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Abstract. The chapter presents a study of antonomasia from usual
and occasional perspectives based on the novels by Charlotte Bingham.
The urgency of the research is stipulated by the need for scientific
comprehension of types of antonomasia and is aimed at identification of
their representation in the novels by Charlotte Bingham. The subject of the
research is usual and occasional antonomasia, and their types in Charlotte
Bingham’s novels. The choice of factual material sources is stipulated
by the fact that the novels by Charlotte Bingham have been researched
neither in Ukrainian nor in foreign linguistics. The current study uses a
combination of general scientific (analysis-synthesis method, continuous
sampling method, descriptive method, quantitative analysis) and linguistic
methods. The definitional analysis is used to clarify linguistic terms and
notions specified by the research topic. The componential analysis is used
to pick out the integral and differential semes (components) in the semantic
structure of the lexical meaning of the analysed language units; it is also
used to identify semantic relations between particular components of the
analysed language units. The word-formation analysis is used to single
out word-formation patterns of the analysed language units. The stylistic
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analysis is used to study the stylistic colouring of the analysed language
units in certain communicative situations. The pragmatic analysis is used to
describe the use of the analysed language units as means to exert a pragmatic
effect on the reader. The term “antonomasia” has been defined as a stylistic
device in which a proper name is used instead of a common noun or vice
versa. Antonomasia has been classified into usual and occasional. It has
been researched that in the novels by Charlotte Bingham usual antonomasia
is mainly represented by language units whose nominative meaning and
stylistic potential are completely annihilated (67,1%); language units with
partially annihilated nominative meaning are less frequent (32,9%). It has
been substantiated that in the researched novels language units of the latter
class perform informative and characterological functions. It has been
revealed that in the novels by Charlotte Bingham occasional antonomasia
is chiefly represented by nicknames and diminutive names (65,5%), while
speaking names (23,2%) and occasional antonomasia proper (11,3%) are
less frequent. It has been ascertained that in the novels by Charlotte Bingham
occasional antonomasia is used to express the author’s subjectivity, perform
informative and characterological functions, make readers feel emotion,
exert a certain stylistic effect.

1. Beryn

OpnHe 3 YiTbHUX MICIlb Y ChOTOIGHHUX JIIHTBICTUYHUX CTY/ISX MOCiaae
XyJOXKHIH TEKCT, IKUI TPAKTYIOTh SIK HOCIsl aBTOPCHKOI iHTEpIIpeTamii aiiic-
HocTi (M.M. Baxrtin, M.41. brox, JI.M. Myp3is, JI.O. Hogikos, A.C. llltepn
Ta iH.), MOCEpeJHHKAa KOMYHikamii aBropa 3 uuradem (B.I. Anmoni,
[.M. Koseraesa, 1.0O. IllupoBa Ta iH.), 10 MICTHTh 3yMOBJICHUH aBTOp-
CBHKOIO 1HTeHIIi€r0 Habip MoBHUX ofuHUIE (E.C. A3Hayposa, JI.I. babenko,
10.B. Kapasin, E.B. Ypymamsini ta in.).

3pocTaHHsS IHTEpeCy JI0 BHBYCHHS OO €KTIB Yy TICHOMY 3B’S3KYy 3
JIFOIMHOO, i1 TBOPYOIO AISUTBHICTIO BU3HAYMIIO AHTPOIIOIICHTPHYHHUI BEK-
Top nmocnijkeHb XyaoxkHboro tekcty (H.C. Banrina, JI.I. Komaposa,
O.C. Kybpskosa Ta iH.). [locaifoBHUKN aHTPONOLEHTPUIMY PO3IIISIAI0TH
aBTOpa K MOBHY OCOOHUCTICTB, 1110 3a JJOIIOMOT'00 Cy0’€KTUBHO BifiOpaHOi
CHCTEMH MOBHMX OAMHUID YTUTIOE TBOPUY IHAMUBITYyalbHICTh, BIACHE CBi-
tocnpuitHaTTsa (O.B. Hopmxuesa, 3.C. Hormyp3siea, C.K. I6parimoBa Ta
1H.), @ Xy/TOXKHIH TEKCT — K Pe3yIbTaT KPEaTUBHOI AISUTFHOCTI aBTOPa, SIKHH
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HE MOKHA 3pO3YMITH 1 IOSICHUTH 0€3 ypaxyBaHHs HOTO 3B 513Ky 3 TBOPIIEM
(LI. babenko, B.I1. bensuin, I'A. Bacunsepa, H.A. HikosiHa Ta iH.).

JocmimpkeHHs XyIO)KHBOTO TEKCTY 3 aHTPONOICHTPUYHOI MEepPCIIeK-
THUBHU 3aKOHOMIPHO CTAaBHUTh IMUTAHHS PO CUCTEMY CTHJIICTHYHHX 3aCO0IB,
SIKI BUKOPUCTOBYIOTBCSI Y HBOMY, SIK BTUICHHSI aBTOpa (00pa3sy aBropa),
o ,,croite” 3a TekctoM (H.C. bonmorHoBa). PenpesenTtaruBHe TiIO st
BHUBYEHHSI CTHJIICTUYHHUX 3aC00IB XyJZOKHBOTO TEKCTY BU(OPMOBYE aHTO-
HOMa3is, 110, MOJIATAIOYU B 3aMiHi Ha3BU 0COOU 4M 300pakyBaHOIO SBUILA
IHIIIOI0 HA3BOIO, BUKOHYE POJIb €KCIIPECUBHOTO MiJICHICHHS iH(popmanii i
BUKOPUCTOBYETHCS B YCIX CTUIISIX MOBJICHHSI.

KomriekcHUM AOCTIPKECHHSAM CTHIIICTUYHOTO 3ac00y aHTOHOMA3ii pH-
CBSTYCHO POOOTH TAKMX MOBO3HABIIIB, sK: I.B. ApHonby (2016), M.I1. bpan-
nec (1990), K. Trobya (1986), B.A. Kyxapenko (2000), O.M. MopoxoBchkuid
(1991) ta in. O3HaueHa pobIIeMa He BTpava€e akTyaJIbHOCTI B MOBO3HABYHMX
CTYIISIX CHOTOJICHHSI, TOMY Pi3Hi 11 aCTICKTH BUCBITICHO B HU3II HAYKOBHX
npaiib. 30KpeMa, TUITOJIOTIYHI PI3HOBUIM aHTOHOMA31i OIIMCaHO B PO3BIIKaX
T.I. Konecnuk (2018), H.I. Kopookinoi (2018), O.B. Taraposcbkoi (2020)
ta iH. [lo3a Tum y poborax M.A. ApytionsHa (2010), H.O. I'epuoBcbkoi
(2018) anToHOMA31s1 PO3MIAAAETHCS SIK IHCTPYMEHT IIPAarMaTUYHOTO BIJIUBY
Ha azpecara, [.€. Xomenko (2012), JI.I. Maupko (2006) — cTunicTHaHUN
3aci6 TBopeHHs excnpecii, JI.C. 3ybap (2013), E.H. lllexrman (2016) — 3Ha-
psAAzs TBOPEHHS ,,6K30THYHOI0” OHOMATHKOHY XYIOXKHBOI'O TEKCTY. AKTY-
AIBHUMHU B KOHTEKCTI 03Ha4eHoi TeMaTuku € mpari T.€. Xpaban (2018),
KOTpa MOCTIKY€e (YHKIIIOBAaHHS aHTOHOMA3il SK CTIJIICTHYHOTO 3aco0y
penpesenrTariii arpecii y comiansaux mepexkax, JI.LE. beamenosoi (2019),
sKa po3nisiaae ii pojb Yy TBOPEHHI aHTPOIIOHIMIYHOTO MPOCTOPY OpUTaH-
cpKkoi HapoaHoi ka3ku, O.0. 3uminoi (2021), koTpa aHai3ye ii BUKOPH-
CTaHHS B CyYaCHHX HIMEIIbKOMOBHHX TEKCTaX IpecH. [IpoTe, He 3Baxkaroun
Ha HasIBHICTH JIIHTBICTHYHUX JOCIIKCHb, MPUCBIYCHUX aHTOHOMA3ii, ii
perpe3eHTallisi y poMaHaxX aHDIiHCEKOMOBHOI aBTOpkH-cydacHmui Lllap-
noTTH BiHrXem 1oci He BHBYaJach aHi BITYM3HSHUMHM, Hi 3apyODLKHUMH
MOBO3HABLISIMH, 110 3yMOBJIIO€ aKTYaJIbHICTh IIbOTO JOCI1IPKEHHS.

