Nasunarok B. 'omoc HIMOTO I3BOHA. 3010ma CKPUHSL: HAPOOHI Jle2eHOu
nepexasu 3 Iligniynoi Boauni i 3axionoeo Ioniccs. JIyupk : Bexa, 1996. C. 3-9 ;
[MaBnenxo 1. Jlerenan Tta nepekasn Huwxaboi HagmHinpsHmuaM : OyTTS y mpocTopi
Ta 4aci. 3anopixoxs : 3HY, 2006. 243 c.
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of literature®. Accordingly, the comparison is usually made, mostly, in
the frames of the related genres.

The materials of the poligenre folklore collections about the person or
hero® or about some event®, accumulated in the archives materials, modern
field notes give the great material for the poliaspect comparisons. And,
although, there exist works, which study the diversity of the representation
of one or the other historical phenomena or ideas about some historical
person in the folklore®, but the question about the character of interrelation
of functions, literary world and the specificity of historical methods of
genres of national prose and songs was not raised.

The analysis of the literary world, interpretations of the past and of
the hero’s of the folklore narrative works with historical theme character
assures the necessity and relevance of the comparative study of the
retellings and historical songs, which became the aim of this thesis, the
topicality of which is the absence of the generalized works on the genre
specificity of the verbalization of the past in the folklore works, which
are orientated, first of all, to the preserving of the precise (on condition
of the oral communication and the transmission between different
generations) memory about the significant event and person.

3 Hamp. : Bepesoscekuit 1., Pomina M., Xomenko B. Ictopuuni micHi
yKpaiHChKOro Hapopy. Icmopuuni nicui | ymopsia. : 1. bepesoscbkuii, M. Pogina,
B. Xomenko ; HOTH. Martepian ymop. A. ['ymeHiok ; 3a pea. M. Puibcbkoro,
K. I'yciucroro. Kuie : Bun-o Akanmemii Hayk Ykpaincekoi PCP, 1961. C. 7-62 ;
Xomenko B. Icropuuni micHi. YkpaiHCchka HapoJHa MOETHYHA TBOPYicTh. KHiB :
Pansaceka mkoma, 1965. C. 209-234 ; IlaBnenko 1. Ictopuuni micHi 3amopoixoks :
perioHanbHI 0COOIMBOCTI Ta NIUTSXH PO3BUTKY. 3amopixoks : Tanmem-Y, 2003. 202 c.

* Hanp., Hapox mpo JosOyma : 36ipHuK (onskIopHux TBOpiB. Kuis : Haykosa
nymka, 1965. 304 c. ; Hapon npo Kapmentoka : 36ipHuK (osbkiopHEX TBOpiB. KuiB :
Bun-so Akanemii Hayk Ykpaincekoi PCP, 1961. 276 c.; Xoaumu ONpHIIKY : 30ipHUK.
VYxropon : Kapmaru, 1983. 384 c.

® Jlxepena po 3pyitnyBanus 3anoposbkoi Ciui. JIbis : Adima, 2005. 127 c.

6 Hamp., Mumannma C., Keiiga ©. laiimamaky Ta ONPHUIIKH BUPa3HUKU
HaIllOHaJIbHO-BU3BOJIFHHUX 3MaraHb YKpaiHChKoro Hapony. [Jonensk: Kaciomes, 1995.
101 c. ; Keiima @., Mumanna C. Hapogni mecHukn Ykpainm y (oibkiopi :
moHorpadis. lonensk : Kacciomes, 1998. 113 c. ; Keiina ®. Ykpaincbkuii GpomabpKiop
npo raijamauyduHy : MoHorpadis. KuiB : Bupiii, 1999. 240 c. ; Byniscbkuii I1.
Onexca JloBOym B ictopii, ¢onpkiopi Ta niteparypi (mpobiaemu icTopuyHoi Ta
XyIoXHBOI nipaBay) : MoHorpadis. Kuis : bnank-Cepsic, 1999. 496 c. ; Konosanosa
M. I'erpman Mazena y Qonbkiopi 1 Jiteparypi : aBToped. muc. ... KaHm. (ijom.
Hayk. JIpBiB, 2001. 16 c.
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1. The genre and history: problems of correlation

In recent years there exist completely different thoughts about the fact,
how the historical memory is recreated in folklore. The works about:

1) the history, event or biography (some its elements) of the historical
person are recreated in the literary or even half-documentary form (the
point of view, which is peculiar to the scientists, the methodology of the
analysis of which tends to the traditional cultural-historic school);

2) so-called historical genres are the designing of new meanings,
giving the new connotations to the past, from the position of the present
time (such vision is peculiar to the representatives of the structural-
semiotic approach);

3) the cultural memory is fundamentally antihistorical, total
mythologization of the past occurs (the point of view of M. Eliade and
his followers).

