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B cyuacHOMy cBiTi HeaOHsIKOI MOMYISIPHOCTI HAOYBArOTh HOCIHIIHKEHHS
MUTaHb YMOB Ta NPABWJI YCIIIIHOTO CIUIKYBaHHS B PI3HUX THUIAX JUCKYpCY,
aKTUBHO OOTOBOPIOIOTHCA TIOHATTS KOMYHIKATHBHUX CTpaTerii i TaKTHK
(®. bauesuu, A. Benosa, O. CeniBanosa, 1. ®pomnosa, T. Van Dijk), ski
JIOIOMAraloTh JOCATTH KOHKPETHOI METH CIUIKYBaHHSA. Y Cy4YacHHX
PO3BiIKax 3HAUHY yBary MPHIUICHO MOCIKCHHIO CTPATETid MONITHYHOTO,
MeIarorigHOr0, MacMeIiiHOTO NUCKYPCiB, IPOTE HENOCTATHHO BHBUCHUMU
3IMIIAIOTBCS  CTpaTerii CIIKYBaHHS TaKMX PI3HOBHAIB JUCKYpCy SIK
CIIOPTHBHUH 200 TaHIIOBAJIHHO-CIIOPTUBHHM.

JlocnimKeHHsT TaHIIOBAIBHO-CIIOPTUBHOTO JIHCKYPCY SIK  OCOOJIHMBOTO
PI3HOBHIY IHCTHTYHIHHOTO THITy AWCKYpCy Iependadae BH3HAUCHHS Mpio-
PUTETHUX CTpaTerid i TAKTHK CHUIKyBaHHS. TakuMH CTpaTerisiMd BUSBH-
JUCS: CTpaTeriss (popMyBaHHS E€MOIIMHOTO CTaHy ajpecara, OLiHIOBaJIbHA
cTparerisi, OSCHIOBaJIbHA cTpaTeris, iHdopMaliiiHo-iHTeprperauiliHa cTpa-
TETis, a TAKOXK CTpAaTeTis mepekoHaHHs [7, ¢. 115]. OCKiIbKH TaHIIOBAIHHO-
CHOPTHBHA KOMYHIKallisl XapaKTepH3YETHCS BUCOKUM CTYIEHEM €MOIIii-
HOCTi, TO ONHI€I0 3 KIIOYOBHUX CTpaTerii MbOTO THITY CIIJIKYBaHHS
€ cTparerist (GoOpMyBaHHs eMOIIITHOTO CTaHy ajpecara.

Mera mociiUKeHHS: pO3TIITHYTH MOBHI 3acO0M akTyaunisamii crparerii
(hopMyBaHHS EMOIIITHOTO CTaHy aJpecaTa; BU3HAYUTH KIFOUOBI TAKTUKH, SIKI
CHPUSIIOTH YCHIIIHIN pearnizamii i€l cTparerii B TaHIIOBAIbHO-CIIOPTUBHOMY
JIICKYpCl; BCTAQHOBHTH IEPENiK KOMYHIKATUBHHUX 3aBJaHb, SKi BHUKOHYE
3a3Ha4yeHa CTpaTeris.
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Jns ycnimHoi peanizanii crparerii (opMyBaHHS €MOLIIMHOTO CTaHy
agpecata HEOOXiTHO 3aIiATH Pi3HI TAKTHKH, SKi € 3a37alierigh MiArOTOB-
JICHUMHU JIHISIMA TIOBEIIHKH, IO 3a0e3MeuyroTh JOCATHCHHS Oa)kaHOTo
edexry komyHikarmii [1, c. 120]. Ctpareris popMyBaHHs €MOIIHHOTO CTaHY
azpecaTta Mae KOHKPETHY METY, SIKa BU3HAYAETHCS OCOOIHMBOCTAMH 1TOKYIIii
Ta MEpNOKyIii MOBJIEHHEBOro OOMiHYy. 3a3HaueHa CTparTerisi ornepye
TaKTUKaMH €IHAHHS, 3BEPHEHHS /10 eMOLIii aapecara, ypaxXyBaHHAM IiHHIC-
HUX OpPIEHTHUPIB ajpecara.