Iapnorra binrxem (Charlotte Bingham) — e cyudacHa aHDIifCbKO-
MOBHa poMmaHicTka, wieH ['imbpaii nmucbMeHHUKIB Benukoi bpuranii, nay-
pear npemii Romantic Novel of the Year (1995). Bona € onnieto 3 Haii-
MOMYNSAPHINIMX Ta HAaHOIMBII KacoBHX aBTOpiB Bemukoi bpuranii (3a
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JAaHUMH TPOBITHUX OpPUTAaHCHKUX BUAABHHUITB ,,Bloomsbury Publishing”,
»Macmillan Publishers™), a ii pomanu nporsrom 13 pokiB BXOAMIH JIO
CIHMCKY HaMO1IbII MOMYJSIPHUX KHUAT OpHTaHChKuX Oi0miorek (2000-2010:
tort 100; 2011-2012: Tom 150; 2012-2013: Tor 400 (nani komitery ,,Public
Lending Right” [33])). ITonpu Te, IllapnoTra binrkem — Bijioma Ha TepeHax
Benukoi bputaHii KiHOCIIEHApUCTKa Ta IpaMaTypr, TBOPYHHA TOPOOOK SKOT
(3a manmMu BupaBHUNTBA ,,Gale” [30]) penpe3eHTOBaHO POOOTAMU, HAIIH-
CaHUMHU y criBaBTOPCTRI 3 11 yonoBikom Tepencom bpetini (Terence Brady),
SIK-0T: 1) cLieHapisiMu TeleBi3iiHuX cepianiB Ta (GiIbMiB, HAUIOMYNIAPHIII
3 gKux: ,, [ake Three Girls” (BBC TV, 1968-1971), ,,Upstairs, Downstairs”
(LWTYV, 1971-1973), ,,Riders” (1993) (amanTanisi onHOWMEHHOIO poMa-
Ha-Oectcenepa xumni Kynep); 2) ciieHapisiMu TeaTpaibHUAX BHCTaB, Haii-
Bimomimi 3 sikux: ,,The Shell Seekers” (2005), ,,Change of Heart” (1995)
(amanramii ogHOMMEHHUX poMmaHiB-OectcenepiB Pozamynmu [limgep Ta
[apnorTr BiHrxeM BiJOBITHO).

MeTa 11bOT0 JTOCIIPKEHHS — PI3HOOIYHMI aHaJi3 aHTOHOMA3il y poMma-
Hax [lapnortu Binrxem, 30kpeMa iHAMBIIyadbHO-aBTOPCHKI OCOOIMBOCTI
B)KMBaHHS aHTOHOMA3i1 B XyJIOXKHIX TEKCTaX OpPUTAHCHKOI MMCHMEHHHIII.

bxepenbHoto 6a3oro gociimkenHa nociayrysanu 10 pomanis Llap-
notrty biHrxem 3araibHuUM 00csarom 5125 cTOpiHOK, HamMCaHUX y Pi3HI
4acoBi Mepioau ii TBopuocTi: ,,In Sunshine or in Shadow” (1991), ,,Stardust”
(1993), ,,Change of Heart” (1994), ,,Grand Affair” (1997), ,,The Kissing
Garden” (1999), ,,Distant Music” (2002), ,,Magic Hour” (2005), ,,Out of
the Blue” (2000), ,,The White Marriage” (2007), ,,The Daisy Club” (2009).

Marepian IOCHiDKEHHS CKIlaia KapToTeka aHTOHomasid (2427 omu-
HUIb), AIOpaHUX METOZOM cyIiibHOI BHOIpKkHM 3 10 03HaYCHHMX pOMaHIB
aBTOPKH.

2. ITigxoau 10 BU3HAYEHHA AHTOHOMA3II
AHTOHOMA3is — II¢ BUKOPUCTAHHS BJIACHOTO IMEHI B SIKOCTI 3arajbHOTO
abo HaBmaku. BoHa 0a3yeTbcst Ha OJHOYACHIN akTyamizamii i B3aemomil
JIBOX THITIB JICKCHYHOTO 3HAUEHHS: HA3UBHOTO (BJIACHOIO, OHOMACIOJIOT14-
HOT0) Ta JOTIKO-NPEIMETHOTO (CEMACIONIOTIYHOr0) YH JAPYTOro 1 MepIoro.
Y cyuacHOMy MOBO3HABCTBI HAsBHI TPH MiAXOAU IO TIyMadeHHS
MOXO/PKEHHST aHTOHOMa3ii Ta ii micus y KOpHyci CTHIIICTHYHHX 3acCO0iB.
[To-mepiie, i BBaXkaroTh 3aco00M, 3aCHOBaHMM Ha MeToHimil [1, c. 102;



Chapter «Philological sciences»

6, c. 188], 30kpemMa, Bi3HAUAETHCS TOMIOHICTH AHTOHOMA3il Ta CHHEK-
JIOXH, aJIXKE ,,BITHOIICHHS MK L{u1iepoHOM Ta 0e311i44io opaTropiB 3arajioMm
3BOJIMTHLCS JIO BITHOIICHb MK pojoM Ta Buiom”™ [6, c. 188]. [To-npyre, ii
TPaKTYIOTh SIK pi3HOBHI MeTadopH [4, c. 142; 15, ¢. 176], 60 y pasi aHTO-
HOMa3iifHOTO MepeHeCeHHs] BTOPUHHA HOMIHAIliS 3aCHOBAaHA Ha peaslbHIN
a0o0 BHTaaHii MoaIOHOCTI BOX 00’ ekTiB. [To-TpeTe, y Hili BOAYarOTh OJTHO-
YacHO MOXiAHY MeTa(opu Ta METOHIMIi, CIUPAIOYHCh HA T, 0 OCHOBOIO
aHTOHOMa3ii MOXKYTb CIyryBaTd SiK MeTa(opuyHi, TaKk i METOHIMIYHI BiJl-
HOIICHHS, B3a€MOIisl KOTPUX YTBOPIOE CHCIU(IUHIIA PI3HOBU BTOPUHHUX
HallMeHyBaHb Mij Ha3BOIO ,,MeTa(oponiM™ [2].

3a CEMAHTHYHMMH OCOOJMBOCTSIMH Ta CTHJIICTUYHOIO 3HAUYIIICTIO
AQHTOHOMA3il0 TOAUIAIOTh Ha y3yaslbHY (MOBHY, JIHTBICTHUHY) W OKa3io-
HaJBHY (MOBIICHHEBY, CTHIIICTHYHY ), MAlOYX Ha yBa3i, II0 MEpIIa TSDKIE 10
KaTeropii CEeMaHTHKH, a Jpyra — o chepu crmmictuku [2]. Y gocmimky-
BaHuxX poManax lllapiaorTn binrxem pempeseHToBaHO K y3yanbHy (9,4%),
TaK i1 okazioHanpHYy (90,6%) aHTOHOMA3IIO.