In the forming of personal point of view at this question, the fundamental
is the definition of the genre of the piece of literature, as, according to B.
Putilov, the character of historism, the form of “work” of collective memory
in different genres, is not the same, the history “is presented from different
angles, by different spheres, with different problems. The character of the
historical interest itself is different. The folklore is, as if, divided between
different genres “duties”, “singled out” to each genre its specific sphere, its
circle of problems, its ways of solutions™”.

Terms “historical song” and “retelling” are traditional for
humanitarian sciences, but the paradox of the modern folklore study lies
in the fact, that the great amount of its main concepts is degraded, and
sometimes is not worked out. Almost everybody use the terminology,
which seems to be fixed but, one and the same terms are often used to
denote different phenomena. The necessity of folkloristics thesaurus’
regulation has been the urgent requirement for a long time, as the
existing vocabularies do not completely solve the problems of
definitions. The same concerns the definitions of genres, as the usage of
the term, mentioned above, varies in the scientific discourse.

Each narrative folklore piece of work is, according to its essence, the
functional world view, as far as it is artistically assimilated and recreated,
transformed reality. The main peculiarities of this literary world are the
non-identity with the initial reality, the participation of fantasy and
fiction in its creation, the possibility to use not only existing but also

7
IMytunos b. Tumnomorust QonbkinopHOro McTOopn3Ma. THIONOTHS HApPOJHOTO
amoca : cbopHuk crareit. Mocksa : Hayka, 1975. C. 165.
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conventional forms of representation. As long as the genre is the whole
of literary works with typologically identical comprehension and
recreation of various types of reality’s sides, it is possible to speak about
world views peculiar to some specific genres. The most essential
components of the genre world view are characters and events, and also
time and space of the hero and his reality and also the outlook at them.

We assume, that the world view itself, in all its main constituents and
specific «outer orientation» (according to M. Bakhtin®), the main factors
of which are the social-domestic function, some specific surrounding of
the creation and transmission, are the key traits of genre creation, when it
goes about the narrative genres of folklore. That is why, for the analysis
of the character of the representation of the past in frames of texts of
different genres and types and rhythm-building structures, it is
reasonable to address to their generalized world view, and thus to study
the character of the actant (both the hero and the antithetic), the time, the
space, the event and its results, the means and specificity of their
depiction depending on the «genre» outlook, social functions of the
genres under analysis.

In this thesis, speaking about the genre nature of the folklore narrative
and historical memory, we take into account facts that:

1) each literary work, and moreover those, which are in the group of
typologically related, can be characterized by genre-creating (dominant)
and accompanying (variant) traits;

2) it is necessary to point out dominant traits of the genre, as far as
one or the other system of characteristics, which it taken as the basis,
may include both qualities, and sometimes substitute the dominant ones
with accompanying (genre-creating, variant) ones.

Such approach makes it possible to specify genre definitions and
choose the correct material for the further comparison and detection of
the genre specificity of the representation of the past.

The east-Slavic folklore study in general and the Ukrainian one in
particular, is characterized by the tradition to study the problem of the
genre specificity of the retelling in comparison with the legend®. Such
approach is represented both in educative practice and in the scientific

8 Mengenes II. (baxtun M.) ®opmanbHbII METOA B JIMTEPATypOBEACHUM :
KpuTnueckoe BBefeHHE B COLMOIOTHYECKYIO0 MOATHKY. MockBa : Jlabupunr, 2003.
(baxTtun nox mackoil. Beim. 2). C. 145.

® Masnenko 1. Jlerenza Ta nepexas B yKpaiHcbkoMy (osbKIIOpi : 10 mpobiemMu
nedininiit. Mosa i kynemypa : HaykoBuid xypHan. Kuie : Bupaamunii gim JImurpa
Byparo, 2007. Bun. 9. T. VIII (96). C. 5-13.
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discourse. Although, the clear idea about the historical retelling was
represented in the collection of works by P. Kulish “The Ukrainian
national retellings”, where the homogeneous material, according the
reality’s relation, is published, which corresponds to ideas about the
retelling as the national historical memory, which exists in the form of
non-published oral word™.

The modern level of the problem’s investigation shows that, the
genre-creating traits of the retelling are distinguished in comparison to
the legend. For example, in works by G. Sukhobrus, the retellings were
determined as “realistic oral tales about exclusively important life facts
and situations. Comparing to the legends, the retellings are distinguished
by the more documental content, more realistic literary means. <...>
there is no hyperbolical representation. The retellings, which were
created without delay, contain, first of all, the reliable facts about
events™*!. So, the differentiation of genres, from the point of view of the
researcher, is possible according the opposition real/poetical attitude to
the history and the reality in general, which causes the difference
between the world views (or at least of its main components) of these
two genres of the Ukrainian historical prose. The term “realistic” and its
opposition to the poetic one, causes the objection in this system, as far
as, independently of the storytellers’ wish the primary reaction at the
event and its designing into the verbal text are subjective. While in the
process of the multiple transmission of the initial tale’s text between
different generations and/or locality it is transformed, differently
structured, gets different expressive connotations, and finally, can be
partially forgotten, and the knowledge which is absent is compensated
for the fantasy. At the same time “more documental character” does not
mean the actuality and confirmation by facts. Each text may contain
some generalizations, stereotypical motives. etc., so we can speak only
about the fictional “documental character” — the representation of not
concrete, “real” phenomena, events and ideas about the character of their
occurrence, but possible ones.

