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Abstract. A survey of innumerable Brontés studies reveals a plenty of
comparative analyses of their novels as a common creative writing of three
sisters. Based on the methodology of literary hermeneutics which includes
both a divination and a comparison as two main principles of the perusal of
literary work the purpose of the paper is to understand and thus to interpret
single novels "Jane Eyre" by Charlotte Bronté, "Wuthering Heights"
by Emily Bronté, and "The Tenant of Wildfell Hall" by Anna Bronté as
accomplished fragments of unified literary text. Results of the research
paper confirmed an existence of repeated female dramatic love stories
filled with inner pain and torments as well as female search of happiness
maintained on the very feminine self or female identity. The artistic universe
created by the women writers is built around three crucial thematic nodes:
love-evil-landscape, "stitched" through by the spirit of frantic passion. They
arise and are formed at the crossroads of biographical, literary and cultural
contextual layers, on the one hand, and individual author’s interpretation, on
the other one. Revealing complete or partial identity, numerous variations
or branching of thematic diversity, they acquire signs of coincidences or
ruptures of the creative imagination of the Brontés sisters. Thus, the central
universal theme of passionate love is realized through the prism of authentic
superimposition, a modified echoing or splitting as well as transformation of
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the plot episodes of the integral text of Charlotte, Emily and Anna Brontés
in the categories of: a) a girl-orphan (Jane Eyre, Catherine Earnshaw,
Helen Graham); b) Byronic hero (Edward Rochester, Heathcliff, Arthur
Huntingdon [Helen Graham]); ¢) marital relationships (Jane Eyre — Edward
Rochester; Catherine Earnshaw — Edgar Linton [Cathy Linton — Heathcliff
Linton]; Helen Graham — Arthur Huntingdon); d) disease: alcoholism (John
Reed, Hindley Earnshaw, Arthur Huntingdon) / madness (Bertha Mason,
Catherine Earnshaw); d) death (Bertha Mason, Catherine Earnshaw, Hindley
Earnshaw, Heathcliff, Arthur Huntingdon); e) elements of nature (storm,
snowstorm); ) time (night); e) space (Thornfield Hall, Wuthering Heights,
Wildfell Hall). Value/originality. According to hermeneutic approach every
literary work has its own timelessness that reveals its absolute modernity
in a new period of the perusal of the work. In that context we believe
the present paper reopens an opportunity for a variety of new interesting
interpretations of the Brontés novels.

1. Beryn

TBopuicTh cecTep bpoHTe, OpraHiyHO BHUCYIOYHCH B YHIKaJIbHUN (PEHO-
MEHPOJUHHOTO THChMaOPUTAHCHKOITITEpaTypH,' mepedyBae BIOCTIHHOMY
IOJIi 30py Cy4acHOI JIiTepaTypo3HaBuOi AyMKH, 1110, 3aKOHOMIpHO, IOPO-
JIUIIO MOTY KHE 1 PI3HOMaHITHE 3@ HAYKOBUM CIIPSIMYBAHHSIM SIBUILE OpPOH-
te3HaBcTBa[13—-15;17-18;19,¢.45-50;20-23;26-27;29]. Cepen uncien-
HUX JOCIIKEHb OCTAHHBOTO Yacy 0COONNBHH iHTepeC BUKIMKAIOTH Mpari
MOPIBHSUIBHOTO Xapakrepy [16, c. 248-311, 336-372; 19-23; 26-27; 29],
30Cepe/KeHI Ha BHBYCHHI POMAHICTHKHM OpPHUTAaHCHKHX IHCHhMEHHHUIIh
SIK  CIIJTBHOT TPOAYKINI iXHBOI XyHTOKHBOI TBOPUYOCTi, MeTahOpHIHO
OKpPECJICHI K «ITUChbMEHHHIIbKUU KoHcopuiym» [17, c. 34]; «3aranbHa,
CHiJIbHA MaTPHUI TBOPUYOI IIIMHH, 3 SKOT KOXKHA 13 cecTep bpoHTe BiOH-
BaJla BEJIMKHI IIIMAaTOK 1 Opanacs 3aMimyBatu 1 GopMyBaTH CBil Biac-
Huii BupiO» [23, c. 100]; «angporinHe Tpio [OpariB bemniB — nceBpoHiM

'V nopiBHSHHI 3 iHIIMMH €BPOIEHCHKUMH JIiTepaTypaMu OpHTaHChbKa POTATOM 0ararbox CTOJiTh
JIEMOHCTPYE JIOBOJII 11iKaBe 1 HEOPANHAPHE SBUIIE — BEJIUKY KiJIbKICTh MMCbMEHHUKIB, CIIOPiIHE-
HUX POJMHHHUMH 3B’s13KaMH, SIK-OT: JsijbKa 1 eMinauii ®inina i Mepi Cigni (no6a Penecancy),
noapyxxs Mepi Boncronkpadr i Binbsima [onsina (XVIII cr.), Mepi i [lepci biui [lenni, Enizaber
Bapper i Pobepra bpayninris, 6atbka i nonsku Cemioena Teitnopa i Capu Kompimxis, 6aTbka i
nonbok Ilarpika, Hlapnoru, Emini it Anan BponTe, marepi i cuna ®@pencic i Exroni Tposutonis
(XIX c1.); y XX c1. — naapka 1 miueminauka Binssma Comepcera i Po6ina Moemis, 06atbka i cuHa
Kinrcni i Maprina Ewmicis, cecrep Entoni Chro3en Baiier i Maprapet pa66it.
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cecrep. H. I1.], sike Oyn0 CHiJILHUM aKTOM B YTBEPIDKCHHI pOJUHHOT 1]1€H-
THYHOCTI» [16, ¢. 250].