3. Y3yaubHa anToHomasist y pomanax lllapaorru Binrxem

Y3yanbHa aHTOHOMa3is peani3y€eTbcs MOAEIUIIO ,,BIIaCHE iM’ sl — 3arajb-
HUH IMEHHUK™ Ta MpeACTaBICHa BIACHUMU IMEHAaMH, AKi, epeHIIoBIIN Y
PO3pA 3araIbHOBKMBAHMX, MTOBHICTIO UM YaCTKOBO BTPATHIIM 3B’SI30K i3
BJIACHOIO Ha3BO0. B y3yasibHili aHTOHOMA31i OCHOBHUM BUCTYIa€ Ha3UBHE
3HAYCHHS, y TOM Yac SIK JIOTIKO-TIPEJMETHE 3yMOBIIOETHCS KOHTEKCTOM 1
BHHHKAE Y HHOMY, 1€ CIIOCTEPIraeThCs MOBHUIM a00 YaCTKOBHH HEpexia Bix
BJIACHOTO 70 3arajbHOro iMeHi. [lig wac Takoi TpaHcdopmamii 3HAYECHHS
BJIACHOI HA3BHW, IO CIYTYE€ OCHOBOIO BTOPMHHOTO HAaMECHYBaHHS, BTpa-
Yae KBai(iKamiro Ha3UBHOTO 1, IEMOHCTPYIOUH 3B’SI30K 13 TIO3HATYBAHOIO
peaii€ero, epeXoUTh y TUIOIIMHY HOMIHAI, 8 He Ha3uBaHH. [Ipu 1bomMy
ACOIIaTHBHI TOTEHIIIi BIACHOTO IMEHI, SIKE IHKOPIOPYETHCS B CTPYKTYPY
3arajbHOI Ha3BH, 3aJISKATh BiJ CTYICHs 11 3HIBEIHOBAHOCTI: y pa3i 4acT-
KOBOTO Iepexoy J0 3arajbHOl Ha3BU acOLIaTUBHUN 3B’SI30K 13 BIACHUM
iMeHeM 30epiraeTbes, a y pa3i IOBHOTO — Maiike IITKOBUTO BTPAYa€ThCS.

Y pomanax Illapnortu Binrxem npeacTaBieHo K IOBHY, TaK 1 YaCTKOBY
y3yajbHy aHTOHOMA3ito (IUB. puc. 1).

VY3yanbHI OIUHMIN 3 TIOBHICTIO 3HIBEIIbOBAHUM HA3MBHHM 3HAYCHHSIM
Ta CTHIIICTHYHOIO 3HAYYIICTIO (67,1%), BUKOPHUCTOBYIOTHCSI aBTOPKOFO JISI
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[ToBHa y3yanbpHa aHTOHOMA3is

= YacTKoBa y3yallbHa aHTOHOMa3is

Puc. 1. BincoTkoBi Nnoka3HUKH THIIB y3yalbHOI aHTOHOMAa3il
y pomanax IlapaorTu binrxem
(3arajbHa KijbKicTh oquHuub — 228, 100%)

MMO3HAYCHHST HOMIHOBAaHMX HUMH Pealliii HaBKOJMIITHBOIT JIHCHOCTI, a TBIip-
Ha OCHOBA, (POPMAITBEHO TIPEICTABIICHA BIACHUM iIMEHEM, ¥ IXHBOMY KOPITY-
ci He ineHTHdiKyeThes (muB. Tabn. 1): mackintosh [20, c. 475], sandwich
[21, c. 350], cardigan [26, c. 194], wellington boots [21, c. 20]; npuyo-
My 3yCTpidaloThCsi U 3amo3udeHi (nuB. Tadn. 1): silhouette [28, c. 430],
guillotine [27, c. 412].

BropunHI HaliMEHyBaHHSI y3yaJbHOTO THUIIy 3 YaCTKOBO 3HIBENIbO-
BaHUM Ha3MBHUM 3HaueHHM (32,9%) BUKOPUCTOBYIOTHCS aBTOPKOIO Y
J1aJOriYHOMY MOBJICHHI IEPCOHAXiB, BUKOHYIOUHM XapaKTEPOJOTIdHY
(yHKIIiI0 Uepe3 yTBOPSHHS Pi3HUX acoliamii, SKi 3aKpiIUTIOI0TECS Y Me-
KaxX €MOTHBHO-KOHOTATUBHOI'O KOMIIOHEHTA BJIACHOTO iMEHI — TBIpHOI
OCHOBH aHTOHOMA3iHHOTO TOXiHOTO CJIoBa. Y IbOMY BHITaIKy aHTOHO-
Ma3is BUCTYIA€ MPUXOBAHUM MOPIBHSIHHAIM M alleto€e 10 KOTHITUBHOTO
MPOCTOPY YHUTa4a, KOTPUH, PO3II3HABIIN BIACHY Ha3BY, 3MYIICHHI BJa-
BaTHCS 10 1HAWBIAyaIbHOT iHTEpIpeTallii 3aK0I0BAHUX Y Hiil O3HAK Ta
sikocTel. [Iporec 0ciOHOTO NeKoyBaHHS MPU3BOAUTE 10 BUSBICHHS IIi-
JI01 HA3KY acolliaiiii i3 BTOpUHHUM aHTOHOMa3iMHUM HaMEHYBaHHSIM,
BiJIKpMBAIOUM IOHAWMEHIIE JIeKiJIbKa 3 0araThboX O3HAK HOMIHOBAHOI
peanii. Hanpuxnan:

‘Because if it is something or other to do with the post office, he sent you
there, after all. It does not take Sherlock Holmes or Dr Watson to work that
one out, does it?’[29, c. 314];

“Tut tut, George. I never realized I married a Romeo’[28, c. 299];
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Ta6mmis 1
V3yanabna antonomasisi B pomanax llapaorTu Binrxem
Ne | MoBHa oquMHHUIA IMoxomxenHs
1 mackintosh Named for Charles Macintosh, inventor of a waterproof

[20, c. 475] process [32].

Named for John Montagu, Fourth Earl Sandwich, who was

2 sandwich said to be an inveterate gambler who ate slices of cold meat

' [21, c. 350] between bread at the gaming table during marathon sessions

rather than get up for a proper meal [32].

Named for James Thomas Brudenell, 7th Earl of Cardigan,

3 cardigan English general distinguished in the Crimean War, who set the

) [26, c. 194] style in one account supposedly wearing such a jacket while

leading the Charge of the Light Brigade at Balaclava [32].

wellington boots | Named for Duke of Wellington (1769-1852), English soldier
[21, c. 20] who wore long boots [31].

Named for Etienne de Silhouette (1709—1767), French

5 silhouette author and politician famous for not liking to spend money,

) [28, c. 430] and therefore appropriately giving his name to a cheap

simple picture [31].

6 guillotine Named for Joseph Guillotin (1738-1814), French doctor

) [27, c. 412] who invented it [31].

‘His Dulcinea had been sent away to the country in the company of
some kind relative to recuperate from whatever illness had laid her low,
rather than sent far from her home to wither away and die’[20, c. 51].

BropuHHi HaiiMeHyBaHHS IILOTO THITy MOXYTHh TaKOXK YTBOPIOBATHCS
[apnorToro BiHrxem Bija BIacCHUX iIMEH MEPCOHAXKIB, 1110 LTFOCTPYIOTh HUX-
Ye BKa3aHi TEKCTOBI ()parMeHTH:

Yes, I should imagine there s a Mrs Mac to every tenement building in every
street round here. They seem to run London, the Mrs Macs’[21, c. 11-12];

‘[ expect there are literally hundreds of tall, dark, handsome Tom
O’Briens in this world —’[24, c. 400].

