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Abstract. The study of Ernest Hemingway’s work never loses its relevance,
because with each aspect revealed, scientists discover new and unknown limits
to its potential. That is why we decided to reveal the issue of the extension of
the sentence model and its complicated structure in the autobiographical novel
A Farewell to Arms. The aim is to determine lexical and semantic aspects
of the extension of the sentence model, including repetition and its types in
Ernest Hemingway’s A4 Farewell to Arms. This paper investigates stylistic
devices of repetition (consecutive contact repetition, anaphora, epiphora,
framing, reduplication, chiasm), enumeration, tautology, polysyndeton, and
parallelism. The lexical and semantic aspects of these figures are analysed
according to the methods of content analysis, comparative method, deduction,
and logical approach. The main definitions are given and the theoretical basis
of the studied phenomenon is described. Communicative functions, structural
types, and the classification of certain stylistic devices are analysed. A
comparison of the indicated units in the Ukrainian translation and in the work
in the original language is made. The hidden meanings are embedded in the
means of repetition and used in the novel. Conclusions are made about the
novel by Ernest Hemingway. To summarize, we want to highlight the writer’s
impressive potential for skill and efficiency in the use of stylistic figures. He
portrayed war as a series of recurring phenomena, beginning with the first
chapter. This is what helped to recreate the semantic colour and general
message of the novel, allowing the reader to fully experience the atmosphere
of past events. Thus, the use of such devices as repetition, enumeration,
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tautology, polysyndeton, and parallelism are important components in any
novel, because they carry a significant baggage of communicative functions
and meanings. The results extend our knowledge of their communicative
functions, structure, and assigned features. With a database of all links,
the reader could fully understand the significance of their usage and the
transformation of the story they led to. Practical implication. The greater
demand for translation from English to Ukrainian justifies the need for more
effective approaches, and this research paper will help to understand more
about the different lexical-semantic aspects and peculiarities of the translation.
Value. The paper will expand the knowledge of Erest Hemingway’s style of
writing for those who are directly concerned with his creative path.

Introduction

Statement of the problem. The research paper is devoted to an analysis
of the lexical and semantic aspects of the extension of the sentence model in
Ermest Hemingway’s A Farewell to Arms. The research objects are repetition,
enumeration, tautology, polysyndeton, and parallel constructions in Ernest
Hemingway’s novel 4 Farewell to Arms. The research subject is the lexical
and semantic aspects of repetition, enumeration, tautology, polysyndeton, and
parallel constructions in Ernest Hemingway’s A Farewell to Arms.

The topicality of the theme is determined by the necessity of a comparison
of present stylistic devices in English and Ukrainian translation and defining
their lexical and semantic aspects. The aim is to determine lexical and
semantic aspects of the extension of the sentence model, including repetition
and its types in Ernest Hemingway’s 4 Farewell to Arms.

The objectives of the study include the following: to find all
possible models of repetition, enumeration, tautology, polysyndeton, and
parallel constructions as well as to describe and analyse them; to create a
comprehensive database of all links between the given stylistic devices; to
determine the frequency of the mentioned devices; to examine common
and distinct features of them in both translations; and to make conclusions
about the lexical and semantic aspects of repetition, enumeration, tautology,
polysyndeton, and parallel constructions in the text of the novel.

The significance of the study. There is both practical and theoretical
interest in the disquisition of this problem. The generalization of this present
study will be a great contribution to the vast knowledge of stylistic devices.
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The result can serve as baseline data for improving the lexical and semantic
analysis of repetition, tautology, enumeration, polysyndeton, and parallel
constructions. The greater demand for translation from English to Ukrainian
justifies the need for more effective approaches, and this research paper
will help to understand more about the different aspects and peculiarities
of the translation. It will expand the knowledge of Ernest Hemingway’s
style of writing for those who are directly concerned with his creative path.
Moreover, these findings could be useful in developing the guidance program
at universities. Thus, a new theory on learning linguistics may be arrived at.
Definition of terms. The main terms in this research paper are repetition,
tautology, enumeration, polysyndeton, and parallel construction. Repetition
is an expressive mode of the language used when the speaker is under the
stress of strong emotion. It shows the state of mind of the speaker. Tautology
is the needless repetition of an idea, statement, or word; an instance of
such repetition. Enumeration is a stylistic device by which separate things,
objects, phenomena, properties, and actions are named one by one so that
they produce a chain, the links of which, being syntactically in the same
position (homogeneous parts of speech), are forced to display some kind of
semantic homogeneity, remote though it may seem. Parallel construction
is a device which may be encountered not so much in the sentence as in the
macro-structures dealt with earlier, viz. the SPU (supra-phrasal unit) and the
paragraph. The necessary condition in parallel construction is identical, or
similar, syntactical structure in two or more sentences, or parts of a sentence
in close succession. Polysyndeton is the stylistic device of connecting
sentences, or phrases, or syntagms, or words by using connectives (mostly
conjunctions and prepositions) before each component part [21].
Theoretical framework. As a theoretical basis, the works of
L. P. Yefimov and E. A. Yasinetska (English stylistics and discursive
analysis), V. A. Kukharenko (Book of Practice in Stylistics), V. V. Zhukovska
(English Stylistics: Fundamentals of Theory and Practice) on Text
Linguistics and Stylistics are used in the research paper [10; 15; 24].
Methodology. In this research paper, we will be using the following
methods for data collection and analysis: content analysis, contrastive
analysis, deductive method, and logical method. Content analysis will be
used for the identification and calculation of the frequency of using the
stylistic devices. The evaluation of the data presented will be conducted
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with contrastive analysis to define similarities and differences between
languages. The obtained information will be analysed with the help of the
deductive method — for concluding, based on assumptions, by moving from
general to concrete. To formulate new presumptions or improve the existing
ones, we will use a logical method.