The main statement of the conception by G. Sukhobrus for us is the
fact that, the legends and the retellings can be composed about the same
event or the same person. That is why, according to the researcher, there
exist the conditional character of the division between legends and

10 VkpanHckue Hapouble npenanus / coopan 1. Kymumr. Mocksa, 1847. Ku. 1. 92 c.
1 Cyxobpyc I. Jleremmum i mepexasw. Ykpainceka Hapoona noemuuna
meopuicme. KuiB : Pagsaceka mkomna, 1965. C. 163.
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retellings'?, and so, the event or the hero can’t be taken as the factors,
which differentiate the genre, which need the great amount of changes
and specifications.

Along with the names of real historical personalities, the researcher
frequently uses the term “image”, which is important in the context of
modern disputes about the nature of the folklore genres, but does not
develop the thought about the character of the correlation between name
and image of the retelling’s heroes. Developing these observations, it
should be noted that, the folklore image of the historical person is not
identical to this person, and so in the literary work of non-fairy prose it
goes not about famous people, but about their “double”, the
characteristics and the biography (or some elements) of which are
created by the laws of the folklore and the genre tradition. The heroes’
images with the names of historical personalities and the mechanisms of
their creation in legends and retellings are different, but these
mechanisms are similar in retellings and historical songs.

The significant event in the history of the modern Ukrainian folklore
study appeared the academic publishing of Ukrainian legends and
retellings with the preface by O. Dey, where the main criteria of the
genre specificity is “the level of trustworthiness <...> of representations,
the character of the attitude towards the reality, or, in other words, the
specific gravity of the true, real, possible or, vice versa, — fictional,
fantastic and unbelievable. The first is the attributive dominant of the
retelling, and the second — of the legend”*®. As to such definition, it
should be said that, in the traditional surrounding both, the legend and
the retelling, were perceived as the story about the real, possible things.
The orientation of the legend to the past and extrapolation of the
miraculous in it, assured only the fundamental difference of the
ordinariness from things which were earlier, it contributed to the
idealization and mythologization of the history and historical
personalities. (This question was studied earlier'®).

12 Cyxo6pyc T. Jlerenmu i mepexasn. YKpaiHChka HAPOAHA MOCTHYHA TBOPUICTb.
Kuis : Pagsnceka mkoma, 1965. C. 165.

18 Teit O. Jlerennn ta nepekasu. Jlecenou ma nepexaszu. Kuis : HaykoBa nymka,
1985.C. 7.

" Tlasmemxo 1. Midonorisamis 3amopoxuis B meremmax  Himkeboi
HapnuinpsHumH (Aesiki cioctepexeHHs). Jlimepamypa 6 KoHmeKkcmi Kyibmypu :
30ipka HaykoBMX mnpanb. JlHimpomeTrpoBckk : Bun-Bo JIHIimpomeTpoBChKOTO
yHiBepcurety, 2002. Bum. 8. C. 8-18.
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Accroding to V. Davydiuk, “the genre peculiarities of the retelling
<...>1) realism (both in the nature of the characters, and in the structure
of motives); 2) the outer form of the expression of the epic position, the
complete absence of the connection with the witness on the basis of the
general value of events, which are represented in the literary work;
3) khronicat or the embryonic form of the fabulat; 4) the indication of
comparatively recent time; 5) the open form of the plot representation;
6) the absence of bright characters™™. But, the principle of the reality of
the folklore literary work itself needs the argumentation and fundamental
explanation. The time in retelling may be different, but it always will be
the past. The epic distance may be measured both by decades and
centuries, which is depicted in Ya. Novitskyi’s and a little bit later in D.
Yavornytsky’s retellings, which were written “from grandfathers” at the
“Cossacks’ site of fires”, about the death of some prince or king on the
Purisoviy islands (“People who sit told, that someday two kings were
fighting there, and one of their army has fallen. It was long ago™™), (this
motive was fixed also in the notes by V. Suprunenko®’), where the mass
burial of the army of Sviatoslav’s times. In V. Sokol’s works there are
some notes, dated at the border of XX and XXI* centuries, about the
revenge of the princess/tsarina/mistress, which occurred at the former
drevlyans lands and are the echo of the famous event, which is connected
with Olga’s revenge for Igor’s death™®. IS it possible to consider the epic
distance in one thousand years as insignificant?