3. OkasionajabHa anToHOMAa3is y pomanax llapiaorTu Binrxem

VY cydacHiil MOBO3HaBUIH apaanTMi po3yMiHHs aHTOHOMA311 3BOUTHCS
JI0 i ONUCY SIK 1H/IMBITyabHO-aBTOPCHKOTO CTHIIICTUYHOTO MPHHOMY, IO
CIPUYHMHWIIO TEPEOPIEHTAIlII0 Ha JIOCHI/DKCHHS aHTOHOMAasii SK OKa3io-
HAJBHOTO JIHrBiCTUYHOrO siBUmIa. Oka3ioHaIbHA aHTOHOMA3is peaisy-
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€ThCS MOJICIISIMH ,,3arajIbHUN IMEHHUK / IPUKMETHHK (a0 ¥oro yactuHa /
KOMOiHaIlis)) — BJacHe iM’s’’; BIAMOBIIHO, OCHOBO 11 TBOPEHHS € JIOTi-
KO-TIpEIMETHE 3HAYCHHS 3araibHOi HA3BH, SIKE IEPEXOANTh Y Ha3UBHE, 1110
BHHHUKA€ B KOHTEKCTi. L{ei pi3HOBHUI aHTOHOMA3I1 3yCTPiYaeThes 31e011b-
IOT0 Y XyJAOKHIX TBOPAax, Jie IMCHA MEPCOHAXKIB HAOYyBaKOTh OCOOIUBOTO
3HAUCHHs, aJKe BUKOHYIOTH CTIJIICTUYHY (DYHKIIIO €, BUCTYHAIOYH KOM-
MOHEHTAMU €JJMHOI TEKCTOBOI CTPYKTYPH, B3aEMOIIIOTH i3 IHIIIMMHU CKJIa-
JOBUMH TEKCTY. [liIKpeCIIorYr CTHIICTUYHY 3HAYYIIICTh OKa3i0HAIBHOT
anTtoHomasii [.P. Kan6a 3a3navae, 1m0 BoHa ,,3aCHOBaHa Ha EKCILTIIUTHOMY
BHUPaXEHH] BIACHUM IMEHEM IMIUTIUTHO 33J]aHOTO EKCIPECHBHOIO 3Ha-
4yeHHS # (PaKTMYHO BUCTYMAE CTHIICTUYHO OOTPYHTOBAHUM BHUKOPHCTAH-
HsM ,,3Hauynmx imen” [10, c. 6].

Crurictrnuna QyHKIIS OKa3i0oHAIBHOT aHTOHOMA3i{ momsrae y ii inHa-
KOMOBHO-OITMCOBIH TIPHUPOJIi, TPHYOMY KJIIOYOBOI'O 3HAUYCHHsS HaOyBae
caMe acIieKT 1HaKOMOBJICHHS, aJKe, Ha BIIMIHY BiJl y3yaJlbHOI aHTOHO-
Ma3ii, B AKil 4epe3 4acTOTHY BKMBAHICTh BIACHOTO iIMEHI €JIEMEHT iHa-
KOMOBJICHHSI Y4aCTKOBO 200 IMOBHICTIO HIBEIIOETHCS, B AHTOHOMA31HHOMY
MEPCHECCHHI OKa310HAIBHOTO THUITYy 3arajbHa Ha3Ba, IO CIYL'Y€E TBIp-
HOIO OCHOBOIO BJIACHOI, Y OLIBIIOCTI BUNAJKIB 1ICHTU(]DIKY€EThCS azipe-
CaToM, BKa3ylOUd Ha CHiBBIJHECEHICTh MOXiAHOrO iMEHI 3 JIOTiKO-pe.-
METHHUM KOMIIOHEHTOM BHUXIJHOTO CIIOBAa; TOMY CIYIIHUM BHIQ€THCS
TBEP/KCHHS MPO Te, L0 BIACHI IMEHA aHTOHOMA31HHOTO OKa3iOHAJb-
HOTO THUITy BUKOHYIOTH HE JIUIIE iIeHTU(IKaNiHHY, ane it iHpopMaTHBHY
¢yukito [9, c. 18]. [Ipudomy Taki BIacHiI Ha3BH € SICKPABUM IIPOSIBOM
cy0’€eKTHBI3MY ajpecara, sKui, 0OMpalodYu Ta BUTAYIOUN BC1 €JIEMEHTH
OHOMAaCTHYHOTO MPOCTOPY TEKCTY, BIJIITOBXYETHCS BiJl IIJIKOM BH3HA-
YeHUX MParMaTHYHUX IIEH.

[IparmMaTuka XymoXXHBOTO TBOPY HacamIlepes 30pieHTOBaHA Ha (pOpMy-
BaHHS JyMKH i CTaBJICHHS YMTa4a J0 ONMMCYBAaHUX Peatill HABKOJUIIHBOI
JUHCHOCTI: MepCoHaXiB, OyiBeNb, JaHAMAPTIB TOMO. Y BUIAIKY OKa3io-
HaJbHOT aHTOHOMA311 rpajalis acoliiioBaHUX i3 BIACHUM IMEHEM O3HaK 3a
IIKAJIO0 ,,[TIOTAHO — JI0Ope” 3yMOBIIIOETHCS €MOILIMHO-OLIHHUMU KOHOTa-
LISIMH, SIKI HAKJIaAIOTHCS Ha JIOTIKO-IIPEAMETHHN KOMITOHEHT JIGKCHYHOTO
3HA4YEHHS HOro TBIPHOT OCHOBH, MPEJCTABICHOI 3aralbHUM HallMEHyBaH-
HSIM, IO JIOBOJUTHCS BIACHHUMH iIMEHAMH Takoro Ty B pomanax [llap-
oty biHrxem.
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[IpoayKTUBHOIO y KOHTEKCTI HAMIOTO JOCIIKCHHS BBAXKAETHCS TE3a
K.P. KarpamaHnoBa, 3riJ{HO 3 SIKOFO THIIOJIOTisI aHTOHOMA3ii TOBUHHA CITH-
paTucs Ha BIIHONICHHS, 10 BCTAHOBIIOKOTHCS MIXK BHXIJTHUM IMEHEM
00’ekTa ¥ cTBOproBaHMM iMeHeM [9, c. 8]. Ipynryrounces Ha knacudi-
Kalii JOCHIJHMKA, BHIUISEMO TakKi THIH OKa3l0HAJbLHOI aHTOHOMAa3ii:
1) mpomoBucCTi iMeHa (anesTUBH) (Bi aHII. speaking names) — 1ie iMeHa,
SIKI TIPSIMO 1 HETBO3HAYHO XapPaKTePU3YIOTh IIEPCOHAXKIB YU BKa3yIOTh Ha
iXHI MOpaJbHO-ETUYHI SIKOCTI, MCUXOJIOTIUYHI 0COOIMBOCTI, mpodecito,
MOBEIHKY, 30BHINIHICTh TOwIO [15, c. 177]; 2) npi3Bucbka abo 3MEHIITy-
BaJIbHO-MECTIIMBI iMeHa, TOOTO YACTOTHE 3aMIil[eHHs BHUXIJTHOIO IMEHI
CTBOpIOBaHUM. BOHM MOXYTh BHKOPHCTOBYBATHCS YacTillle BUXiTHOTO
IMEHI, OJHAaK 3aMilIeHHS MEPHIOr0 OCTAHHIMHU MOBHICTIO HEMOJKIIHBE,
npuaoMy (GopMabHO-3MICTOBA CTPYKTYpa TaKMX HAMEHYBaHb JIHKTYE
IXHIO JIPYTOPSIHICTh, TOMY B CTPYKTYP1 XyJIOXHBOTO TBOPY BOHH iJICH-
THQIKYIOTBCA aJpecaToM SK BTOPHWHHI HaBiTh 3a BIJCYTHOCTI 3TaJKH
OCHOBHOTO BJIACHOTO IMEHI, KOTPE y TaKOMY BHIAJKy IMIUTIKYEThCS SK
HasBHE; 3) BIaCHE OKa3iOHAJIbHA aHTOHOMAa3isl: CUTyaTHBHE 3aMilllCHHSI
BHXiJTHOTO iMeHi [9, ¢. 8].