TakTHka €THAHHS 3aCTOCOBYETHCS 3L 00’ €JHAHHS aKTUBHUX 1 ITACHB-
HUX YYacHHUKIB TaHLIOBAJILHO-CIIOPTUBHOTO JUCKYpPCY B OJHY KOMYHIi-
KaTUBHY CILUIBHOTY, HAJAIOYM MOXIIMBICTh BiTYyTH IIO3UTHBHHI BIUIMB
BiJ TaHIIOBaNBHUX 3aHATH (“‘Dancing has also inspired me to achieve a new
level of personal confidence and has brought joy and good friends into my
life...” [5, c. 15.], “Well, it was 12 years of great experience, great life
dancing together” [3], “...dance is a great way for people from different
cultures and social backgrounds to get together... ” [9, c. 33]). Excruikauis
B3a€EMHOTO 33J0BOJICHHS BiJl YCIIIXy peali3y€eThCsl MOBTOPOM HNPHKMETHHKA
great B 3a3HaYCHUX NPUKIANAX.

TakTHKa €DHaHHS B TaHLIOBAIGHO-CIOPTHBHOMY IHCKYpPCl SICKpaBo
BTUIIOETBCS. B €MOLIIMHUX MPOMOBax NpoQeciiHUX TaHLIBHUKIB, TPEHEPIB,
CynmiB 3MaraHb. Taki MPOMOBH 3/JaTHI BHKIMKATH MATPIOTHYHI MOYYTTS
TOPOCTI 3a JrOJeH, sKi MPOCIABIAIOTH KpaiHy Ha cBiToBOMY piBHi (“Big
congratulations to all our couples at UK 2022...special thank you for
making “impossible possible” for Ukraine...You are great dancers..” [8]).
Bucoka eMOLIHHICTD JOCATAEThCS y)KMBAHHAM IIPUKMETHHKA great, a Takox
BHUKOPHCTaHHIM OKCFOMOpOHa B ipoMoBi (making “impossible possible ).

TakTika 3BepHEHHS 1O €MOI ampecaTa B MeXax IIi€i cTpaTerii
MOKJIMKaHa 3IMCHUTH BIUIMB Ha ajpecarta 3 BUKOPHUCTAHHSIM BHCIIOBI
BHCOKOTO pericTpy, emomiiinnx ¢pas (“Dancing means living for us
and as long as we will keep breathing we will not stop dancing...” [4],
“a life that is called dance: 34 years.. full of passion, total devotion and
immense love for this form of art..I hope that my experience is
inspiring...” [6]). Buxopucranus xormitmBHOi Metadopu (life is dance)
Ta eMOLIWHOI JIEKCUKH J10Jja€ ApaMaTHYHOCTI BUCIOBJIIOBAHHSIM Ta 0CO0-
JHMBOi 3HAYYIIOCTI Ul aKTHBHUX YYacCHHUKIB TaHLIOBAaJIbHO-CIIOPTHBHOTO
JUCKYpCY. 3a3HauMMo, II0 TaKTUKa 3BEPHEHHS JIO eMOLil ajapecara
€ OIIHI€I0 3 HAHBaXJIMBIIINX, OCKUIBKM BHKOHY€E 0araTo KOMYHIKaTHBHHX
3aBJlaHb, Cepell SIKMX CTBOPEHHS JIPY)KHbOI arMocepu, MOTHBAIis
YYaCHHUKIB JHCKYpCY, NOASKa Tomo. TakTHKa 3BEpHEHHS OO0 eMOIil
azpecara 3IIHCHIOE MOTYXHUN BIUIMB HA PEIMITIEHTA 3aBASKH SMOLIHHIN
maM’sTi, siKa 3A4aTHA 3aHypUTH B MHUHYJI MOZIl Ta cuTyalii i acoriroBaTi
X 3 TenepilHIMK NOISIMH.
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TakTuka ypaxyBaHHsS IIHHICHHX OpPIEHTHpIB aJpecara peasi3yeTbes
gepe3 KOMEHTapi BiIOMHX TaHIIBHHKIB, B SIKMX TaHIIOBAIbHA CITUIBHOTA
MOXE 3HAlTH CHUIBHI IIHHOCTI JUIi BCIX YYacHHKIB TaHIIOBAIbHO-
cnopruBHoro auckypey (“l want to enjoy my life. | want to live it
as a dancer | want to explore how it is to be a dancer. | would say dancing
is a fire...” [2]). B 3a3HayeHoMy mNpHKIaAi LiHHICHUM A MOBIS
€ OTPUMAaTH 33/I0BOJICHHS Bijl nipodeciiiHol AisIbHOCTI, SKa 3alIOBHIOE BECh
JKUTTEBUH MPOCTIP.