Research materials. The research paper is divided into: abstract;
introduction; theoretical background; methodological background; results
and discussion; conclusions; and references.

1. Theoretical and methodological background
of EXTENSION of the SENTENCE MODEL

1.1 Theoretical background. Stylistic devices have a huge impact
on the analysis of any kind of literary text. Thus, researchers are always
interested in exploring the points of repetition, enumeration, tautology,
polysyndeton, and parallel construction. For instance, J. Vinafari wrote a
thesis titled “A stylistic analysis of repetition as a musical device in the
Dwarfs’ songs in the Hobbit novel by J.R.R. Tolkien”, where she describes
its usage and functions [22]. N. Kemertelidze and T. Manjavidze presented
an article titled Stylistic repetition, its peculiarities and types in modern
English about classification and identifying those new classes that were
revealed after thoroughly studying the material under investigation [13].

In addition, O. Dubrova also examined enumeration from the points
of etymology, morphology, lexicology, and stylistics in the article
Interpretation of enumeration as a lexeme and a stylistic technique [3, p. 32].
V. Kolomiitseva mentioned the polysyndeton aspect of the Pleonasm
phenomenon in Ukrainian syntax [14, p. 33]. Besides, 1. Sydorenko
described this stylistic figure in his work, Types of stylistic figures based on
the repetition principle in modern English dramatic texts [20].

There are definitions of enumeration from dictionaries such as the
Cambridge Dictionary: “the act of doing or saying something again” [4];
the Collins English Dictionary: “...the use of different words to say the
same thing twice in the same statement” [5]; the Merriam-Webster
Dictionary: “the act or an instance of repeating or being repeated; a motion
or exercise that is repeated and usually counted” [6].

I. Bezpechnyi: “...TaBTONOTi€l0 HAa3WBAETHCS CTHIICTHYHA Girypa,
0 TPYHTYEThCS Ha OIHOKOPEHEBOMY a00 CHHOHIMIYHOMY ITOBTOPCHHI
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mornepennsoro ciosa” [2, p. 128]. V. A. Kukharenko: “IloBrop
CTIOJTYYHHKOBOTO CJIOBA JJABHO BIJIOMHMIA B CTHITICTHUIII SIK TIOJICHHJICTOH, 1110
IPEIBKOI0 03HAYAE “OaratocrnonydHuKoBicTh [15,p.40]. V. V. Kolomiitseva:
“Lle stBHIITC Ma€ OXOTUTIOBATH HE JINIIIC IIOBTOPCHHS OJHAKOBUX CIIOTyIHUKIB,
10 30iraeThes 3 TPAIUIIHHIM BH3HAYCHHSIM IIHOTO TIOHSITTS, aJie¢ i 9acTOK,
MPUAMEHHHKIB, 1[0 TaK CAMO BIIPABHO 3a0€3I1EUyIOTh CMHICIOBHUH 3B’SI30K
MIX KOMIIOHEHTaMH, CHOpPUSAIOTh peTapAauii (YNOBUIBHEHHIO), a BiITaK —
HaKONMYCHHIO CWIBHININX BpaXkeHb, ekcrnpecuBHocti” [14, p. 38].
V. V. Kolomiitseva, in contrast to V. A. Kukharenko, claims that this
definition means not only the repetition of conjunctions but also of particles
and prepositions.

We can observe that R. Lowth draws our attention to the similarity
in grammatical constructions or in the same or opposite meanings of
parallelisms: “TlapanemizaMoM Ha3WBar s BIAMOBITHICT MK OJHUM
BipmIeM, 9d psIIKOM, Ta iHmmM. Konmu y psiIKy BHCIIOBICHO CYMKCHHS, a
JI0 HBOTO JIONAEThCS 200 TiJ HUM B 1HIIOMY PSIJIKY PO3TAIIOBYETHCS IIIE
oJIHe, TIo/1i0He a00 MPOTHIICKHE HOMY 3a 3MicTOM abo OnH3bke 3a hopMoro
rpaMaTHYHOT KOHCTPYKIIii, TO IIi PSAKH 51 HA3UBAO MApaICTbHUMH, a CII0Ba
Ta 3BOPOTH, IO Y3TODKYIOTHCS OIUH 3 OAHUM Y MAHUX PSIKaX, HA3UBAIO
napanenbHuMu wieHamu” [17].

To conclude, repetition is the iteration of sounds, morphemes, phrases,
and sentences. Enumeration demonstrates a list of words connected
thematically with each other. Tautology is a stylistic device that repeats
words with the same morphemes and meaning. Polysyndeton displays the
overall repetition of the same particles, conjunctions, and prepositions in
a combination with words. Parallel constructions are about the balance of
analogous clauses or phrases with similar structures in sentences.