VY pomanax Hlapnortu biHrxem crcrema BIaCHUX IMCH IpPEICTaBICHA
yciMa THUIIaMU OKa3i0HAJIBHOT aHTOHOMA3il (AMB. puC. 2), M0 JolOMarae
aBTOPIIi BiIOOPA3UTH 30BHIIIHI XapaKTEPUCTUKHU IEPCOHAXKIB, 0COONNBOCTI
IXHBOTO XapaKTepy, BHyTPIIIHBOTO CBIiTY, POy 3aHSTh 1 T. 1.

11,3% q N,Z%
———

65,5%

= [IpomMoBHCTI iMEeHA
[Tpi3BHCHKa Ta 3MEHITYBaJIbHO-TIECTIINBI iMEHa

= BiacHe MOBIIEHHEBA aHTOHOMA31s

Puc. 2. BigcoTkoBi NOKa3HUKH THIIIB 0KA3i0HAJIHLHOI AaHTOHOMA3Il
y pomanax llapaorTu Binrxem
(3arajgbHa KinbKicTh onuHuIb — 2199, 100%)
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3.1. IlpomoBucrti imena B pomanax llapiaorTu Binrxem

I'pyna mpomoBuceTux iMeH (23,2%) y DOCHIIKYBaHUX XyHTOKHIX TBO-
pax TpenCTaBlICHA JICKCHYHHMHU OJWHHISIMHU, KOTPI YTBOPEHO MOJIEIIS-
mu: 1) ,3aranpbHuil IMEHHUK — BiacHa Hasea”, sk-oT, Hart, Rule [29];
2) ,,3arajJpbHUI IPUKMETHUK — BIIaCHA Ha3Ba”, 30kpema, Sunny, Gray [29];
3) ,,cTIOBOCKJaaHHs — BIacHa Has3Ba”, sik-oT, Leandra, Mr Arkwright,
Mrs Ashcombe [29].

3nilficHeHe HAMM TPYHTOBHE JTOCTIKEHHS MPOMOBUCTUX IMCH, BKa3ye
Ha {XHIO IIparMaTH4Hy CHOPSMOBAHICThH IIOAO XapaKTEpH3allil MepPCOHAXKIB
TBOpPY Yepe3 alelsilito JI0 KOTHITHBHO-ACOI[IaTUBHOTO MPOCTOPY YuTaya,
Woro anmeprenuiiHoi 6a3u. Hanpukmian:

1) Sunny (Bix anmI. sunny, i. e. brilliant, of the Sun, filled with sunlight,
cheerful) — iM’s1 Tos10BHOT TepoiHi pomany ,,The White Marriage”, BiciMHa -
LATHPIYHOI, MPOBIHIIAHOI, 3aMpIisSIHOI JTIBYMHH, CIIOBHEHOI HaJiil Ha Maii-
OyTHe. Mogienib TBOPEHHSI IMEHI: ,,3arajibHUi MPUKMETHUK — BJIacHA Ha3Ba”’;
O3HAaKa, MOKJIaJicHa B OCHOBY HA3BH: XapaKTep, BHYTPIIIHIHA CBIT IIepcoHaxka.
[psiMuii 3B°s130K iMEH 3 JIETKOIO BJJa4€l0 FOJIOBHOT repoiHi MPOCIiIKOBYEThCS
y BJIaCHE UM HEBJIACHE aBTOPCHKOMY, 11aJIOT1YHOMY MOBJICHHI MIEPCOHAKIB!

Sunny was less like her school friends than she would have liked. She
had no pony of her own, nor did her father do ‘something in the city’. Her
father worked for a company that helped restore old buildings, which was
why, because of the post-war building restrictions, he was not at all rich,
which was also why her mother had a service altering and refashioning ball
gowns and cocktail frocks, because dress materials too were rationed, and
a bolt of cloth found in the attic was treasure trove, and if there was just
a hint of a party coming up, clothing coupons were saved for months and
months beforehand. So you see, it was very different from now, and yet —
and yet to Sunny, little though there was, and little that she perhaps had,
it seemed almost too much. She was that happy (29, c. 13];

‘I do not know her very well, but as I just said, what I have seen of her is
quite simply enchanting. What others have seen of her is quite the same.
Sunny by name, Sunny by nature.’ [29, c. 299].

2) Gray (Bix aHri. gray, i.e. gray-haired, pleasant) — romoBHuii repoit
pOMaHy, MOJIOJTUH, TIPUBAOIHBHIA, 3aMOKHUN XOJIOCTSIK, IO KOPUCTYETHCS
ABTOPUTETOM Y CBITCHKHMX KOJIaX 1 ITiJ] BINTMBOM KOXaHKW BUPIIITY€E OTPHMa-
TH CIIaJI0K Yepe3 YKIaJACHHS PIKTUBHOTO UT00y. Mojieh TBOpEHHSI IMEH:
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,»3aTATBHUM MTPUKMETHUK — BJIACHA Ha3Ba’’; O3HAKa, MOKJIaJIeHa B OCHOBY
Ha3BH: XapakTep, BHYTPIIIHINA CBIT MepCOHaXA.

3HaYCHHSI ,,[IPUEMHHIA” BIIACHOTO IMEHI T IKPITUTIOETHCS, Cepe/] 1HINHX, Ta-
KAMH yPUBKaMH POMaHY, [0 CKJIAJal0Th 3aTallbHE BPAKSHHS IIPO TIEPCOHAXKA:

Randy Beauchamp, or Gray Wyndham being bachelors had London
apartments in Belgravia or Grosvenor Square, flats that were convenient for
the clubs, the theatres and restaurants, and all the usual amenities required
by unmarried men of undoubted good looks and charm [29, c. 34];

Last and not least, there would be her Husband, Dilke Fortescue, and
herself, and of course Gray Wyndham, everyone’s favourite house party
guest, most particularly Leandra s [29, c. 33];

‘Everyone wants you at their house parties, Gray, you know that.
For that reason, it is always so hard to get you. Last week you were with
everyone, including the Suffolks, in — where was it?”— ‘Norfolk, actually.
[29, c. 39-40].

[Ipsimuii 3B’sI30K BIACHOTO iMEHI 3 KOJOPOHIMOM ,,cipuii” (gray, i.e.
neither black nor white) po3kpuBa€eThCs 3 pO3rOPTAHHIM CIOKETY POMaHY:

‘If you are going to suggest I marry someone and then divorce
them —then no, I cannot. Divorce may be recognised by the law, the people,
the police, whomsoever you care to name, but in the Wyndham family it is
unacceptable.’[29, c. 48];

Gray sounded incredulous, and even more so when he heard where his
Little Puppy, his sometime fiancée, was working, and what was worse,
sleeping. [353, c. 406];

He had fought his way through six years of war, somehow surviving
unscathed, although only God, and God alone, knew how [29, c. 51].

3) Leandra (Bix maBHBOTpEIl. Aé@V (JIeB) + avOopoOg (JTromnHA, YOJIOBIK) =
A€avdpog (JIeB cepesl JTroJIei)) — KOXaHKa TOJIOBHOTO Teposi; 3aMOXKHA, 3a-
MIXKHSI, aBTOPUTETHA JKIHKA CEPEHBOTr0 BiKy. MoJesib TBOPEHHS IMEHi:
,,CIIOBOCKJIQIaHHs — BJIACHA Ha3Ba'’; 03HAKA, MTOKJIA/ICHa B OCHOBY HAa3BU:
XapakTep, BHYTPILLIHIH cBiT nepcoHaxa. [npopmaTuBHO-XapakTepoaoriyHa
(hyHKLIg iIMeH1, 30KpemMa cema ,,JIeB cepel IO, pO3KPUBAETHCS Y PI3HUX
TEKCTOBHX (pparMeHTax:

One glance at her told Sunny that here was a great beauty who knew
Jjust what to expect of life, and what was more, the best way to achieve it
[29, c. 103];

>
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It was so terribly ‘Leandra’ to be so careless of marriage, one of the
most sacred foundations of civilised society [29, c. 47-48];

Brought up in one foster home after another, always narrowly escaping
the amatory attentions of the man of whatever house she had been in, she had
learned to look after herself, and in that she had succeeded [29, c. 449].