B koHTeKCTI yKpaiHChKOT jiTeparypo3HaByoi penernmii [1-2; 5—8] 3Ha-
KOBi ISl JIITEPaTypHOTO NOPOOKY MHCHMEHHHUIb TBOPH, a CaM€ POMaHH
«JIxetin Eiip» Illapmoru bponte, «bypeBepxu» Emini bponte 1 «HesHa-
romka 3 Baitnadenromny» AnHu BpoHTE HpPOMOHYEMO MOCIIAMTH 3 TEp-
CHEKTHBH JIITEPaTypO3HABUOI T€PMEHEBTHKH, OMUPAIOYMCH HA JIBa BUXITHI
METOAH 11 miAX0My A0 JiTepaTypHOro TBOPY — AWBIHATUBHUMN, IO PO3KPH-
Ba€ HETMOBTOPHICTh aBTOPCHKOI 1HAMBIAYAJILHOCTI, 1 MOPIBHAIBHUH, 30Ce-
peKeHU Ha y3aralibHeHii Mojeni muceMa [3, c. 61]. Merta 3ampornoHo-
BAaHOTO HAyKOBOTO JIOCII/PKEHHsI TIOJIATAE B iIHTepIpEeTallii pOMaHiB cecTep
BpoHTe 3 BUKOPHCTAHHSM T'€pPMEHEBTUYHOTO KOJIOBOTO PYyXy MO OCIOHHX
JTEepaTypHUX TBOPAaxX OPUTAHOK, 3aBISKUA SKOMY, TEPEMIIYyIOUYHCh Bij
OIHOTO aCMEKTy IXHBOTO MPOYUTAHHS A0 IHIIOTO, 3MOXKEMO TTi3HATH, 3pPO-
3YMITH 1X SIK 3aBepiieHi (ParMeHTH €JIMHOTO JIITEPATyPHOTO IIJIOTO, SKUN
CIIIPHO TOZIapyBajia HaM iXHs TBopua ysiBa. Ha mymKy miTeparypo3HaB-
IiB-TE€PMEHEBTIB, 3aMOPYKOI0 PO3YyMIHHS i iHTEpHpeTarii Oy/b-sIKOTO JIiTe-
paTypHOTO TEKCTY € pO3INIA] HOro B TICHOMY 3B’S3KY 3 SKOMOTa IIUPLINM
KOHTEKCTOM — i camoi 00u, B sIKiii BUHHK TBIp?, i aBTOpa-TBOpII [3, €. 79].
3 Hamoro nony, A cecrep bpoHTe Takuii KOHTEKCT BU3HAYAIOTh TPU
YUHHUKU: a) Olorpacdiunuii, 0) giTepaTypHuil (ecTeTUYHUIl) 1 B) KyIbTYp-
HUH, siKi, 0e33arepeyHo, BIUIMBAIN Ha CTAHOBJICHHS O0COOMCTICHOT XyJI0XK-
HBOI CBiJIOMOCTI KOYKHO1 3 aBTOPOK.

Cepen Baromux Oiorpadiuaux (akTopiB y JKHTTI CECTEp MOXKEMO
BHOKPEMHTH HacaMIIepe ] TParidHui JOCBIT BTPATH Yepe3 JOTOPK 10 XBO-
poOu i cMepTi, SIKKI 11030aBUB TX TypOOTH i OITIKH )KIHOUOTO CBITY — Marepi
1 cTapIIux cecTep, HAaTOMICTh 3aJIUIIKB Y CBITI YOJOBIKIB — TaJaHOBUTHX,
MPOTE CKJIAJIHUX, HEOPIWHAPHUX Opara i OaTbKa; SIK 1 IMACIUBUN JOCBIJ
CHUIBHOT TBOPYOCTI BCi€l0 POAMHONO. JIiTepaTypHHI KOHTEKCT, B SIKOMY
BHPOCTAIH i (POPMYBAIHCS MUCHMEHHHIII, COPUSIB aKTHBHOMY 3aCBOEHHIO
€CTeTUYHHUX 3700yTKIB IepeIpOMaHTU3MY, 30KpeMa TOTHKH 3 i TeMaMu
He3BHYaitHOTrO 200 3a00pOHEHOr0 KOXaHHs, aTMOC(hEepr MICTUKHU Ta JIOKY-
CiB 3pyIlHOBAaHUX 3aMKiB; POMAHTU3MY 3 KIJIIOUOBOIO (iryporo OaiipoHiu-

2IIpu upomy Bapro am’sitatk ciiosa I, [agamepa npo Te, 1o Oy/ib-sikuii TiTeparypHuii TBip «BHX0-
JIUTH 32 MEXKI ICTOPUYHOTO OOMEXEHHS 100M aBTOpPA, BiH Ma€ [103a4acoBy aKTyalbHICTH» [4, c. 8],
110 3a0e3rneuye Horo abCONOTHY CYYacHICTh B KOKHHMI HOBHHM nepio ioro npounranHs [4, c. 15].
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HOTO Tepos 1 BITKPUTHM CBITOM IPUPOAN Ta peaji3Mmy 3 HOTO COmiaTbHUMHU
acTIeKTaMH JIFOJCHKUX B3aeMHH. BomgHO4Yac KymbTypHHE KOHTEKCT BH3HA-
YaJla CHCTEMa BapTOIiB BIKTOpiaHCHKOI 00H, c(hOKycOBaHa Ha 3acajax
XPUCTHUSIHCHKOT MOPaJIi 1 BUMIp1 KIHOYOTO OYTTSI, 0OMEKEHOTO IITIOOHIMHU
3000B’s13aHHSAMU. YCI [li YHHHUKK TOK YU 1HIIOK MipOXO TOCYTHBO BILIH-
BaiH i popMyBau KpUTEPii TBOPYOTO TOPU3OHTY IMHCHMECHHHUIID.