1.2 Methodological background. In the course of this research paper,
to obtain as objective, accurate, and systematic information as possible, we
will be using three methods for evaluation of the collected data.

Inthefirst stage, we will use content analysis. This widely used qualitative
technique allows testing of theoretical issues to enhance understanding of
data. Moreover, it ““...uses a set of procedures to make valid inferences from
text” [23, p. 9]. The method appears to be the quantitative and qualitative
analysis of texts to identify similar elements and constructions of numerical
regularities, which consists of the allocation of special “units” of text
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(quantification) and the calculation of their frequency. Words, certain
judgments, message topics or authors of documents could serve as the units
of analysis.

The main goal of applying this kind of method is to identify such stylistic
devices as repetition, enumeration, polysyndeton, tautology, and parallel
constructions and to analyse how frequently they are used in both Ukrainian
and English texts. However, we could provide some conclusions about the
special features of both of them.

In the second stage, we will use an established technique, namely
contrastive analysis. It has already been established as a bidirectional,
interlinguistic phenomenon related to both the function and form of
language. As one of the main methods of contrasted linguistics, its main
task is to define common or specific features of comparable languages at
all levels and in speech and text on the principle of synchronicity. With the
help of it, we could provide an accurate analysis of phonemes, syllables,
lexical units, grammatical categories, nominative structures, syntactic
constructions, and texts. This method is based on a common mechanism of
comparing two languages.

In this particular case, we will analyse the meaning of words at the
lexical level, the functions of forms and grammatical categories at the
morphological level, and the positioning schemes and structures of
sentences at the syntactic level. This approach will be employed after the
identification of all stylistic devices to understand whether comparable
languages have something in common, which includes differences and
similarities conforming to the belief in language universals.

In the third stage, we will use the deduction (postulation method) —
a logical method of gaining knowledge. “The essence of deduction consists
of reasoning validly from premises to conclusions. In a larger sense, the
systematic acceptance without proof of any principles to serve as premises
for further reasoning is what is meant by deduction” [7, p. 505].

The main idea of deduction as a method of scientific knowledge is
the application of general scientific provisions in the study of specific
scientific phenomena. It assumes certain assumptions about the object
being investigated and verifies the reality of these assumptions, their
relevance (or inconsistency) to the investigated facts. In linguistics, it is
used for establishing the status of different language units, their belonging
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to a particular part of the language, type, and category by determining the
general classification, category, etc.

Previously, some definitions of examined stylistic devices have been
mentioned. Using them and the general knowledge about the subject, we
will work with those specific scientific phenomena and provide our illations
in the context they have been mentioned.

To end up, we need to do some logical conclusions. Logic is .. .the study
of those properties that make an inference necessarily valid or a sentence
necessarily true” [1, p. 16]. The logical method is used in linguistics to
formulate new theoretical assumptions or develop an already existing
one based on elaboration and critical application of logical regularities.
As this logical approach will be surely combined with deduction, we will
use so-called deductive logic — in general, the study of necessarily valid
inferences. This method will be appropriate for obtaining sufficiently
accurate conclusions about the lexical and semantic aspects of certain
stylistic devices in both languages.

In summary, there will be applied methods such as: content analysis — for
identification and calculation of the frequency of use; contrastive analysis —
for defining similarities and differences between languages; deductive
method — for conclusions based on assumptions, by moving from general
to concrete; logical method — to create new presumptions or to improve
the already existing ones. Moreover, to identify the most frequent unit of
speech specific to polysyndeton, we will use the Tropes — Natural Language
Processing and Semantic Classification Software.

2. Results and discussion

There have been mentioned all the definitions of the main stylistic
devices we are going to explore. The most important part of it is repetition.
Enumeration, tautology, polysyndeton, and parallel constructions are
various repetitive devices. Repetitions are classified according to the
language units of which they consist. There are the following groups:
phonemic, morphemic (morphological), syntactic, and lexical (word
repetition). The phonemic one includes alliteration, consonance, assonance,
reverse thyme, para rhyme, and rthyme. Morphemic repetition is divided
into root repetition and affixational (affixal). Lexical, or word repetition,
consists of ordinary repetition; successive, distant repetitions throughout
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the text; and repetitions in strong positions. The last kind of repetition is
subdivided into lexical epiphora, lexical anadiplosis, lexical anaphora,
chain-repetition, lexical framing, and symploce. Syntaxic repetition
comprises parallelism, series, and syntactic tautology. Series are divided into
binomials (two members), trinomials (three members), and enumerations
(catalogues) (four or more in a chain). Parallel constructions could be
complete or incomplete. The last one is categorised into figures, such as
syntactic epistrophe, syntactic framing, and syntactic anaphora. According
to the logical-semantic arrangement of parallel words, parallel structures
are classified into analogy, antithesis, and gradation [16, p. 131-152]. Apart
from the definitions from the chapter Theoretical background, we would
like to present some others.

An anaphora is a repetition of phrases or words at the beginning of a
sentence. An epiphora is a vice versa repetition at the end of a sentence or
phrase. Framing is the repetition of words in the final and initial positions.
Chiasmus is an iteration of the syntactical pattern in a mirror-like way, or
the cross. “Linking/reduplication is a morphological process in which the
root or stem of a word (or part of it) or even the whole word is repeated
exactly or with a slight change” [19]. Consecutive contact repetition is an
iteration of the same word or phrase at least three times in a row.