Observations on the retellings give the material for the statement that,
they exist in the form of khronicat and fabulat, not “embryonic”, but of full
value. The character of the correlation between these forms may be
different: the khronicat may become the initial from of the fabulat and, at
the same time, it may be the result of its reduction or simple forgetting.
Sometimes, the existence of the khronicat is caused by the character of the
communicative situation and is the deliberate reduction of the literary
work, as both the storyteller and the listener have the same or very similar
level of information about the event (person, geographical object), the
same knowledge does not require amplification of the story. Depending on
the situation, the khronicat may be developed into the fabulat, rumor,

1% JaBumok B. YkpaiHcbka Migosoriuna nerenna : Motorpadist. JIssis : Cait, 1992.

% Hopuuxuit 1. C oeperoB [luenpa (Ouepku 3anopoxbs). Coopuux cmameti
Examepunocnaeckozo nayunozo obwecmeéa no usyyenuio Kpas. ExaTepuHocias,
1905. C. 131.

7 Cynpynenxo B. Jluinposi moporn. Cy6oma +. 2005. Ne 31 (337). C. 8.

18 Icropuuni mepekasu ykpainmis. JIsiB : Bugasaunreo JI. Koms, 2003. C. 15.
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hearsay, and separate motive may be structured as the plot-organized
literary work. And also the fabulat may be reduced into khronicat. The
khronicat about the drowned golden horse is widespread on the banks of
the river Konka. The plot-organized retelling about how, when and why it
happened, is possible to fix only from the most talented storytellers. The
same is about the treasure by Makhno in the river Molochna.

In V. Sokol’s works the retelling is considered as “the prose national-
poetic work about historical personalities and events, the witness of
which the storyteller was not™°, it necessary concerns historical
personalities, despite the degree of fantasy”’. Thus, the dominant genre-
creating trait is the type of hero. Such approach of the researcher to the
identification of the genre specificity does not include such components
of the literary world as time and space and also the character of
correlation of the event which is possible. As a result of it the set of texts,
which are assumed by him as retellings, is intensely broadens, that was
represented in the collections published by him.

At the same time the hero in the folklore usually represents the name
with motives and plots grouped around. These motives may have
different forms of amplification, so one name, which could belong to the
historical personality, and later became the name of the folklore heroes,
can be connected both with legendary (mythologized motives) and
historical-heroic motives. So, characters with the same name can appear
both as heroes of the legend and as heroes of the retelling.

The analysis of the folklore and folkloristic discourses, the
observation on the dynamics of the development of the Ukrainian non-
tale prose give possibility to claim that, genre-creating and genre-
differentiating (when it goes about the adjoining genres of the non-tale
prose) for the retelling is the fact that, it is mostly directed at preserving
the historical memory about events or historical personalities by the
community, when the main event and hero’s characteristics are caused
by the sphere of real and possible. Everything, which was possible in the
past, is potentially possible in present, so it was, is and can be in future.

So, the definition, to which we appeal, is the next. Retellings are the
literary works of folklore non-tale prose about important (from the point

1 Cokin B. Haponui nerennu ta mepexasu ykpainuiB Kaprnar. Kuis : Haykosa
nymka, 1995. C. 22.

2 Coxin B. TomnoHiMiuHa 1po3a : KaHPOBA i CIOKETHO-TEMATHYHA CIEUU(IKa.
Tucana xepruysa : Tonouimiuni necenou ma nepexasu yxkpainyie Kapnam. JIbBiB :
IncturyT Hapomo3nasctea HAHY, 1994. C. 8.
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of view of the historical, local community or some family) events and
personalities of the past, which represent national and historical
understanding of the past, its specific periods or separate events. The
fiction crosses the borders of the real or potentially possible. The events
of the past are placed in the real chronotope.

The epic songs became one of the first folklore literary objects, which
were collected and studied, but, up to this moment, there is no general
understanding about the question of the genre specificity of the historical
song, as well as of the retelling. In fact, there were no attempts to analyze
the pragmatics and literary world of the genre and to compare historical
songs with literary works of prose epic literature. But, as a rule, they are
usually compared with elegies and ballads.

One of the first attempts to define historical songs belongs to
I. Sreznevskyi. Describing the character of texts selection, he explained
that he publishes “Songs and elegies properly historical, i.e. those, whose
subject is the story about events or historical personalities”ﬂ.

In the “Preface” to the famous collection by M. Dragomanov and
V. Antonovich two different definitions of historical songs are presented:
the first one describes the historical song as “those, which describe
people and events, mostly known from written sources and those, which
played an important role in the nations’ history”?, “all songs which
reflected the change of the social order <...> of the nation”*. The second
definition (from the point of view of the authors, is not very clear, which
should be kept in mind) highly passes the limits of one genre. The
contradictions, which are peculiar to the further solution of the question
about the genre nature of the historical songs, are laid in this particular
work, as, the formulated above definitions correlate with each other as
the general and the partial.