CribHUN TOCBI IPOXKUBAHHS 1 O10rpadiqHUX MOJIN IXHBOTO KUTTS, 1
JITepaTypHUX i KyJIBTYPHUX TPAIUIii IXHROIO BUXOBAHHS, MPOIYIICHUI
Kpi3b NpU3MY ITMOOKO 1HIUB1IyadIbHOTO CBITOBITUYBAHHS KOXKHOI 13 CEcTep,
3yMOBHB IIOSIBy CaMOOYTHIX, OpUTiHAIBHUX ()OPM aBTOPCHKOTO CaMOBHUpa-
JKCHHS HaJ3BUYAIHO TaJaHOBUTHUX, 00JapOBaHUX MHUCTKWHB ClioBa. Boj-
HOYAC TOW caMuil CIUIBHHH JOCBIJ TPOKUBAHHS 1 MHCAHHS® O3BOJISIE
HaM CTBEP/DKYBATH PO TBOPEHHS €JJMHOTO, IUTICHOTO ’KIHOYOTO TEKCTY 3
TeMaTHYHUMHU TIpeepeHIisIMA | 1HINBITYaTbHO MaHEPOK XYJI0XKHBOTO
BHpaxeHHs. Lle BUABISIE€ThCSA Ha PI3HUX PIBHAX TEKCTYAIBHOTO CYyTOIOCCS:
OKPEMHUX [EHTPATBHUX YK JPYTOPSTHUX CIOKETHUX (DparMeHTiB Ta emi3o-
JIB, CTPYKTYPH MEPCOHAXKIB, HACKPI3HOCTI TEMATHUKH 1 POOJIEMATHKH, TTPH-
poan KOHQIIIKTY, TOSTHKAIBHUX 3ac00iB, MOBHUX KOHCTPYKIIIH TOIIO Yepe3
HaKJIaJaHHs, po3LIeIUICHH a0o Tpancdopmaniro ix y ¢opmi noBHOro abo
YacTKOBOTO YMOJMIOHEHHS, TOTOXKHOCTI 3 PI3HUM CTYNEHEM BUPA3HOCTI U
IHTEeHCHUBHOCTI; a 1€, CBOEIO YEProto, TBOPUTH 1 pO3MHKAE I1JIICHE TepPMEHe-
BHUYHE KOJI0O BpOHTEBOTO MiTEpaTypHOro TEKCTy IUIIXOM 30iriB Ta po3pH-
BIB 110r0 CKJIaJJOBUX.

2. Kinoua nepcnekTuBa J11000BI

VY pomanax «Jlxeitn Eitp» 1. bponte, «bypeBepxm» E. bponTte i
«He3naiiomka 3 Banndenrony» A. BpoHTe KoXHa 3 TUCBMEHHHUITH TBOPUTH
BJIACHY 1CTOPIIO JKIHOYOT JIOJI, SIKiH, IIONPH YCTaJIEHI pAMKH BIKTOPiaHCHKOT
n00M*, HAMAIOTh iHIMBIIyaIbHOTO aBTOPCHKOTO BHMIpy. PasoM 3i cBOimMU
MIPOTAaroHICTKAMH BOHH IMPOCTyIoTh TepHucToro (11I. bponre), 3BUBHCTOO
(E. BpoHTe) UM CIOBHEHOIO TPYAHOLLIB 1 nepewkos (A. BpoHTe) cTexKoro
B MOIIYKaX OCOOMCTICHOTO IIACTS, B OCHOBI SIKOTO JICXKHTH YUCTE, LIUPE,
MIPUCTPACHE MOYYTTSI B3AEMHOTO KOXaHHsI. 3alopyKol0 YCIHIITHOTO 3aBep-

3 Bizgomo, 10 MUCBMEHHHMIN YacTO AMCKYTyBailH, OOMiHIOBAINCS AyMKaMH, 3a4HTYBAIH BrOJIOC
(bparMeHTH CBOIX TBOPIB y IPHCYTHOCTI ofHa 0fHOI [16, ¢. 250; 21; 23, c. 112].

* Jloxmauirnre mpo e — aus. [24, ¢. 130-156].
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IIeHHS 1i€1 icTOpii € 30epeeHHs BIACHOT KIHOYOI 1IGHTUYHOCTI, BiJa-
HOT CBOTM IMOYYTTSAM 1 NEPEKOHAHHIM IHIMBIIYyaJIbHOCTI, aJike Oylb-sKa
cnpo0a MOPYIICHHS YU TIePECTyIy 00epTaEThCS KPaxoM 0COOUCTOCTI 1 Mae
3ry0Hi, a TO ¥ (paTanbHi HACIIIKY.

Tak € y Bunazaky 3 I'enen Ipem 3 pomany A. Bponre, sika, caMOBiIbHO
o0paBmu co0i KOXaHOTO, TOTPAILIIE B TACTKY MOPAIBHOI PO3ITYCTH 1 aJIKO-
TOJIBHOT 3aJIe)KHOCTI CBOTO YOJIOBiKa ApTypa ['aHTIHITOHA 1 PATYEThCS BTE-
yero, abu 30eperTu YUCTOTY AyIi — CBOIO 1 CHHOBY. Tak camo € 1y BUIIAAKY
Kerpin Epnmmo 3 pomany E. Bponte, sika, He00aUHO CIIOKYCHBIINCH Ha
Kpacy 1 3amoxHicTh Exrapa Jlintona, MumMoBosi 3pamxye BiacHy i ['iTkii-
¢oBy (110 CTAHOBWJIN €IUHE 11iJI¢) CYTHICTh, YEPE3 1[0 THHE cama i Mpupi-
Kae Ha cMepTh 000X gonoBikiB. | Tineku [xeitn Eiip 3 pomany 11I. bponre,
3aJIMIIAI09NCh BIPHOIO caMii coOi, Imopasy pATYeEThCS Bix aranbHOi
MTOMMUJIKH, a BiJITaK HEIACIMBOI, K y ['enen, uu Tpariynoi, sik y KerpiH,
JIOJTi: TIEPIIOTO pasy — BiJl HeOe3neku Oiramuoro nutooy 3 Expapmom Poue-
CTEpOM, JIPYTOTO — BiJI 3arpo3u 100y 3 000B’ 513Ky 3 Ky3eHOM CeHt-J[xo-
HOM PiBepcom.