2.1. Structural types and communicative functions of REPETITION.
Firstly, we would like to present our findings on consecutive contact repetition:
“Oh mama mia, Mama Mia, then, ‘Dio te salve, Maria. Dio te salve, Maria.
Oh, Jesus shoot me Christ shoot me mama mia mama Mia oh purest lovely
Mary shoot me. Stop it. Stop it. Stop it” [9, p. 57] (“...i cmoenag: — Oh
mama mia, mama Mia, — a mooi: — Dio te salve, Maria. Dio te salve, Maria.
O T'ocnoou Icyce npucmpenimo mene boea padu npucmpenime mene mama
mia mama Mia o npeuucma Oieo Mapie 6duii mene. 3ynunu ye. 3ynunu.
3ynunu” [8, p. 84]). Phrases are repeated and even some punctuation is missed
to dramatise the level of pain. One more: “Oh darling, darling, darling”
[9, p. 111] (“Ou1, mos moba, moba, moda” [8, p. 146]). In both examples,
the repetitive units are saved during the translation and the logical function
of emphasizing is realised. Consecutive contact repetition here is capable of
rendering scores of human emotions and modal meanings.

Secondly, there are some examples of lexical anaphora: “God knows [
had not wanted to fall in love with her. I had not wanted to fall in love with

629



630

Marta Karp

anyone. But God knows [ had ...” [9, p. 98] (“Boe c6idok, wo s He xomie
saxoxysamucsi 6 nei. Ane Boe ceidok, wo s maxu 3axoxascsi...” [8, p. 131]).
The repetitive phrase God knows is replaced by the phraseology boe céidox.
This kind of anaphorically repeated phrase embodies the background
stylistic function, creates ... the background textile nonrepeated unit,
which, through its novelty, becomes foregrounded” [15, p. 40] and adds a
special rthythm so it is easy to read.

Thirdly, there is an opposite device to anaphora — epiphora: “You have
a lovely temperature. I'm awfully pride of your temperature” [9, p. 107]
(“Ane meoa memnepamypa uydoseHvka. S HelIMOBIPHO NUULAIOCA TMBOEH)
memnepamyporo” [8, p. 142]). Also “You have a splendid rank. I don t want
you to have any more rank” [9, p. 131] (*'V mebe uyoosuii uun. A i ne
xouy Oinbwozo” [8, p. 142]). In these two examples, epiphora is not saved
in the Ukrainian translation. Epiphora adds stress to the final words of the
sentences in the illustrations above.

The combination of anaphora and epiphora creates framing: “And what
if she should die? She won t die. ... Yes, but what if she should die? She won t
die” [9, p. 335] (“4 wo, ax eona nompe? Bona ne nompe. ... Lle max, ane
wo, ax sona nompe? Bona ne noupe” [8, p. 401]). Framing here represents
the whole utterance as completer and more compact. Besides, the author
uses successive repetition to emphasise both the logical and emotional
meanings. Also, repetition expresses a tense state of mind. The narrator’s
fury is strongly expressed through repetition — the same question and a
futile autosuggestion recurring again and again. Through repetitive style in
Henry’s monologue, there is described the helplessness and ineffectuality
of the characters against the nature that decides Catherine’s fate.

Almost phonetically, the same translation comes in the example of
exact simple reduplication: “Then came the chuh-chuh-chuh-chuh-then”
[9, p. 57] (“Tooi ome uyx-uyx-uyx-uyx max cnanaxuyio’ [8, p. 83]).
The reduplicant here matches the base from which it is copied without
phoneme changes.

Furthermore, we would like to show the two samples on chiasmus:
noousumucs, K 10yme cnpasy, a cnpagy tiwnu oysxce nozarno” [8, p. 22]
(““...to see how things were going, and things went very badly” [9, p. 4] —
there is no chiasma in English) and “Priest to-day with girls,”... “To-day
[ see priest with girls.” [9, p. 7] (“Ceawenux 3 diguamramu cbO20OHi...
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A bauy cvoeooni ceauienux 3 diguamamu’” [8, p. 25]). In the first predicate,
the subject comes before the predicate (“proper” chiasmus), and in the
second, the adverbial modifier comes before the subject-object pair (lexical
chiasmus).

Finally, in obedience to their communicative functions, anaphora,
epiphora, framing, reduplication, and chiasmus are compositional means
or text-forming devices which are prone to elucidate the character view
of a point.

2.2 Communicative functions of ENUMERATION. Description by
using enumeration is an old-time common rhetorical figure. Any speech unit
can be enumerated. This stylistic device means that actions are named one
by one so that they produce a chain, the links of which, being syntactically in
the same position, are forced to display some kind of semantic homogeneity,
remote though it may seem. Enumeration may be conventionally called a
sporadic semantic field, in as much as many cases of enumeration have
no continuous existence in their manifestation as semantic fields do. The
grouping of sometimes absolutely heterogeneous notions occurs only in
isolated instances to meet some peculiar purpose of the writer.