4) Hart (Bin anmi. heart, i.e. the part of you that feels strong emotions
and feelings [31]) — ronoBHuMIt repoil poMaHy, poO3yMHHH, TPOTPECUBHUM,
prBaONMBUIL I0HAK, KU 3aKOXY€ETHCS y TOJIOBHY repoiHto (CaHHi), KoTpa
BIJINIOBiJIa€ OMY B3a€MHICTIO. MOJIe)Ib TBOPEHHSL: ,,3araIbHUH IMCHHUK —
BJIaCHA Ha3Ba’’; 03HAKa, IOKJIAJCHA B OCHOBY HA3BH: XapakTep, BHYTPIlI-
HIl CBIT MmepcoHaxa, cy0’eKTHBHE €MOIIHHO-OIIHHE CTAaBJICHHS T'OJIOBHOT
repoiHi i, BiJINOBITHO, aBTOPKH JI0 HhOTO. BkaziBka Ha iH()OpMaTHBHO-Xa-
pakTepooriuHy (GyHKIIIF0 IMEHI TIPOCITIIKOBY€EThLCS Y BIIACHE aBTOPCHKOMY,
HEBJIACHE aBTOPCHKOMY, ITEPCOHAKHOMY TiaJOTi9HOMY MOBIICHHI:

‘Hart will take anything from flak to your best evening jacket. He’s
the most stalky of us all, there is no biznai that he does not know about.’
[29, c. 319];

Sunny had known right from the start that Hart was unusual. He was
not handsome, as Gray was. People, most especially women, would not
vie to sit next to him because of his looks, which were good rather than
beautiful, but she instantly realised that he was possessed of a strangely
electric personality; more than that, he seemed to know about everything.
Although they had only known each other for half a day, an evening, and an
early morning, he had already proved himself to be a mine of information
about everything that Sunny — inevitably feeling at sea in London — needed
to learn [29, c. 362];

Sunny closed her flat door behind her again, bed to confess to feeling
excited. There was something about Hart that was electric. Something
about him that made you sit up straight away, something elusive in his
personality that really swung. It came to her what it was, what it must be,
what it had to be. Hart was what Arietta would call ‘hip’[29, c. 341-342].

5) Rule (Bix anr. rule, i.e. an official instruction that says how things
must be done or what is allowed [31]) — npyropsiaauii repoi, TBOpElbKUNA
Jleanapu. Mozenb TBOPEHHSI: ,,3arallbHUI IMCHHUK — BJacHA Ha3Ba’; 03-
Haka, MOKJIaJIeHa B OCHOBY Ha3BH: XapaKTep, BHYTPIIIHIN CBIT MepcoHaXa.
BkasiBka Ha iH(OpPMATHBHO-XapaKTEPOJIOTiuHy (DYHKIIO IMEHI, a TaKoX
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HOTr0 3B 530K 13 JIOTIKO-TIPEIMETHUM KOMIIOHEHTOM TBIPHOT OCHOBH Y PO-
MaHi MM ITBEPPKYEThCs Oe31iuuto TeKToBUX (hparmenTis. Hampukan:

Gray stared at Rule. The butler was wearing his professional servant-
as-mandarin expression [29, c. 35];

In the pantry off the kitchen Rule went about his routine tasks in his
usual manner, doggedly and efficiently, while Cook and the maids chatted
and laughed in the kitchen. [29, c. 167];

He now knew, if only from Mrs Fortescues expression, that she was
moving towards a situation that would suit all and sundry very well indeed.
He knew this, because not only did he know his mistress, but he knew his
social history, as he should do since his father too had been a butler. ‘Study
your history, my son,” he would say <..>. ‘<..> and you will see mistress
and maid, lord and lover, things have changed very little over the centuries,
but always beware the domestic situation that appeals as being perfect.
Unlike Icarus, who flew too near the sun and burned himself, people who
think they have everything burn not just themselves, but everyone around
them.’ Rule blew once more on the cocktail shaker and gave it yet another
brisk rub with his duster. He would have to keep an eye on the situation
upstairs. It might start to get too complicated and affect his position
[29, c. 168].

6) Mr Arkwright (Bin cepeqnboaHmi. arc (AmMK, cKpuHs) + wyrhta
(MaiicTep, peMiCHHK) =3aroTiBeIbHUK CKPHHB, CTOJISIP-4€PBOHO/ICPEBHUK ) —
JPYTOPSZIHUI Tepoi, MEeXaHIK, BIACHUK rapaxa. Mojenb TBOPEHHs iMEHi:
,»,CIIOBOCKJIaTaHHsI — BIIaCHA Ha3Ba”’; 03HAKA, MOKJIAICHA B OCHOBY Ha3BU: PiJ]
JistTeHOCTI, ipodecist. IHpopMaTHBHO-XapaKTePOIOTiYHe 3HAYEHHS BIACHOT
Ha3BH MiATBEPIKYETHCS, 30KpeMa, HACTYITHUM (DParMEHTOM POMAHY, KU
BUKJIMKAE HU3KY CYO €KTHBHO-OIIHHUAX aCOMIAIli THITY ,,[IPi3BUIIIE — Oy IiBIIS
— Marepian”, ,,ipi3BUIIEe — CYMDKHUU piJl 3aHATH”, ,,lIPI3BUILE — PiJl 3aHAThH
MPEAKIB”, 3aCBIMUYIOUHN TOM (DaKT, [0 IMCHA, CTBOPEHI Bijl 3arajibHOT Ha3BH,
HAJIS)KATh 10 KaTeropii mparMarke, ajpke arellfoloTh A0 allepleniifHol
0a3u ynTaya yepe3 HEIMOBHY 3aBEPIICHICTh CMICIIOBOTO IUIAHY:

Sunny liked the fact that Mr Arkwright still used horsey expressions
like ‘staying sound’ about motor cars <...>. It was understandable really,
since his father, and his grandfather before him, had run the livery stables
in the village, until motor cars took over from horses and the stables were
turned into a garage [29, c. 30].
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Bnactusum llapnorTi biarxem € TBOpeHHS sSICKpaBoro odpasy HpHMi-
IICHB Yepe3 IXHe aHTOHOMAa3iiiHe HaliMEeHYBaHHS, BUXITHUM ITyHKTOM SIKO-
To € 03HaKa KoJbopy uu po3Mmipy: The Snowflake [26, c. 263], The Blue
Suite [21,c. 257], The Blue Room [29, c. 103], The Yellow Drawing Room
[29, c. 37], The Big Room [27, c. 57]:

1) The Snowflake: The mews was their first home, and they both loved
it dearly. They called it The Snowflake, since because it was all painted
white inside, and furnished with white rugs and carpets, bedspreads and
sofas, Pippa said it was like living inside a snowfall, except that it was so
snug and so warm. [26, c. 263];

2) The Blue Suite: The place embraced you as you came in, and without
being in the least bit nautical its whole ambience directed your senses
towards the sea beyond the French windows, for the room was indeed
blue, as Pierre had promised, but like the waves seemed to be reflecting
the colour of the sky for although it was blue to the eye it was in actuality
a French grey which is a grey with much blue in it yet subtly suggests blue
not grey [21, c. 257];

3) The Blue Room: Sunny <..> turned right, following Rule down
past a bust on a plinth, and so on to the Blue Room, where she found
herself stepping into a sea of such blues that she was only too glad that her
sprigged muslin dress and jacket were white with small pink flowers picked
out, and not blue [29, c. 103];

4) The Yellow Drawing Room: Later, as he came down, changed into
dinner jacket and black tie, and stood around murmuring pleasantries, his
eyes strayed to Leandra’s immaculately designed yellow taffeta drawing
room curtains <..>. [29, c. 43].