BigTBopuBIIM y CBOIX pOoMaHax MEpIIMHA HEBIAJTHA JOCBIJ B3a€MHUH
JiBYAT 31 CBITOM YOJIOBIKIB, IMCbMEHHUII HAIAIOTh iM IPYyTy Cpoly, 3a SKOi
KOKHIH 3 TPOTAroHiCTOK BIIKPUBAETHCS MEPCIIEKTUBA MIACIIMBOIO MaOyTTs:
Tenen — y koxanni 3 [inbeprom Mapkemom; Kerpin — yepe3 npuiiom ii xiHo-
4oro aABiitHMKa — noHbkH Kerti 3 I'eiipronom Epnimo, a JIkeitH — 3aHOBO 3
Mmictepom Pouectepom. IIpukMeTHO, 10 KOKHA 3 aBTOPOK MPH I[bOMY BJia-
€TBCSI JI0 TOCYTHHOI 3MIiHH B CHTYAIlil 3aKOXaHOI, a 3T0I0M HOIPYXKHBOI MTapH,
BUBHIIYFOYH JKIHOK 1, BIJIIIOBIIHO, TOHW)KYFOYH YOJIOBIKIB y TXHIX MapTHEp-
CBKHMX CTOCyHKax’: [inbepr 3HauHO OimHiMii y MarepialbHOMY IUIaHi 3a
CBOIO OOpaHHMITO, [ eMPTOH OCTYIAEThCST CBOIM PIBHEM OCBITH 1 BUXOBAHHS,
a ExBap/ minIKOBHUTO y3aJeKHEHUH yepe3 QisudHe KallilTBo.

HackpisHor pucoro i ycix cectep bpoHTe € Ta, 1o icropis cra-
HOBJICHHSI IIIACJIMBOI JKIHOYO1 /1011 BKJIaJ€HA B YCTa BICIMHAALATHPIYHOT
cupotd. DYHKIIOHYBaHHS MEPCOHAXKHOI AIBYMHU-CUPOTH, 3a CIOCTEpe-
KEHHSAMH JIITEpaTypO3HABILiB, BUPOCTA€ J0 €MOIEeMAaTU4YHOCTI 1 Haly-
Ba€ OCOOJIMBOrO 3HAYEHHS JUIsl BCi€l JiTepaTypd BIKTOpiaHCHKOI 100U

> Ha nywmky E. [lloBoinrep, Taka MOJIENb «OKIHOYEHUX» YOJIOBIYMX IIEPCOHAKIB, sIKa JIOMiHyBaa
B JITEpaTypi KIHOYOTrO aBTOPCTBA, Nepeadavana «CUMBOJIIYHE 3aHYPEHHS YOJOBIKIB y KiHOYMI
JOCBiJ O€3IIOMIYHOCTI 1 BUMyIIEHOT 3asIexHOCT» [28, ¢. 152].
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[25, c. 24-38].5 IIpoTe JOMiHYBaHHS CHPOTH B POMaHHOMY [TPOCTOPI cecTep
BpoHTe, Ha Halry JTyMKy, 3yMOBIICHE HE TUIbKH 200 HE CTIJIbKU €CTETHY-
HUMU KOHBEHITISIMU €TIOXH, CKIJIBKHU OlorpadiyHuM (GaKkTOpoM iXHBOTO 0CO-
OMCTICHOTO JKUTTEBOTO JOCBIY, aJUKE B KOXXHOMY 3 TBOPIB cecTep, OKpiM
OpoBigHUX KiHounx nepcoHaxis Ienen I'pem, Kerpin Epmino i [Ixeiin
Eiip, npucyTHi i qpyropsiiHi JiTH-CUPOTH, SK-0T: y poMaHi A. bpoHTe cuH
I'enen — Aptyp ['antinrron, y L. Bponre — ky3en [[xelin Eiip — xon Pin
(ta tioro cectpu [xopmkiana i Eniza — eni3ouyuHo) i BUXOBaHKa MicTepa
Pouectepa Anens i 6e3mepeuHo Ta HaiOinbe — y nposi E. bponre: Opar
Ketpin — I'inni Epnino, 3naiina Iitkiig, npyre noxoninns poaus EpHino
1 Jlintonis: Keti Jlinton, ['itkmi¢ Jlinton i ['efipron EpHio.
XapakTepHOIO OCOONMBICTIO YCiX TPHOX TBOPIB € TOTOXHICTH «CHPIT-
CBKHUX HapaTHBiB» iXHiX aBTOpok. Y lllapnoTu it Emini bponte BoHa BHsIB-
JISIEThCS HAacaMITepe]] B 0COOMHMBII MPUXMIILHOCTI OaThKa POJAMHHU — MicTepa
Pina i mictepa EpHino, BiIoOBiIHO, 10 AUTHHU-CUPOTH 1 HOTO OJTHOYACHIN
BIJICTOPOHEHOCTI CTOCOBHO BJIACHHX JITEH; SIK 1 B TIOYYTTI BOPOIKOCTI MiXK
CaMHUMH JITbMHU: CUpOTOr0 JIkeiH 1 Manum rocrniopapemM JxoHom Pimom y
pomani 1. Bponre Ta ['itkimidom i linani Epaino E. BponTe [8, ¢. 202-206].
VY Illapnotu i Auar BpoHTE CHOPIAHEHICTh MIXK CHPOTaMH MPOCTYMaE y
3plIoMy Billl 1 XapaKTepU3YETbCA MaJSIPCHKUM XHCTOM, SKMM HaJlIfI0Th
cBoix mpotaronictok — J[xelin Eiip 1 I'enen rpeM — MACHbMEHHUII1; 0OU/IBI
JIBYMHU 3aXOILTIOIOTHCS] MATISIPCTBOM, OOU/BI BUKOHYIOTh MOPTPETH CBOIX
koxanux — EnBapaa Pouectepa: «Soon I had traced on the paper a broad
and prominent forehead and a square lower outline of visage <...> Strongly-
marked horizontal eyebrows must be traced under that brow; then followed,
naturally, a well-defined nose, with a straight ridge and full nostrils; then a
flexible-looking mouth, by no means narrow; then a firm chin, with a decided
cleft down the middle of it: of course, some black whiskers were wanted,
and some jetty hair, tufted on the temples, and waved above the forehead.
Now for the eyes: <...> I drew them large; I shaped them well: the eyelashes
I traced long and sombre; the irids lustrous and large...» [11, c. 176] i
Aptypa [antinrrona: « It was the portrait of a gentleman in the full prime
of youthful manhood — handsome enough, and not badly executed <...> The
bright blue eyes regarded the spectator with a kind of lurking drollery —
you almost expected to see them wink; the lips — a little too voluptuously

¢ Jlokmauirie mpo ue aus.: [24, ¢. 132-140].
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full — seemed ready to break into a smile; the warmly-tinted cheeks were
embellished with a luxuriant growth of reddish whiskers; while the bright
chestnut hair, clustering in abundant, wavy curls, trespassed too much upon
the forehead...» [10, c. 28] — 3 equnHoI0 Xiba mo BigMingicTIo: T'enen I'pem —
npodeciiiHa XyIOKHUIIA, sSKa 3apo0iisic Ha JKUTTS MPOIaKeM BIIaCHHX Kap-
THH, HaToMicTh [IkeitH Eiip — amaropka, sika Maioe IS 3aI0BOJICHHSI.