There is the example: “...and with the end of summer, the cool nights,
the fighting in the mountains beyond the town, the shell-marked iron of the
railway bridge, the smashed tunnel by the river where the fighting had been,
the trees that led to the square...” [9, p. 5] (“Kineywv nima 3anam’smascs
NPOXONOOHUMU HOYAMU, OOAMU 6 20pax No3a MICMOM, NOUAMKOBAHUM
MEeManom 3ani3HUYHO20 MOCHY, 3DPVUHOBAHUM MmyHeneM Oina piuku, Oe
mouuscs 6itl, depesamu 008KOAA NAOW 1l Y300821C 006201 anel, wo ena 00
nrowi” [8, p. 23]). There are preceding words in the enumeration, and the
effect is what the reader associates with the unpleasant war scenery. Also,
the enumeration here seems to be heterogeneous: the warfare description is
placed in a string with such phrases as trees that lead to the square and cool

nights (npoxon0dHuMYU HOYaMU, depesamu Q08KOAA NI U Y3008 006201

anei), so there is a kind of clash. The catalogue of sentence members is also
joined asyndetically (not linked by conjunctions).

In the same way, parts are connected in the following example (except
the last pair): “Then [ started treatments at the Ospedale Maggiore for
bending the knees, mechanical treatments, baking in a box of mirrors with
violet trays, massage and baths” [9, p. 123] (“Hegdos3i posnouanucs
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aikysanvhi npoyedypu 6 Ospedale Maggiore.: 3eunanns KoniH, MexaniyHa
mepanis, yiempagionenmoge uUNpPOMIHIOBAHHA 6 O3EPKANbHIU Kamepi,
macaoic | gannu” [8, p. 160]). The enumerated items are presented as a
whole, and the omission of connectives emphasises the profusion of detail.
Each word is closely associated semantically with the following, and the
utterance is perfectly coherent.

The opposite approach is used in the next sample: “...and we sat on
the porch of the house in the sun and saw the winding of the road down the
mountain-side and the terraced vinevards on the side of the lower mountain,
the vines all dead now for the winter and the fields divided by stone walls,
and below the vineyards the houses of the town on the narrow plain along
the lakeshore” [9, p. 304] (*“...i Mu cioanu nio coneuxom Ha ranKy i bauuiu
00po2y, Wo 36U8ANACH, 30iealouy CXUTOM 20pU, | mepacu 8UHOSPAOHUKIE
HA CXUNT HUJICYOT 20pU, TI03U AKUX 020TUNUCS, 20MYIOUUCH 00 3UMU, | NOIA,
DO30INeH] KaM SIHUMU 020pOANCAMY, A N0 BUHOSPAOHUKAMU — OVOUHOUKU
Micmeuka Ha 8y3bKill pisHuni nonad depezom ozepa’ [8, p. 366]). There is
no halt in the natural flow of communication. Nothing attracts the reader’s
attention and there is no need to decipher the message; it yields itself easily
to immediate perception. Sentence members are linked by the conjunction
and (i), so the polysyndeton is used, which makes each member of the
enumerated unit stand out conspicuously — each item is given weight.

In conclusion, the presented examples have long chains of enumerated
words, which create the effect of a great quantity of objects. As the objects
being enumerated in the first sample were heterogeneous, the expressiveness
of the speech was raised, becoming more dynamic and informative.
Enumeration is used quite often, more in descriptions of something than in
dialogues. The translation seems to be identical; sometimes connectives are
omitted in the Ukrainian variant.

2.3. Classification and communicative functions of TAUTOLOGY.
“Repetition may be of an unintentional, involuntary or tautological nature”
[10, p. 79]. However, we are using this tautology quite unconsciously as a
repetition or excess. Tautological repetition may be caused for the following
reasons:

1. “The speaker’s excitement, fright, scare, petrification, grief,
and other deep emotions” [10, p. 79], as in the following examples:
“Give it to me. Give it to me” [9, p. 333] (“Hatime meni, [Haiime meni”
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[8,p-399]) — despair; “Poor, poor dear Cat” [9, p. 334] (“Biona, 6idorawna
aoba Kem” [8, p. 400] — not exact tautology) — compassion; the noun
subject becomes detached and emphasized; “It doesnt work. It doesnt
work. It doesnt work. Don't mind me, darling. Please don't cry. Dont
mind me” [9, p. 337] (“Bono ne die. Bono ne die. Bono ne dic. He 36adicaii
Ha mene, Oopoecenvkull. He naau, 06yob nacxa. He 3eadicaii ma mene”
[8, p. 403]) — confusion; tautology with psychological implications.

2. “Slipshod organisation of the utterance, low cultural level of the
speaker” [10, p. 79]: “Priest every night five against one... Priest every night
five against one” |9, p. 7] (“Ceawenux uwonoui n’amipuero Ha 00HO2O...
Csawenux wonoui n’ams Ha oonozo” [8, p. 25]) — persiflage and derision.

3. “Peculiar physical condition of the speaker: alcoholic intoxication,
drowsiness, unconsciousness, etc.” [10, p. 79]: ““They’ve got to me
something,” Catherine said. “They’ve got to me something. Oh please,
doctor, give me enough to do some good!”” [9, p. 338] (“Hexaii wiocv meni
0adymy, — ckasana Kempin. Hexaii wioce meni dadyms. O, aikapio, 6y0b
nacka, oatime meni wocy maxe, wobd meni cmano necue!” [8, p. 404]) —
an overdose of gas.