The significant contribution into the study of the Ukrainian historical
songs was the academic publication in 1961, in the preface to which the
authors claim that, “The historical song is such literary work of the
national poetry, which correctly depicts pictures of the historical reality.
This is a literary chronicle, which recreates not always reliable, but surely
typical pictures of nation’s social life of certain period. <...> mainly, it is
the big in size literary work, with clear stanza, rhyme and melody structure

2 3anopoxckas crapuna M. CpesneBckoro. Xapbkos, 1833. Y. 1. C. 23.

2 Vcropuueckue MecHH MalopycCKOro Haponaa ¢ oObscHeHusMH B AwuTo-
Hosuua u M. Jlparomanosa. Kues : Tunorpadus M.I1. ®puma, 1874. T. 1. C. L.

2 Tam camo. C. 111,
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and correct rhyming”®. So, the content and the rhythm-forming are
considered as the genre-creating traits. As far as literary works with
different social functions, character of the world outlook and completion
can match this definition, the named above factors are not enough.

It is obvious that, all the observations are based on the concrete
empirical material, but they are from different meanings of the term
“historical song” and from opinions about different literary works
according to the time of their origin and record.

The controversy of the term and its definitions is based, first of all, on
the  essential difference in poetics  and level of
concreteness/generalization in literary works, the content of which
correlates with different epochs and periods of the domestic history. The
epic distance (the time of the recording in relation to the date of the
initial event) is essential for the characteristic of concrete songs and their
cycles. The song, which was recorded some years after the event may
substantially differ from the literary work about the same event or
person, recorded in some centuries. That is why the question about the
origin of the historical songs is so significant for the determination of
their genre specificity.

Ya. Holovatskyi was the first, who addressed to this question in the
Ukrainian folklore study. Analyzing epic literary works he concludes
that, all of them originate during the event, which is described in them
(emphasizes M. Voznyak®). Later the same thought was expressed by P.
Kulish®. V. Hnatiuk considered that, national songs are created “during
the event or not long after it”?’. This thesis is actualized in the works of
the researchers of the folklore study of the second half of the
XX™ century. From . Berezovskyi’s point of view there are concrete
facts in the basis of the historical songs, which “were created, as a rule,
by the participators (or alive witnesses) of the event, who recorded these

% Bepesoschkuii 1., Pogina M., Xomenko B. Icropmumi micHi yKpaiHCBEKOTO
Hapony. Icmopuuni nicui / ynopsn. 1. bepesoBcbkuii, M. Ponina, B. XoMeHKoO ; HOTH.
Matepian ymop. A. 'ymeniok ; 3a pea. M. Punbceroro, K. I'ycmucroro. Kuie :
Bun-Bo Axazmemii Hayk Ykpaincekoi PCP, 1961.

% Bosusk M. Cromirrs «3opi» Mapkisna Ilamkesuua. JIssi, 1936.
4. 1. C. 109.

% Bammcku o HOxHoi Pycn : B 2-x 1. M3nan I1. Kynum. Kues : Juinpo, 1994.
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events via words and music in the smallest details”®. In works by

S. Hrytsa are considered as poligenre literary works. “The only criterion
of their joining is the historical thematic. In the song folklore this
thematic is concentrated in different genres <...>. Being the secondary, it
represents only their attributive characteristics. Conceptual is the thesis
that, the more time separates songs from the described events, the more
generalizations and typifications there will occur and vice versa, the
nearer the described event is to us, the more historical concretization and
trustworthiness it will be characterized by”zg. From myself, | can add
that, along with the process of episation, the preserving of variants,
which are related to the initial text of the literary work and the initial
world view is possible.

Our observations assure that, the rhythm-forming of historical songs
facilitate the fixing of the text, sometimes even at the level of characters
and the nature of the correlation hero/storyteller, as very often the songs
with the epic distance in 1,5-2 centuries were found, where the hero and
the storyteller merged and the story is told from the first person®®. Such
thing never happens in retellings, as the storyteller never correlates
himself with the hero.

Both retellings and historical songs are created after some event and
only with some time they transform from the stories about the modern
time into historical literary works. This is not the initial trait of the genre,
but its reaction to the movement of time and to the character of the
primary text’s perception by the storytellers. With the change of their
consciousness and knowledge about the event, the attitude towards it
alters, as well as the character of its representation. In the process of
polishing of the literary work, subjective evaluation is gradually
changing by the objective one, authentic elements are changing into
typical, usually generalized ones. Without regard to the character of the
further transformation, the historical song (as a literary genre) is the
dynamic system, which has its own world view, which does not depend
on the time of the creation, social-domestic functions, and rhythm-
creation and is based on the notional-historical memory. In the scope of

2 Bepezocrkmii 1. Hapox mpo cBor ictopito. Icmopuuni nichi. KuiB :
PansHcekuii mucbMenHuk, 1970. C. 10.

» I'punia C. YkpauHckas neceHHas snuka : MoHorpadus. Mocksa : CoBeTckuit
xommosurop, 1990. C. 117.