Bonnouac cupit Annu 1 Emini bponre 06’eHye crioBHEHUH TipKOTH 1
HEHABHUCTI )KIHOYHMH TOCBIM NUTFOOHUX B3a€MHH 3 KOJIHCh KOXaHUM, a TeIep
yosioBikom-caauctom: enen I'pem 3 — Aptypom antinrronom: «for none
could injure me as he has done. Oh! when I think how fondly, how foolishly
I have loved him, how madly I have trusted him, how constantly I have
laboured, and studied, and prayed, and struggled for his advantage; and how
cruelly he has trampled on my love, betrayed my trust, scorned my prayers
and tears, and efforts for his preservation, crushed my hopes, destroyed my
youth’s best feelings, and doomed me to a life of hopeless misery, as far as
man can do it, it is not enough to say that I no longer love my husband —
I HATE him! The word stares me in the face like a guilty confession, but it
is true: I hate him — I hate him!» [10, ¢. 191]; I3a6enu JlintoH — 3 I'iTkIi-
¢dom: «He has extinguished my love effectually, and so I’m at my ease. I can
recollect yet how I loved him; and can dimly imagine that I could still be
loving him, if — no, no! <...> ‘He’s not a human being,’ she retorted; ‘and he
has no claim on my charity. I gave him my heart, and he took and pinched
it to death, and flung it back to me. People feel with their hearts, Ellen: and
since he has destroyed mine, I have not power to feel for him: and I would
not <...> No, indeed, indeed, I wouldn’t!"» [12, c. 98].

CHinpHOIO JUIS BCIX TPhOX cecTep € 00poThOa 3a CHPIT APYroro IUIaHy,
1m0 OaJaHCYIOTh Ha KPUXKIM MEXi MiXK JJOOPUM BUXOBAHHSM 1 TIPHIIIETIIC-
HUMH iM 3TyOHUMH 3BHYKAMH 3 TI€PEBKAHHIM IMEPIINX HAI IPYTUMH B
pomanax Illapnotu (Anenb) i Aau (Aptyp) BpoHTe, 1 iXHBOI 1HBEpCiii-
Hoto Qopmoro B pomani E. Bponre (I'efipron). 3okpema, Anenb 3aBIsKH
HaBuaHHI0 JDxeitn Eiip no30yBa€eThCs JIETKOBaXKHOCTI 1 KOKETYBaHHS CBOET
Marepi, ApTyp 3a IOIOMOror0 Marepi — OpyTajIbHOCTI CBOro OaTbKa; HaToO-
MicTb [eliproH, HaBmaku, BTpadae noOpe BuxoaHHs Hemni JliH, HaOy-
BAIOUM HANTIPIINX PUC CBOTO «MOKPOBHUTENs» liTKiia; MpUMiTHA NpH
[bOMY MOAI0HICTE HeraTuBHOI (irypu HacTaBHUKA — ApTypa ['aHTiHITOHA
crapmioro (A. Bponre) i I'itkmida (E. bponTe).
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3. IIpu3ma GaiipoHiuHoOrO repost

KoxaHi, skux 00HparoTh cO01 3a MOAPYX KA MPOTArOHICTKH POMAaHIB
cectep bpoHTe, Takok HaiIeHI CHUTBHUMH pHCaMU — 1€ XapU3MaTHYHI,
3Ba0JIMBI 30BHI, HENPUBAOIMBI BCEPEIMHI YOIOBIKH, YHs CylepewInBa MpH-
poda € BiIOMTKOM KJIFOYOBOI Ui POMAHTUYHOI ecTeTHKH (irypu Oaiipo-
HIYHOTO repos i3 BIACTUBHMHU HOMY XapaKTEpHOIO 30BHIIIHICTIO, aMOiBa-
JICHTHICTIO BHYTPIIIHBOTO €CTBA i OPEOJIOM 3aKOPiHEHOI B HOT0 MUHYJIOMY
3araJiIkoBOi TAEMHUYOCTI.

Haiibinpr opraHiuHuUM, BHUIHCAHUM 3a KIACHYHUMH CTaHIapTaMH
niteparypHoi Tpamuiii € Enxpapn Pouectep 3 pomany L. Bponte «Jxeitn
Eiip». Lle BHCOKMI, CTpyHKHIA, 35-pIYHUI YOJIOBIK ATJICTUYHOI CTATYpH,
CMarisiBUH, 3 YOPHUM BOJIOCCSIM 1 YOPHUMH ouuMma: «...olive face, square,
massive brow, broad and jetty eyebrows, deep eyes» [11, c. 130]; mepe-
B2)KHO TIOXMYPOTO HACTPOIO, HAIUJICHUH 3alalbHOI0, MIPUCTPACHOIO BIA-
YCr0, PI3KMM, BIaJHHM 1 BOJHOYAC BOJBOBHM Ta PILIYYAM XapaKTCPOM:
«...strong features, firm, grim mouth, — all energy, decision, will...»
[11, c. 130], ropauii i caMOTHIM, SIK 1 )KOPCTOKHUI Ta MyXHiii, IKUH, HE 10a-
F0YH TIPO BPAKEHHS, SIKE CIPABJIsIE€ TOBKOJA, IOCITaB TOTO, 110 KOXKEH BIpUB
y HBOTO TakK, K BiH cam [11, c. 101], i He TIAHYBIIK i OKOM, 3MYIIyBaB
no6utu cee [11, ¢. 130]. Moro 31uTTs 3 miTepaTypHHM IpaB3ipieM 0co-
ONMBO BiJYyTHE y POJIi JIGMOHIYHOTO, IMKOTO KOpcapa YM MallKoro TajaHT-
HOTO po30iifHuKa, skux Ensapm Podecrep 3irpaB, po3Bakaroun BHITYKaHE
TOBApUCTBO, 110 TOCTIOBAIO B TOpH(1II HA WOTO 3ampoIIeHHS. 3 Hapo-
CTaHHSM IOYYTTS KOXaHHS 10 Hboro JIxelH oOpas micrepa Pouectepa
HaOyBa€ OITYKIIOCTI 1 TOBHOTH 1 IIOCTYTIOBO PO3KPUBAETHCS CBOIMI HOBUMH
TpaHsIMH, IO BHSBISIIOTH CYNEPEWINBICTh HOr0 BHYTPILIHBOTO €CTBA:
«To women who please me only by their faces, I am the very devil when
I find out they have neither souls nor hearts — when they open to me a
perspective of flatness, triviality, and perhaps imbecility, coarseness, and
ill-temper: but to the clear eye and eloquent tongue, to the soul made of
fire, and the character that bends but does not break — at once supple and
stable, tractable and consistent — I am ever tender and true» [11, c. 197].