The idea expressed in the following examples is justified by the aim
of communication and is motivated by the authentic purport of the writer.
Tautology allows the audience to grasp the meaning of the utterance.
Topicalization (communicative emphasis) of the theme is one of the
main stylistic functions. Tautology here imitates colloquial speech and
characterises the emotional state of the character.

Even though this stylistic device is commonly used to avoid monotony
and repetition, it is a great tool to emphasise a certain idea and draw the
reader’s attention: “Suddenly to care very much and to sleep to wake with it
sometimes morning and all that had been there gone and everything sharp
and hard and clear and sometimes a dispute about the cost. Sometimes still
pleasant and fond and warm and breakfast and lunch. Sometimes all niceness
gone and glad to get out on the street but always another day starting and
then another night” 9, p. 13] (“Aoxc panmom nepetimacwicss mypbomoro i
3acunaewl i npoKUOACULCS THKOIU 3PAHKY KON 8ice 3HUKIO me ujo 6Y710 a éce
cmac YimKum i ACHUM i 8UPA3HUM T Yacom cnepedacuics npo yiny. Inooi éce
NPUEMHO © 2apHO I mennio a moodi CHIOAHOK i 00i0. A iHOOI HIY020 NPUEMHOZO
i paoutl ONUHUMUCS Ha 8YIUYL alle 3a8i#COU NOUUHAEMbCA HOBULL OeHb a MOOI
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Hosa niv” [8, p. 33]). In this case, we have such groups of homogeneous
syntactic units as sharp-hard-clear, pleasant-fond, and breakfast-lunch. The
emotional impact of speech is greatly intensified through the avoidance of
punctuation. The idea is repeated in the Ukrainian translation too.

In conclusion, tautology is used in the text of the novel quite frequently.
Mentioning communicative functions, “...involuntary repetition has little to
do with stylistics. It becomes stylistically significant when used in writing
as a characterization device” [10, p. 80]. This stylistic device is a powerful
tool to underline a particular opinion and to reinforce the sense.

2.4. Communicative functions of POLYSYNDETON. Stylistically,
polysyndeton is a heterogeneous phenomenon. It implies multifunctionality
and syntactic independence of the components, united at the same level of
the structural hierarchy.

Polysyndeton adds to the rhythm of structures: “There had been short
thaws when the wind blew warm and the snow softened and the air felt like
spring, but always the clear hard cold had come again and the winter had
returned” [9, p. 320] (“Tpanasiucs xopomxi 8ioaucu, Koau 6ise menauil
gimep, CHie M’SIKWas, i 8 NOGIMPI NAXIO BECHOIO, Alle 3A8HCOU CMABAILO
3HO8Y SICHO [ MOpo3sno, i nosepmanacs 3uma’ [8, p. 384]) also in “I had
gone to no such place but to the smoke of cafes and nights when the room
whirled and you needed to look at the wall to make it stop, nights in bed,
drunk, when you knew that that was all there was, and the strange excitement
of waking and not knowing who it was with you, and the world all unreal
in the dark and so exciting that you must resume again unknowing and
not caring...” [9, p. 13] (“/ ne nobysas mam, a 6y6 s 6 3aKypeHUX HIUHUX
Kage, Oe KiMHamu NOYUHAIU KPYaCAamu, i wob 3ynunumu ix, mpeba 0yno
OUBUMUCS HA CMIHU, NPOBOOUE N 'SIHI HOYI 8 JIIMCKAX, KOAU 30A8AN0C, WO Ye
8ICe BCe, W0 Modice bymu, 8i04y8as XumepHe 30Y0rCceHHsl, NPOKUOAIOUUCH
i He 3Halouu, xmo Jnexcumv Oins mebe, I ceim y mempssi 30a6a6Cs
HepeanbHuM, I ye max 36y00icy8ano, uo mu 8oie Ou 3H08Y HIU020 He 3HAMU
i Hivum ne nepeiumamucs enoui” [8, p. 33]). In these two examples, there is
the repetition of the conjunction and, which is substituted in the Ukrainian
version, so the polysyndeton is omitted.

This stylistic device can also be used as a means of expressing the
simultaneity of actions: “It was a hot day and the sky was very bright and
blue and the road was white and dusty” [9, p. 34] (“/env 6ys cnexommuil,
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Hebo sAcKkpaso-onakummue, a dopoea oina 6io kypaeu’”) [8, p. 57] — the same,
iteration of and and omission of it in the Ukrainian translation.

Moreover, it could be implied that there are close connections between
some properties: “The trunks of the trees too were dusty and the leaves
fell early that year and we saw the troops marching along the road and
the dust rising and leaves, stirred by the breeze, falling and the soldiers
marching and afterward the road bare and white except for the leaves”
[9, p. 3]. The marching of the troops is so ubiquitous that the author oddly
refers to it once again: “... Sometimes in the dark we heard the troops
marching” [9, p. 3] (“Cmogbypu depes maxooic Oyau npunopouieri, 1ucms
Mo2o PoKy WEUOKO Noonadano, i Mu o6auuiu, 8K Mapuupyoms 00po2o
8illcbKa, 30IUMAEMbCA KYPA6a, Naoae 008isHe gimepyem JUCHS, A COT0amu
Mapuiupyroms 0ai, 3aaumaouy no cobi 2ony i ity 6i0 Kypsasu, SKujo
He paxysamu aucms, 0opo2yy, «Inodi mu uynu 6 mempsasi, K N0G3 GIiKHO
Mapuupyroms eiticeka...” [8, p. 21]).