% IMasnenko I., Kosnenko H. 51 / mu / Boun B icropuunmx micHsx Huxmzboi
Hapmuinpsamunan.  Bicnux  3anopizekoeo  nayionanvrozo yuigepcumemy. Cepisi
«Dinonoeiuni naykuy. 2017. Ne 1. C. 21-28.
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song texts about the past, the unity of the world view correlates with the
common social functions, the resemblance of the rhythm-creation and
the character of its adoption and translation. Historical songs are based
on the events, which mean fable and plot. According to all above
mentioned the definition of the historical song may be the next.
Historical songs are folklore, syncretic (verbal-musical) song narratives,
which depict the national and historical understanding of the past, it’s
certain stages or some separate events, memory about people and
representatives of some specific society, are characterized by precise
rhythmical organization and may be performed both as solo and in
chorus.

2. The past and the specificity
of its interpretation in the folklore narratives

In the folklore material the appeal to the problem of the correlation
between the retelling and historical songs is always actualized. The same
person, very often, perform the historical song and the retelling about the
same event or person, where the prose work becomes the, so called, form of
commenting. The prose insertions are usually presented in the song literary
work, as if recollecting some lost moments, but, at the same time, both prose
and song literary works, which are recorded from different people, are
mutually supplementing each other and making the single poligenre cycle.

As far as historical songs and retellings usually appeal to the same
events and heroes in the national memory, the character of the genetic
relation of the historical songs and prose genres of the folklore
repeatedly attracted researchers’ attention.

The first, who raised the question about the correlation between the
retellings and historical songs about Paliy, in the Ukrainian folklore
study, on the basis of the literary works of different genres, was
V. Kallash, who had the opposite point of view, as he thought that
retelling are the result of the collapse of historical songs™".

There are some interesting thoughts about this fact in the Russian
folklore study, made by V. Sokolova. The researcher proceeds from the
fact that, historical songs and retelling originate at the same time, exist at
the same surrounding, and are united into the cycles around one image or
one event®. At the same time she mentions that, despite thematic and

8! Kannam B. [Manuii u Mazena B HapoHO mo33un. Mocksa, 1889. 44 c.
32 Cokonosa B. Pycckue ucropuueckue mpenanus : MoHorpadus. Mocksa :
Hayxka, 1970. C. 228-231.

54



ideological propinquity, each genre has its own peculiarities, which is
also relevant to our observations.

In general, we agree with such point of view, but it should be noted
that, our understanding of the genre specificity of the retelling brings
some amendments in it, additionally, the material, which was studied in
the diachrony, makes it possible to broaden and correct it.

The historical song, as a rule, correlates with the retelling in the result
of identical or the most similar attitude towards the reality, the character
of the historism, the representation of the hero, time and space. Like
retellings, this is a narrative genre, these literary works often have plot
and are topically-organized, but, in most cases, the plot and the plot
development are generally given, the attention is paid mostly to the
climax and denouement. Genres under analysis differ both according to
formal characteristics, such as rhythm-creating, verbal-musical
syncretism, and circumstances of origin, ways of translation, and,
sometimes, some additional functions.

It must be noted that, retellings and historical songs, which occur in one
region, may be described by the similar plot or characteristics (for
example, the ruining of the Sich), but, there are also motives, which are
peculiar only to the national prose. For example, there is no motive of
treasure in historical songs, which is widespread in the folklore prose of
the region. Toponymic motives are also absent in the historical songs. The
«biography» of the hero is rarely present (the historical song only gives the
story about his participation in some event, gives only one episode). Even
the scope of historical songs (at least, in the region under analysis) never
created the cycle of literary works about the life and activity of the hero.
For example, in different texts of Nizhnya Naddnipryanshchyna diverse
“events” of the “biography” of Paliy, Sirko, Kalnishevskyi, Makhno etc.
are described. In general, the quantity of motives and plots in retellings is
more rich than in historical songs, which can be explained both by the way
of preserving and transmission of different types of folklore narratives, and
by the conditions of their origin.