OnHak npucTpacHiCTh nankoi Baadi micrepa Pouectepa, sik ocHOBa Horo
JIBOICTOT MPUPO/H, BUXOIUTD JAIEKO 32 MEXKi IMOTyBaHb KJIACHYHOTO Oaii-

7 TIpo HamaAKiB MPOTATOHICTIB JITEpaTypd POMAHTH3MY y TBOPUOCTi cectep Bpomte, 30kpema
«reMHEX» Tiepconakis B. Ckorra i J[x. I. Baiipona, mus.: [13, ¢. 69; 28, c. 139].
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poniuHOoro reposi. HabyBaroun 03HaK HECTPUMHOTO IIAJY, [0 BHSIBIISETHCSI
Yy HalO1TBIII 3HAKOBUX JJIS HBOTO MOMEHTAaX, BOHA PO3IIUPIOE TANITPY HOTO
€MOIII{: YM TO THIBY 1 JIFOTI, CIIPSIMOBAaHUX Ha Piuapna MelicoHa, KOTpUit
MePENIKOAMB Horo NuT00Bi 3 JIKelH; 4n 1I0T CyMillli MOYyTTIB y MpH-
WHATTI HUM BUKJIMKY J10J11 Tiepesl ¢acagom MaeTky: «...the hall was before
us. Lifting his eye to its battlements, he cast over them a glare such as [ never
saw before or since. Pain, shame, ire, impatience, disgust, detestation,
seemed momentarily to hold a quivering conflict in the large pupil dilating
under his ebon eyebrow. Wild was the wrestle which should be paramount;
but another feeling rose and triumphed: something hard and cynical: self-
willed and resolute: it settled his passion and petrified his countenance:...»
[11, c. 108]; a yn 3MiMIaHUX MMOYYTTIB KOXaHHA 1 Bim4aro a0 JkeiH micus
BHSIBIIEHHA Horo OokeBinpHOI npykuan: «His voice was hoarse; his look
that of a man who is just about to burst an insufferable bond and plunge
headlong into wild license...» [11, c. 229]; «His voice and hand quivered:
his large nostrils dilated; his eye blazed...» [11, c. 231]; «His fury was
wrought to the highest: he must yield to it for a moment, whatever followed
<...> He seemed to devour me with his flaming glance...» [11, c. 240].

CBoepigHMN 3ryCTOK OalpOHIYHOTO Tepost 3 JOMIHYBaHHSM TEMHHUX
OapB BigHaxoauMo B koxaHoMmy Kerpin Epuio 3 pomany E. bponre «Bype-
Bepxu» — ['iTkiidoBi, uus 30BHINIHICTh 1JCHTUYHA JO BUINLLY MicTepa
Pouectepa: «...a tall man dressed in dark clothes, with dark face and hair»;
«the brows lowering, the eyes deep-set and singular» [12, c. 53]; «A half-
civilised ferocity lurked yet in the depressed brows and eyes full of black
fire, but it was subdued; and his manner was even dignified: quite divested
of roughness, though stern for grace» [12, c¢. 55]; Bnaua, Ha sKiii BiOu-
JIacsl HEMHJIOCEPIHA JIOJISl — TBEP/a, MOB MIIMHOBE JKOPHO, 1 TOCTpIIIa Bij
HOXa [12, c. 19]; HaTOMICTh cynepedsnBa, 0a HABITh AHTATOHICTUYHA CYT-
HICTh NPOMOBIISIE caMa 3a cebe y 3BEpHEHHX JI0 JPYKUHH CIOBaX MicTepa
EpHmo: «...you must e’en take it as a gift of God; though it’s as dark almost
as if it came from the devil» [12, c. 20].