Polysyndeton may be used as a means of creating an elevated tonality to
express a special emotional attitude: “/will love you in the rain and in the snow
and in the hail and — what else is there?” [9, p. 132] (““I 2 mebe xoxamumy i
6 0oy, i 6 CHie, [ 6.2pao, i... wo wje modce oymu?” [8, p. 169]), or it might be
employed as a speech characteristic of a personage whose excessive use of
and betrays his faulty, poor conversational skills and primitive syntax.

On the whole, polysyndeton occurs in the text very often, much more
than all other repetitive devices. Any conjunction, preposition, or particle
can be repeated in it, but in most cases, it is a conjunction and. In most of
the translated phrases, this device is substituted. Polysyndeton can perform
rhythmical, disintegrating functions (combining elements of thought that
are homogeneous into one whole, resembling enumeration) and functions
of expressing sequence. Moreover, “the function of polysyndeton is to
strengthen the idea of equal logical (emotive) importance of connected
sentences” [15, p. 45]. It intensifies the realisation of expository, amplifying,
representative, and other pragmatic and communicative functions. The
combination with other stylistic devices (in particular with parallelism,
anaphor, amplification, etc.) allows for the speaker to separate an important
part of the information and reinforce certain components of expression.

2.5. Assigned features and communicative functions of PARALLEL
CONSTRUCTIONS. “Parallel constructions are means of enumerating
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facts, comparing them or confronting them” [10, p. 80]. Three subcategories
of parallelism are suggested: lexical, phonological (including assonance,
alliteration, and rhyme), and syntactic. The last type can be “... analysed from
the structural viewpoint and as regards the logical-semantic arrangement
of the reiterated components. Structurally, parallelism can be complete,
incomplete, or partial” [16, p. 142].

In most cases, parallel structures accept variance by either lacking
coincidence in word-order, omitting some members, or by adding more in
the repeated units, like in the citation with the syntactic main-clause partial
parallelism: “I dressed, went downstairs, had some coffee in the kitchen
and went out to the garage” 9, p. 15] (“A sbpascs, 3itiwios donuzy, sunus
mpoxu kasu i pywus 00 eapaxca’” [8, p. 35]).

Parallel structure creates rhythm, as in the following example: “It was
a hot day and the sky was very bright and blue and the road was white and
dusty” [9, p. 34]. It is a description of a summer day; the author also employs
polysyndeton to emphasise a point in this type of subclause syntactic partial
parallelism. Compare the Ukrainian version: “/[enb 6y6 cnexomuuii, Hebo
sckpaso-onaxkumme, a dopoea bina 6io kypasu” [8, p. 57]. This one is more
narrative and is not backed up by the polysyndeton.

It also involves the sequences of actions: “I went over there afternoons
and afterwards stopped at the café and had a drink and read the papers”
[9, p. 123] (“A 3axo0us myou nonoxyoui, niciisa 4o2o 3axoous y xkage, oe
sunueag i yumas eazemu’” [8, p. 160]). This is a kind of main-clause partial
syntactic parallelism.

“The pattern of parallel structures is usually doubled but may be
repeated more times” [18, p. 877]: “The trunks of the trees too were dusty
and the leaves fell early that year and we saw the troops marching along
the road and the dust rising and leaves, stirred by the breeze, falling and
the soldiers marching and afterward the road bare and white except for the
leaves” [9, p. 3] (“Cmosebypu depes maxos 6yau npunopouieni, 1ucmsi
mo20 poKy WeUOKO NOONAOAN0, i MU OAUUIU, SIK MAPUUPYIONMbL 00PO20I0
8ilicbKa, 30IUMAEMbCsL KYPsI8d, Nadac 006isiHe simepyem JUcmsl, a conoamu
Mapuiupyromos 0aii, 3aiumaroyu no codi eony i 0iry 6i0 Kypaeu, AKujo He
paxysamu aucms, oopozy” [8, p. 21]). Here we can also observe a type of
phonological parallelism — alliteration: trunks, trees, too, that, troops. The
alliterating sound contributes to the staccato rhythm of the passage, adding




Chapter «Philological sciences»

to the intensification of the event. Its usage is an effective way to show the
aesthetic arrangement and semantic cohesion.

Following the position of syntactically the same parts in parallel patterns,
incomplete parallel constructions may be divided into syntactic epistrophe,
syntactic anaphora, and syntactic framing. An example of syntactic
anaphora representation in incomplete parallelism may be useful: “I had
treated Catherine very lightly, I had gotten somewhat drunk and had nearly
forgotten to come but when I could not see her there I was feeling lonely
and hollow” [9, p. 43]. This data also presents phonological parallelism
owing to the rhyme in the words gotten — forgotten, drunk — come and the
phrase at all sounds like poetry. Anaphora allows the creation of a balanced
flow of ideas despite the perplexity of the speaker and underlines important
information. In comparison to Ukrainian: “4 neekosasicno nocmasuscs 0o
nobauenns 3 Kempin, 3abaeamo xuibHys i Mano ne 3a6ye npo 3ycmpid, ane
KoAU He 3mie il nobayumu, 6iouye camomuicms i noposcreuy” [8, p. 68].
This speech is not so persuasive because it is not backed up with rhyme.