5) The Big Room: She did not have time to question herself before
she was following Freddie down three or four steps into the largest,
whitest room she had ever been in, filled with the largest whitest
furniture she had ever seen — it must surely have been specially made
for the room? At the farthest end, dominating the whole, on a raised
platform, stood two very, very large shining pianos, placed back to back
The Big Room [27, c. 58].

[ompu Te, 00pa3 npuMileHb, BIaCHA Ha3Ba SKUX EKCILTIKOBAHA MIPOMO-
BUCTUM iMEHEM, MOXe yBHpa3HIoBaTuch lllapnoTroro binrxem 3a momomo-
TOI0 CTHITICTHYHOTO 3ac00y nepcoHidikanii. Hanpuknan:
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10 begin with, the room, which was always so critical of everyone — being
eighteenth-century, and perfect in both its proportions and its decoration, it
tended to find out the least pretensions — was now telling Leandra that here
was not a shabby genteel man standing in its midst, but a man of strength.
He was wearing an impeccably cut, if old-fashioned suit, which showed off
an athletic figure. He was tall, and good-looking. <...>. In short, to Leandra's
astonishment she was finding that Mr Chantry was an extremely attractive
man, and not even she, or the Blue Room, could fault him [29, c. 155];

Gray was less interested in the details of the ornaments, in the drapes,
or the taffeta choux, than he was in the effect the elegant room [The Yellow
Room — po3’scaenns Haue. — F0.I%, O.C.] had on the people who entered
it. The result of the supreme elegance of the surroundings was that the room
firowned or smiled on the people who came into it. Anyone badly dressed,
or too dull and ordinary would look out of place in Leandras drawing
room; on the other hand, bravely shabby would not be out of place; nor
indeed elegantly eccentric [29, c. 37].

3.2. [Ipi3BuchbKa i 3MeHIIYBaJIbHO-NIECTIMBI iMeHa
B pomaHnax IlapaorTu Binrxem

I'pyna mpi3BUCHK 1 3MEHIIYBaJIBHO-NIECTANBUX iMeH (65,5%) LllapaoT-
T BiHTXeM CKIIaJaeThesi 3 BTOPHHHUX HaMEHyBaHb YTBOPEHHX MOJIEIS-
Mu: 1) ,,3aranpHUI NPUKMETHUK — BJIacHA Ha3Ba”, sik-0T, Darlingest [29];
2) ,,3arajJbHHUI IMCHHUK — BJIaCHA Ha3Ba”, 30kpema, Bear [29]; 3) ,,ciioBoC-
KJIaJaHHS — BiIacHa Ha3Ba ', sik-0T, The Little Puppy [29], Silent Creeper
[29], The Dutchess of All Gone (The Dutchess of All G.) [29]. 3a3nave-
HI BUIIE aHTOHOMAa3iiHI HaiMEHYBaHHS (YHKIIIOIOTh Y K Y MEPCOHAXK-
HOMY JIiaJIOT1YHOMY MOBJICHHI, TaK 1 KOMITO3HIIIHHO-MOBICHHEBUX (op-
MaX, MPEACTABICHUX HEBJIACHE aBTOPCHKUM MOBICHHSM, BiJOOpasKarodm
Cy0’€KTUBHE €MOLIHHO-OI[IHHE CTaBJICHHSI ITEPCOHAXKIB IO HOMIHOBAHOTO
cy0’exra. Hanpuknan:

1) The Little Puppy — mnpi3BHCBKO TOJIOBHOI TepoiHi poMaHy
,»The White Marriage” (Sunny). Crnioci0 manigecTaiiii 0CHOBHOTO BJIACHO-
ro iMeHi: eKCIUTIUTHHIA; O3HaKa, MOKIJIaJeHa B OCHOBY HA3BU: XapakTep,
BHYTPIIIHIHN CBIT nepcoHaxa. [Ipu3HaueHHs: QyHKIiI0BaTH y KOMYHIKATHB-
HUX CUTYallisIX ,,3HeBara”, ,,po3paTyBaHHs ", ,,HACMIIIKa ":
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He certainly was not meant to bracket Leandra and the Little Puppy, as
Leandra had nicknamed Sunny, as equally lovely. Leandra was the beauty, she
was the person whom Gray worshipped, not the Little Puppy. [29, c. 232];

Gray had somehow let the Little Puppy slip though his fingers, and not
just his fingers, he had let her slip through their fingers, and now the Little
Puppy was doubtless gadding about London in a manner that, given her
age and innocence, could surely only lead to trouble [29, c. 322].

2) Darlingest — 3MeHIIyBaIbHO-NIECTANBI iIMEHA, 110 BXKUBAIOThCs Jle-
anjporo ta I'peem omuu crocoBHO omnoro. CrociG ManipecTalii 0CHOB-
HOTO BIIACHOTO iIMEHi: eKCIUTIIMTHU; O3HaKa, MOKJIaJiIeHa B OCHOBY Ha3BH:
Cy0’€KTHUBHE, €MOIIHHO-OIlIHHE CTaBJICHHS agpecara 10 00’€KTa HaiiMe-
HyBaHHS. [Ipr3HadeHHS: QYHKIIIOBATH Y KOMYHIKaTUBHUX CHTYAIiSIX ,,KO-
XaHHA", ,,lioBara” abo ,,3HeBara”, ,,po3/IpaTyBaHHs", IPUYOMY JIBa OCTAaHHI
BHIIAJKU BXHBAHHS IMCHI CTalOTh MOXJIMBUMH B PE3yJIbTaTi ipOHIYHOTO
3MIIICHHS EMOIIHHO-OIIIHHNX KOHOTaMii. Hampukiia:

Darlingest <..> [ am writing this in some haste as you-know-who, the
Little Puppy, may be coming to London. It seems she has stamped her tiny
foot and does not wish to stay in her puppy kennel. She is coming to London
to work, and to be near me! <..>[29, c. 290].

Arietta didn't know why, but her first reaction was panic. She quickly
folded the newspaper and shoved it under the sofa. Darlingest’s husband
was obviously as dead as a nail. What would this mean to Sunny s fiance,
Gray? Now darlingest would be free to marry him, what would happen?
[29, c. 427].

3) Bear — 3MeHIIyBaIbHO-NIECTINBE iM’ s ronoBHOTO repost (Ipest). Cro-
ci0 manidecTarlii OCHOBHOTO BIIACHOTO IMEHI: eKCIUTIIIMTHHUH; 03HaKa, T0-
KJIaJICHA B OCHOBY Ha3BH: Cy0’€KTHBHE, EMOIIIHHO-OIIIHHE CTABJICHHS aJipe-
cara Jio 00’ekra HaiiMeHyBaHHs. [Ipu3HadeHHs: (YHKIIFOBATH Y KOMYHIKa-
TUBHIN CHUTYyAIIiT ,,KOXaHHS

‘You mean marry in church? The bride in white, the bridesmaids in
white, white flowers and white faces, not to mention the fathers whitened
face when he sees the bill?” Gray went on, determined to be facetious. —
‘Silly old bear,” Leandra murmured [29, c. 49].

My dear, I shall be at White's from Tuesday through to Thursday. Leave
me one of your little missives there, and we can meet for a cing-a-sept at
Park Street. Your own Bear [29, c. 310].
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4) The Dutchess of All Gone (The Dutchess of All G.) — npi3BHCEKO
Kpamiiiku rpomreid. Criocid maniecrallii OCHOBHOTO BIACHOTO IMEHI: 1MII-
JIUTHAR; 03HAKa, TIOKJIa/ICHA B OCHOBY Ha3BHU: npodecis, pija 3aHsaTh. [Ipu-
3HAYCHHS: (PYHKIIFOBATH Y KOMYHIKaTHBHIN CHTYyaIlii ,,pO3/IpaTyBaHHs":

‘She is known as the Duchess of All Gone — and has the lightest fingers
of anyone you’ll ever know. This must be about the tenth time she has
cleaned me out. Oh, the annoyance of it all.’[29, c. 345-346].