Bonnouac y pomani A. bponte «Hesnailomka 3 Baitngdenromy»
pucu OallpoOHIYHOrO repos MapajoKCalbHUM YWHOM BTiJIEHI HE CTUIBKH
B UOJOBIYOMY HEpCOHaXkeBi ApTypy [ aHTIHITOHOBi, CKIJIbKM B XKiHO-
uiii poraronictui Tenen Ipem. Ile BustBisteThest i B i HE3BUUANHIN 30B-
HIIIHOCTI, TOTOXHIN 10 4oJoBidoi — y TBopax cectep Llapmorn it Emimi
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bponTe: «... a tall, lady-like figure, clad in black. ... Her hair was raven
black... the brows above were expressive and well defined; the forehead
was lofty and intellectual, the nose, a perfect aquiline <...> and the lips,
though finely formed, were a little too thin, a little too firmly compressed,
and had something about them that betokened, I thought, no very soft or
amiable temper...» [10, c. 6-7]; «...large, luminous dark eyes» [10, c. 11],
a 0CcOOJNMBO B OIUCI OPJIMHOTO HOCY, XapaKTEPHOTO EIEMEHTY HEIOKOPU
1 cBOOOJOMIOOHOCTI, IO € MPUKPACOIO PAJIIlIe YOJIOBIKa, aHDXK KIHKH; 1 B
PIBHOIO MipOIO i TAEMHUYOMY MUHYIOMY, SIK 1 HEMIPUBITHOMY XapakTepi,
CaMOBIICBHEHIH, TOPAOBUTIN 3BEPXHOCTI, MPE3UPINBOMY MOMNISAL: «...she
suddenly assumed again that proud, chilly look <...> a look of repellent
scorn...» [10, c. 12], cTpumaHOCTi 41 ¥ BOPOXKOCTi; BHEPTOCTI  pi3Ko-
CTI MaHepH MOBEIHKHU: «...too hard, too sharp, too bitter...» [10, c. 24] i3
MOYACTH BIACTUBUMHM TIPHUCTYIIAMH arpecii, 30KpeMa HEHABHCTI, BUKINKA-
HOT oripTom [10, c. 146, 147], a 3romoM i 3pajoro 4yonosika [10, c. 191],
Yl HECaMOBHUTOI JIFOTI, 3yMOBJICHOT JjoMaranHsmu [aprpeiisa [10, c. 220,
221]; monpapia, He CTIIbKH PYHHIBHHX CTOCOBHO KOTOCh, CKIJIbKH 3aXKC-
HMX CTOCOBHO cebe, a came BJIACHOT XKIHOYOi T1IHOCTI — emoriiii. HaromicTsb
30BHIIIHICTG 1 XapakTep ApTypa ['aHTIHITOHA acOLIIOEThCA pajlle 3 aHTH-
yHUM OoroM KoxaHHS KymiZoHOM 3 HOro HacMiIIKyBaTUMH OJaKUTHUMU
ounmMa [ 10, c. 28], HeCTpUMHHUMU BECEOLIAMU, IIyCTOTIMBOIO MPAilIUBICTIO
1 6e3TypOOTHOIO IPUMXJIUBICTIO PO3MELIEHOT0 JUTATH JIt000Bi [10, c. 142].
€aune xiba, 110 BiIAICHO CIIOPITHIOE HOTo 3 OApOHIYHUM TePOEM — IIe
HUICTh, KOPCTOKICTh, aMOPaJIBbHICTh HOTO TIOBEIIHKH CTOCOBHO [eJeH,
[IPUYIOMY, 3HOBY K TaKd, HE SIK BUSIB POTECTY MPOTH OOITYAHOCTI CYCIIiJIb-
HOT MOpaJli, BIACTUBHA POMaHTHYHIHM TMOETHII, a BJIacHE sK IepBep3iiiHa
HACOJI0/1a ¥ 3JI0BTiXa — O3HAaKa MOPAJILHOI PO3ITYCTH 1 TPIXOBHOCTI.

B xutTeBiii mocTtaBi Aptypa ['aHTIHITOHA, JIoBeJaca i I'yJIbBiCH, 3 TICB-
HUM BIJICOTKOM YMOBHOCTI 1 3aCTCpEKCHHSI MOYKEMO HAaBa)KUTHCS BiTuu-
TaTU 3aMOBYYBAHUH, IIPOTE MIMOBOITI 3TaIaHUH TECATHPIUHIIA TOCBI]T JIeT-
KOB)KHUX pO3Bar i ro0ouis, B Aki nopuHae Exsapn Pouectep, nrykaroun
B 00iiiMax KoXaHOK — 3BaOnuBoi (hpaniuy3pkoi TanuiBauui Cenin Bapanc,
po30beneHoi, 3ananbHoI iTaniliku JxadiHTH i oOMekeHoi HiMkeHi Knapu
TUMYACOBOi BTIXH 1 3a0yTTs (Ipo OO0XeBULIS BIACHOT ApYXHHH): «I am a
trite commonplace sinner, hackneyed in all the poor petty dissipations with
which the rich and worthless try to put on life» [11, ¢. 103]. [ToBopumoO
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13 3acTepeXeHHsIM, OCKUTBbKH, Ha BiIMiHY Big Aprypa, mictep Pogecrtep
YHHKaB PO3IYCTH, HE BIaBaBCs 10 MUSITBA UM KapTAPCTBA, a y JTIOOOBHUX
MIPUTOJaX MPAarHyB HE CIIOTBOPEHOI HACOJOAW YU 33JOBOJICHHS, a JIHIIC
MOPATYHKY 3 O€3BUXO[, B SAKi ONMMHHUBCS HE 3 BJIACHOI Boyi. HaromicTh
TOTOXHOI y TBOpi I1I. BpoHTe, X04 1 BKpal €mi30UYHO0 1 JIAKOHIYHOIO
mono Aptypa ['anTiHrTOHa € 3raaka npo Ky3ena JIxeitn Eiip — JIxona
Piga, yust 3ryOHa 3BHYKa 10 PO3TYIBHOTO KHUTTS MPHU3BENa A0 3yOOKIHHS
1 TaHeOHOT cMepTi HOro camoro, a 3rojIoM — J1I0 XBOpoOH, a 1o Hill 1 cMepTi
iforo matepi, a Titku Jxeitn — micic Pixg. ¥V tBopi E. BpoHTe MakcHManbHO
TOTOXKHUM J0 ApTypa (3a BUHATKOM nepentodctsa) nocrae 'inani Epnio,
4Hi aJKOTOJIbHA U irpoBa 3aJICKHICTh CHPHYMHMIINCS A0 TOBHOI BTPATH i
MaifHa, 1 cuHa. BurnrcaHna 3 )KOpCTOKOI JJOKIIAIHICTIO 1 BIIBEPTICTIO iCTOpis
MOpaJIbHOT Jierpajialiii mepcoHaxka MUMOBOJI 3MYIIIYE YuTaya 3aTpUMaru
Ha HBOMY CBOIO yBary, He3BKarOUHM Ha APYTOPSIHICTH CIOXKETHOTO BUTKA
poMany. OTOX BiJUTyHHsI B APTYPOBIH JI0JIi MOPATBHOTO A IHHS 3 OJTHOTO
0oky Jl»xoHa, a 3 iHIIoro — ['1HUT1, OKpeclieHe B PI3HUX acleKTax i CTyIie-
HsX ii BUSIBY, HAICXKHTH JIO HACKPI3HUX 1 BOMHOUAC BPA3NIUBUX TEM XyHTOXK-
HBOI CBizloMocCTi ycix cecrep bponte®,