Finally, parallel construction is a very flexible aspect of language. It
groups elements that are similar in meaning, sound, or meter. Parallelism
can either emphasise similarity or diversity. The device of parallelism
always generates rhythm, in a smuch as similar syntactical structures repeat
in close succession, so it is always useful in prose and especially in poetry.

Conclusions

As stated in the Introduction, the research was undertaken to find
examples of repetition (including consecutive contact repetition, anaphora,
epiphora, framing, linking/reduplication, chiasmus), enumeration,
tautology, polysyndeton, and parallel constructions as well as to describe
and analyse them, define the frequency of their usage, create a database
of all links, examine similarities and differences in the translations, and
finally, to provide conclusions about the lexical and semantic aspects of the
analysed stylistic devices.

The main outcome of the research done is based on Ernest Hemingway’s
style of writing and, especially, the usage of repetitive devices. We have
found the examples in his novel 4 Farewell to Arms and in the translated
version /lpowasaii, 30poe by using the content analysis for all the requested
stylistic devices and have drawn the conclusions based on their lexical and
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semantic aspects. We have also applied the program Tropes to identify the
most frequent conjunction used in the polysyndeton.

This research paper has revealed that Ernest Hemingway’s style is
idiosyncratic, complicated, and heterogeneous with a very peculiar choice
of language means. His prose is rich in repetitive language units with a
versatile character. Sometimes the author combines several types of iteration,
and then this technique can be revealed throughout a whole paragraph,
which imparts a secondary meaning to it. As a result, Hemingway achieves
the effect of authentic colloquial speech. Through the frequent iteration of
the same word or phrase, he imparts a certain rhythm to the utterance and
strengthens the emotional influence on the reader. It forces us to keep our
attention on the characters, their sufferings and feelings.

Hemingway uses a vast number of different repetitions to show the
state of mind of the speaker. It could be a reduplication, linking, chiasmus,
tautology, or parallel construction, as we can see in Chapter 2. The most
frequent are anaphora, epiphora, framing, and polysyndeton. Therefore,
there was an attempt to achieve the greatest degree of adequacy in the
Ukrainian translation, but it was quite a challenge. In not all cases, we can
observe the identical stylistic devices displayed. The reason is not only the
peculiarities of two languages but also the difficulty in comprehending E.
Hemingway’s unique style.

However, after looking through all the repetitive devices, we could also
notice the repetition of some simple words like lovely, good, nice, splendid,
etc. throughout the text. Thus, E. Hemingway creates his world where
the repetition is meant to be, because there are just a few things that can
happen here, in this confined little world of war. To sum up, the device of
repetition aims at logical emphasis, at highlighting a certain component of
the utterance. Being repeated, a language unit obtains additional stylistic
information.

Consecutive contact repetition reinforces the emotional and logical
implicatures and understatements of the paragraph. Enumeration is used
more in the descriptions of something than in dialogues. The phrases
repeated at the beginning of the sequence of the clauses — the anaphoric
use — facilitate the creation of the rhythmic idiosyncrasy of the original.
Epiphora adds stress to the final words. Framing facilitates an ideational
perception of the imagery, enriching and altering the meaningful content
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of the text. Reduplication performs a huge list of functions: forming new
words; intensifying or distributing the meaning of action; creating lexical
subclasses; altering the word class; etc. However, in this novel, there is only
one example of exact reduplication, which reproduces the natural sound.
Chiasmus reverses ideas of sentences or grammatical structure, given that
identical phrases and words are not repeated.

Tautology is used as a repetition or excess. It may be caused by different
reasons, for example: the speaker’s deep emotions; slipshod organisation
of the utterance; low cultural level of the speaker; the peculiar physical
condition of the speaker. It not only conveys the author’s intention but also
creates the emotional and expressive colouring of the original.

Polysyndetonbearsthe function of expressing the sequence, disintegrating
and rhythmical functions. It reinforces the emphasis and changes the
semantics of some constructions. By parallel constructions author applies
to avoid using compound syntactic constructions with clauses, substituting
them by simple or complex sentences. With the help of it, E. Hemingway
grouped similar components of meaning, emphasized on common and
distinct. Most frequently parallelism is used in the enumeration. Also, it
is often backed up by the repetition, antithesis or alliteration, making the
whole sentence almost epigrammatic.

Thisresearch paper proves justhow importantrepetition, enumeration,
tautology, polysyndeton, and parallel constructions are. The results
extend our knowledge of their communicative functions, structure, and
assigned features. With a database of all links, the reader could fully
understand the significance of their usage and the transformation of the
story they led to.

As the focus of the study was on the extension by using repetition,
tautology, polysyndeton and parallel constructions, there is a possibility to
explore other stylistic devices in 4 Farewell to Arms [11; 12], so as to provide
a complete characteristic of that particular novel and E. Hemingway'’s style,
which never loses its attractiveness and novelty.
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