For the creating of the retelling the event, which was reflected in the
memory of the nation, is important. The information about it may be
preserved as “folded up” to the semantic core, and during the process of
translation each time the new text, which is open to all novelties, is
presented. That is why, different loans may occur here. But, the main
thing is that, the retelling, as a rule, actively shows the conception of the
past, the understanding of the generation-translator, but not of
participants and witnesses of the event.
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The oral folk prose has its own laws of rendering, because, the story
is inspired both by outer and inner circumstances: the explanation of the
natural artifact, the information about the facts, which are interesting for
the listener, storyteller etc.; in different situations, depending on the
character of the audience and the erudition and talent of the storyteller,
the literary work can sound differently; there may be different level of
excavation into the topic in different circumstances and types of
communication.

The “witness” in retellings is the first storyteller. The next are
recipients and translator, who perceive narration as intellectual
information, story about something, which occurred in reality, and
modify it according to the peculiarities of memory, relation to the past.
But, first of all, depending on the character of communicative event and
recipients (on whom, mostly, the communicative act depends).

The personal “solo” character of the representation contributes to the
free and restricted, only with the tradition, modification. Each new
generation has new, modernized or extended preceding and additional
information.

At the process of representation, the storyteller is the expert, in the
field which is unknown to the listeners, so the level of his cultural
competence, at least during the process of telling the story, is perceived
as higher, and as such, that can be shared.

The oral prose narrative is corrected by the listener’s upcoming
experience, is correlated with his other knowledge about the event and
folklore traditions. That is why, when he himself, becomes the
storyteller, he conveys (as a rule, in the frames of the genre canon) the
result of his own intellectual activity, perception, remembering and
interpretation, but not the text, which was once heard.

For the originating and long functioning of the song, the combination
of several factors should be presented: the bright event; talented witnesses
or participants; the knowledge about the folklore tradition; the interest of
the coeval; the actuality (or informative character) of the literary work for
the descendants. If some of these factors are absent, the literary work about
some event may not be presented. At best, the earlier created song will be
transformed, or the event will still not be praised and its memory will live
only in the folklore prose narrative or will be lost.

At one time V. Propp admitted that, sometimes the choice of events
in historical songs is strange, as “minor, non-significant events are
sometimes praised, while the most significant, important events <...> of
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the history are sometimes not revealed by the historical songs”33.

Observing the character of the representation of the history in the
folklore, B. Putilov explained such phenomenon by the fact that, “the
reality generalizes not from the side, but from the inside”®. “Selected”,
sense-evoking become events, which strike the mind and provoke new
emotions. And only those can be characterized as such, in which the
nation plays the active role, and which are considered as crucial. The
presence/absence of talented witnesses or participants, who create the
text, which was later changed or transformed, can be explained by the
generally known fact that, there were song works not about all
significant historical events.

As long as in the process of transmission the text of the historical
song is memorized almost entirely (thanks to the rhythmic organization
and the form of representation), the level of later “changes” of the event
or hero’s biography is a lot lower, than in the retelling. At the same time
the possibility of penetration of initially foreign plot peculiarities and
motives is here restricted. The historical song is creating as the
immediate reaction at the vent in the text, which is reduced, and exists in
more or less stable (in the comparison to the prose folklore literary work)
form. So, the comprehension of the event or activity of the hero by the
descendants does not develop into independent texts, and motives, which
are generated by them, almost do not get into historical songs.

Historical songs are performed both alone (as solo), which is
characteristic of the national prose literary work, and collectively — such
presentation of the national prose literary work is impossible. Sometimes
several people may take part in the process of telling the story, but each
of them appeal to his own “portion” of information, while during the
choral singing the general information for each performer is stable and
equal (or almost equal) for everybody®.

At the process of performing of historical songs it is necessary not
only to actualize the historical information, which should be presented in
the text, but also to show the existence of the collective knowledge of the
literary work. It is the mean of ethical and cultural self-identification of

3 [ponm B. Iloatuka dompkiopa : cobpanue TpymnoB. Mocksa : JlaGupuHT,
1998. C. 331.

3 [Tytuno b. Hcropuko-honbkiaopHbIA mpoiecc M 3CTeTHKa (HOIbKIopa.
IIpo6nemul ghonvrnopa. Mocksa : Hayxka, 1975. C. 17.

% Anonbesa C. CBost qykast pedb : (ONBKIOP B CBETE MparMaTtuku. Doabkiop
u Hapoonas kyaemypa / B. Ilyrmnos. In memoriam. Cankr-IlerepOypr
[erepbyprckoe BocTokoBenenue, 2003. C. 239-251.
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the person and group of performers, and the creation of the feeling of
entity, at least at the emotional level, assures the membership to the same
socio-cultural group and helps to differentiate the representatives of the
society from “other” or “foreign” ones.