OTxe, cTpareris (GopMyBaHHS eMOLIIHHOIO CTaHy ajpecara peai3yeTbes
3a JOIIOMOIOK TPhOX KIIFOYOBUX TAKTUK (€JHAHHS, 3BEPHEHHS O €MOLil
aapecara, ypaxyBaHHsS IiHHICHHX OpIEHTHpPIB ajpecaTta) 1 CHpsMOBaHa
Ha MOMYJISAPU3aLil0 TaHLIIOBAJbHO-CIIOPTHBHOI C(epu AiSUIBHOCTI, 3a0X0-
YeHHsI JI0 KpPOIITKOI mpaii 3ajyisi JOCSTHeHHs HaWKpalluX pe3yJbTaTiB.
3a3HayeHa CTpaTeris BHKOHYE BAXIHBI 3aBJaHHA, a caMme: CTBOPIOE
MOXITUBOCTI JUIsl 00’ €IHAHHS TaHI[IBHUKIB, TJISIa4iB, TPEHEPIB y CILIBHOTY,
y SKifi MOXXHa 3HAWTH MIATPUMKY OJHOAYMIIB 1 OTPHMAaTH HAaTXHEHHS,
pamicTh 1 INACTSI BiJ CIUIKYBaHHS, MOTHBYE IO CBiZOMOI MO3HMIIi Ta
3a0X04y€ MOYYTTS MATPIOTU3MY, IO PEali3y€eThCsl y BUCTYIaX TaHLIBHUKIB
y ¢iHanax HaWNPeCTIHKHINIMX 3MaraHb, MPOCIABISAIOYHM PiAHY KpaiHy;
cripusie HOPMYBAHHIO BOKIIUBUX )KUTTEBUX LIHHOCTEH.

JlirepaTypa:

1. Bamesuu ®. C. OcHOBH KOMyHIKaTHBHOI JiHTBicTHKH. KuWiB : Aka-
nemist, 2004. 342 c.

2. Bager T., Jeliazkova I. Interview. URL.: https://www.youtube.com/
watch?v=-am1RRLVKkpl&t=2s (access date 15.03.2019).

3. Cocchi R. & Zagoruychenko Yu. Ballroom BackStage. URL:
https:/Aww.youtube.com/watch?v=6Y7R0KfeY QE (access date 10.08.2020).

4. Kehlet T. URL: https://www.instagram. com/p/BMtHDAHDAEP/?
igshid=MzRIODBINWFIZA== (access date 25.12. 2018).

5. Lindemer B. Don’t Stop the Dance. USA: Page Publishing.
2023. 78 p.

6. Nigro M. I still remember it. URL: https://www.instagram.com/p/
CUPOgtTsSEZD/?igshid=NjlwNzlyMDk2Mg== (access date 22.09.2022).

7.  Siedakova M.V. The main strategies in dancesport discourse. Issues
of Modern and Contrastive Linguistics. Literature and Translation. Yprend :
Khwarezm travel. 2023. P. 115-119.

8. Spasitel K. Big congratulations to all our couples. URL:
https://www.instagram.com/p/CZGi2ccKZoj/?igshid=NjlwNzlyMDk2Mg==
(access date 12.09.2022)

9. Zona Ch., George Ch. Gotta Ballroom. Champaign : Human
Kinetics, 2008. 214 p.

92