5) Silent Creeper — npi3BHCHKO MOKYIIIISI KHUKKOBOTO Marasuny. Crio-
¢i6 maniecrallii OCHOBHOIO BIACHOTO iMEHi: IMIUTIMUTHUN; O3HAKa, TO-
KJIaJICHa B OCHOBY Ha3BH: XapaKTep, BHYTPILIHINA CBIT, MaHepa MOBEIiH-
KM nepcoHaxka. [IpusHadeHHs: (QyHKIiIOBaTH B KOMYHIKaTUBHIM cuTyamii
,»pO3paryBaHHA", ,,3aCTEPEIKCHHS ", ,,HACMIIIIKA

‘Silent Creeper is one of many who will spend hours reading all the
hardbacks,_only to end up having a Penguin for all of half a crown, but
you will find with this one, after the first hour that he has been sunk in the
new biography of the week, if you stand behind him and cough and, if at all
possible, sneeze, he will run off because he is mortally afraid of germs. He
has never been known to remove either of his two pairs of gloves, and wears
a scarf over his face, whatever the weather.’[29, c. 343].

O3Haka, NOKJIaJIeHa B OCHOBY Mpi3BUCHbKa MEBHOTO I'eposi, Y poMaHax
[apnorty BiHrxem Mo)ke MOSCHIOBATHUCS aBTOPKOIO Yy (HE)BIacHE aBTOP-
CHKOMY UM MEPCOHAKHOMY JiallOTiYHOMY MOBJICHHI:

1) Orange Crush: ‘Pierre referred to her as ‘Orange Crush’ because
she had a crush not just on him but on orange with which it seemed she
wanted to decorate the world. [21, c. 252];

2) Oik: ‘By the way, Jess, what is an oik exactly? And why do you
always call the new boy that?’ — ‘An oik is someone who is not one
of us, someone of the lower orders, someone just like Tom. They will
never be asked to dinner by people like us because they are common’
[24, c. 100].

3.3. BiaacHe oka3ioHaIbHA aHTOHOMA3is
B pomaHnax llapaorTu Binrxem
I'pyna imeH, 110 BUCTYNAIOTh CUTYaTHBHUM 3aMIIICHHSIM BUXiTHOTO Haii-
MEHYBaHHsI, IPEICTABIISIOYM BJIACHE OKa3ioHANbHY aHToHOMasito (11,3%),
pelpe3eHTOBaHa y POMaHaX aBTOPKH, Cepell IHIINX, TAKUMU JICKCHUHUMHU
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omuHUIAMY, SIK: Adonis Dashwood [28, c. 299], Brothers Grimm [21, c. 87],
Miss Prism [29, c. 270], Vivien Leigh look-alike [29, c. 270]. Hanpukiaz:

‘And we all knew about Adonis Dashwood,’ Ralph replied. ‘Captain of
everything including captain of everyone's sisters’ hearts.’[28, c. 299];

‘Do hope the Brothers Grimm found their best shoes missing.’[21, c. 87];

When she reappeared in the basement, she looked quite different ... — ‘Good
God, Miss Prism is fled, and we have a Vivien Leigh look-alike in her place”
[29, c. 270].

O3Haku, MOKJIaJIeH]1 B OCHOBY OKa310HAJILHUX 3aMilLIEeHb BIACHUX IMEH: 30B-
HIIITHSI XapaKTePUCTHKA, POJIMHHI 3B’ s13KH TiepcoHaxiB. [Ipu3HaueHHs: QyHKITI-
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4. BucHoBkH

Haniuyroun y3yansny (9,4%; 228 oauHuis) Ta okasioHanbHy (90,6%;
2199 onuHuIk) aHTOHOMA31t0, poManu [1lapiorTu BiHrxem BUGOPMOBYIOTH
penpe3eHTaTUBHE TIIO0 s il BUBYUECHHS.

VY3yanbHa aHTOHOMA3isl B XYOOKHIX TBOpax aBTOPKH IIPEICTaBICHA
HacamIepe/ ONMHUISIMU 3 TOBHICTIO 3HIBEIbOBAHUM Ha3MBHUM 3HAYCHHSAM
1 CTUITICTHYHOIO 3HAYYIIICTIO (67,1% Bix 3aranbHOi cymMu y 228 OTUHUAI).
I'pyna BTopuHHUX HaliMEHYBaHb Y3yaJbHOTO THITY 3 YaCTKOBO 3HIBEJIbOBA-
HUM Ha3MBHUM 3HAUCHHSM € MEHII penpe3eHTaTuBHoIo (32,9% Bifx 3araib-
HOI cyMHU y 228 OIMHUIID).

OxkasioHanpHa aHTOHOMa3ig y pomanax Lllapiortu binrxem (2199 oxu-
Hutb; 100%) BUCTyMae OMHUM i3 BOXKIIMBUX IHCTPYMEHTIB IPOSIBY CYO €K-
THBI3MY aBTOPKH, CTBOPEHHS MEBHOTO MCUXOJOTTYHOTO HACTPOKO YMTaya,
JIOCSTHEHHST HEOOX1THOTO CTHIIICTHYHOTO e(ekTy. B J0ciKyBaHUX TBO-
pax oOka3iOHalbHA AHTOHOMA3isd MPEACTAaBICHA MEPeayCiM MPi3BHCHKAMU
Ta 3MEHIIyBaJbHO-TICCTIIMBUMH iMEHaMH (65,5%), a Kjlacu MPOMOBUCTHX
imeH (23,2%) 1 BacHe oka3ioHaybHOT aHTOHOMA311 (11,3%) € Menm penpe-
3€HTaTUBHAMH.

AHTOHOMA3iKHI iMeHa y pomanax Llapnortu BiHrxem CTBOPIOIOTH
XyIOXKHIH 00pa3, BUKOHYIOUH iH(OPMATUBHY Ta XapaKTEpPOJIOTIUHy (yHK-
[ii, OMHCYIOYM 3O0BHIIIHI YM BHYTPIIIHI OCOOJHMBOCTI MEPCOHAXKIB abo
MOo3HaYyBaHUX peamiil. BMimgyroun 3HauHUI 00CAT TAaTEHTHHX, IMAHEHT-
HUX 3Ha4Y€Hb, YaCTKOBA y3yajbHa i 0COONMBO OKa3iOHaJIbHA aHTOHOMA3is
€ ICKpaBUM IPOSIBOM Cy0’ €KTHBI3MY aBTOpKU. CTBOPIOIOYH €JIEMEHTH OHO-
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MaCTHYHOTO IPOCTOPY CBOIX pPOMaHIB 3a JOMOMOroro aHToHomasii, Hlap-
norta biHrxeM He JUIle eKCIIPECHBHO BUALISAE TICBHI 3HAUYIII (parMeHTH
iHpopMarii, ane # popMye TyMKy Ta CTaBICHHS YUTa4a IO OIMUCYBaHUX
peaniii HaBKOJIMIIHBO1 AIHCHOCTI, 30KpeMa MEePCOHAXIB 1 MPUMIIICHb.

[TepcriekTHBY MOJANBIIOTO JOCIIIKSHHS BOAYa€MO Y BUBYCHHI aHTOHO-
Mas3ii B TEKCTax IHIIMX aHTIIIHChKOMOBHHUX aBTOPIB Y MEXax KaHpy pOMaHy,
a TaKOX IHIIHMX JKaHPIB XyAOKHBOT MPO3H HE TIIBKH aHDITIHCHKOMOBHHX
aBTOPIB, aJie il MUCBMEHHUKIB yChOTO TePMAaHCHKOTO apealry.
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