This factor causes the characteristic trait of historical songs: along
with functions of preserving and fixation of the historical memory
(mnemonic and informative), rendering of the moral experience of the
generations and orientation at the ethical basis of their existence
(didactic), which are peculiar to the national oral prose in general, they
are characterized by functions of grouping of the collective
(consolidating) and stabilization of its habitus (regulatory. normative

The process of rendering of retellings is, mostly, individualized,
dependent on the peculiarities of memory and interpretative abilities of
concrete person-storyteller®®. Unlike prose narrative genres, where the
interpretational beginning can be revealed at any stage — at the process of
creating, understanding and performing, in historical songs it usually
occurs in the process of creation and is less (or just less expressed) in the
process of understanding and performing. Structurally and rhythmically
fixed information sometimes makes it possible some variations (and it is
obvious, as understanding of any text of culture depends on the level of
cultural competence of participants of the context of the communicative
event — the performing of the folklore literary work) and interpretation,
but verbal interpretations and variations in comparison to the prose
literary works are insignificant.

The fixing of the textual changes takes place on condition of
“agreement” with the collective (do they perceive or not the innovations,
and so they agree to sing in such a way), because in the case of non-
agreement the chorus singing became impossible.

More or less stable text contributes to the fixed content and
evaluation, that is why the necessity in the additional interpretation,
prose comment appears, and the performing of the song accompanies by
the retelling, which is more mobile in adaptation in time and space. The
retelling as the type of historical songs’ interpretation is the evidence of
the absolute cultural competence of the storyteller. The addressee-
recipient of such contamination — the song plus the retelling — is less
knowing (or not informed at all) about the folklore tradition of the
society or local collective, about which past it goes, person. The singers

% Yetip V. [Mamate u BepOMM3anMs MPOULIOTO ONbITa. Hogoe 6 3apybesicHoll
auneeucmure. Mocksa : Pagyra, 1983.
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commented and comment till now the texts of songs for those, who
record them. The combination of the literary works of the equal genres is
based not on the tradition, but on the situation and different levels of
storytellers and listeners’ erudition.

CONCLUSIONS

The conducted study allows claiming that, the retelling is the product
of the national-historical thinking, which aims to preserve the memory
about significant and insignificant events for the society. Properly
“historical memory” is the result of the enduring existence of the literary
work, which occurs as the reaction to the modern event, and only
storytellers and descendants, later translators, will understand it as
historical. The similar “metamorphosis” of the literary work about the
modern times into the historical one happens in historical songs, the
genre, which is due to the character of the attitude to the past is
typologically related to retellings. In songs the psychological reaction at
the event and some story about its course or some separate parts is fixed
with the help of rhythm and melody. And so there is less possibility to
transform it in comparison to the prose material, but, obviously, it also
may be changed in time and space. Each recipient and translator adds
his/her own understanding about the past into the prose literary work,
and so the variety is inevitable with each performing. Possibilities of
further subjectivisation in the interpretation of the event are in the basis
of the first stories about it, as each transformation of the event into the
text is subjective.

For both analyzed scopes of texts the same traits in the relation to the
past and its narrativisation are characteristic, which were presented in the
expression of the national-historical way of thinking: similar choice of
events (prominent or, at least, important for some group of people events
and persons of the past); orientation at those events, which have already
became history, without interference into the present; interest in local
and regional history; efforts to describe truly (or with maximum
proximity) the events of the past; constant actualization of the
informative and mnemonic functions. They represent the past in that way
as it is remembered or wanted to be remembered by the nation. The
depth of the historical memory in retellings may reach one centuries,
while the epic distance of historical songs may reach 3-4 centuries.

The modus of understanding and interpretation of the past may
change in accordance with requests, interests and readiness for
perception. In such a way, are almost lost historical songs and retellings
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about Zaporizhzhya and Zaporizhzhian Cossacks on the territory of
Nizhnya Naddnipryanshchyna: during the last third of the 19" century
they were performed by “grandfathers”, but were not copied by their
children and grandchildren.

SUMMARY

This articles deals with the character of the formation and definition
of the retelling and historical songs in the modern folkloristic discourse,
with the reception of the literary works of these genres, the specificity of
the reproduction of past, in particular, in them. It was suggested to study
the genre as the whole of genre-creating and companion factors. Based
on it there were proposed several own definitions, which include such
criteria as the world view (actant + time + space), character of the
reproduced events and the relation towards them, functions and the way
of their translation, specific forms of literary work’s transformation and
information, which is represented in it. General (basis on the national-
historical worldview; social functions; rendering to the real events and
names of the historical people, which were famous in specific region; the
development of the plot or plot situation from the initial impressions of
witnesses or participants; the reliability of the chronotope; the
transformation of the text depending on the perception of the past by the
storytellers etc.) and specific (prose/poetical works; only verbal/verbal-
musical literary works; solo/chorus performing; different fixation of the
text, and information in prose and song literary works; outer position of
storyteller of the retelling, relating to the event, and the possibility of
identification of the object and subject in songs) traits of the genres
under analysis were revealed, and also in the relation to the past and its
narrativisation.
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