Crinu TeKCTyallbHOI CIIOPIIHEHOCTI B KOHTEKCTI XyHIOXKHBOT peaizauii
KOHIEMNLiT OalipOHIYHOTO MEepPCOHaka y pOMaHax MHCbMEHHUIIb MPOCTyIa-
I0Th HaBiTh HA PiBHI MOBHUX KOHCTPYKIIIH Ta BHpa3iB. 30KpeMa, 3rajyBaHi
XapaKTEePUCTUKH 30BHIITHOCTI, @ CaMe KOJIip YOPHOTO BOJIOCCSI € 1JCHTUIHUM
it mictepa Pouecrepa: «...his hair was still raven black» [11, c. 328] i 'enen
Ipem: «Her hair was raven black...» [10, c. 6]. BonqHouac igeHTHUHUME €
nopiBusHHSA [iTkimida i Exsapna Pouectepa B MOMEHT iXHBOI HaiOLIBIION
BPA3IIMBOCTI 31 CMEPTENILHO MOPaHEHUM JUKHM 3BipoM: ['iTkitiha — B vaci
cmepti koxaHoi Kerpin: «He dashed his head against the knotted trunk; and,
lifting up his eyes, howled, not like a man, but like a savage beast being
goaded to death with knives and spears» [12, c. 95], Pouectepa — y crani
KaJinTBa i caMoTHOCTI: «But in his countenance I saw a change: that looked
desperate and brooding — that reminded me of some wronged and fettered
wild beast or bird, dangerous to approach in his sullen woe» [11, c. 328].

3anumaroyrch OJHIEI0 3 MPOBILAHUX Ul OPUTAHCHKUX MUCbMEHHUIIb,
KOHIIETIisi 0alfpOHIYHOTO I'eposi, BTIJICHA B IEHTPAJIbHUX NIEPCOHAXKAX poMa-

8 [To3a BCSIKMM CyMHIBOM, 1€ BHKIMKAHO OCOOHMCTICHHM OoNicHHM mocBimom cectep Bpomrte —
BTparoro iXHbOro Opara bpensena.
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HIB, Y KOXHOI 3 HHUX €BOJIOIIOHY€E TI0-cBoeMy. OpHriHaibHA 32 3alyMOM
IiHOYa Bepcist GapOHIYHOrO Tepos, BrineHa B mporaronicTii Ienen Ipem,
BUSIBIISIE, HA HAII TTOIVIA, CIIOPIAHEHICTh HOTO PHC JIUIIE HAa TOBEPXHEBOMY
PiBHI 30BHIIIHOCTI, XapaKTepy YH TOBEAIHKH, K 1 (Iiepy 3araakoBOCTI i
TaeMHUYOCTI. HaTOMICTh BiIacHe 40J10BiYi (DOPMH, BUPKCHHSM SKHX € Iep-
conaxi EnBaps Pouectep, ['itkiid 1 mouactu Taku Aptyp ['aHTIHITOH, 703-
BOJISIFOTH MOMITHTH, a BIATAaK 1 MPOCTEKUTH 3HAUYHO IIMOLI acreKTH HOro
Mpe3eHTallii, OB’ A3aHi, 30KpeMa, 13 3aKJIaJICHOI0 B HUX MPUPOAOIO 31a.

4. Konnenuist 3;1a

[Tepectyn yepe3 MOPaIbHO-XPUCTHSHCHKI YECHOTH, /IO SIKUX BIAETHCS
Aptyp ['aHTIHITOH: NMUATHKA, KapTAPCTBO, MOAPYXKHS 3paja, a 3rofoM i
BiJIBEpTa 3HEBAra >kKiHOUYOi TiJTHOCTI KOO MOJIOJIOT IPY)KUHHU XapaKTepU3y-
FOThCSl HUIICTIO 1 uHI3MOM. [llopa3y Baxue mMopanibHe maJiHHS ApTypa,
{oro 1opasy mIMOIIe 3aHypeHHs y TPIpBY rpixa BHSBISAE Oe3MocepeHin
3B’SI30K 13 CHJIAMHU TEMPSIBH 1 3714, BUPAKEHUX — BIJIOBITHO JIO XPUCTHSIH-
CBKOTO CBITOIVISITY MUCBMEHHUII — TUCKYPCOM JHsIBONI3MY: «that infernal
demony; «Huntingdon is ... he’s a devilish scamp» [10, c. 211, 212];
«...there was a laughing demon in his half-averted eye that boded no good,
I imagined» [10, c. 237]. Toli camuii JUCKypC IHUSBONI3MY SIK CBOEPIJIHE
TaBpo 374, 10 MPOHUKAE BCEPEUHY IXHBOTO €CTBA, CYNPOBOIKYE 1 ABOX
iHmmMXx nepcoHaxiB — Ensapaa Pouectepa i itkiiga. Micrep Pouectep
caM HEOIHOPA30BO MOPIBHIOE cebe J0 caTaHu — YU TO Yy 3rajJiaHuX BHIIE
B3a€MHHAX 3 HENPABIUBUMH JKiHKaMH, a UM y BU3HAHHI TOTCHIIHOTO 3710-
yuHy Oiramii: «I am little better than a devil at this moment...» [11, c. 221];
MPOTE IIe paJillic HOMiHAJbHA MOIIOHICTh, 3yMOBJICHA PO3MOBCIOIKCHHSIM
3na, 110 TPUXOJUTH 330BHI — yepe3 0col0y O0XeBUIbHOI JpykuHu beptn
MeiicoH — i omocepeKoBaHO 3atsrye Mmictepa Podectepa y cBOrO Tpsico-
BuHy. Hatomicte I'iTkmid, Tak camo, sik i ApTyp, CBIZIOMHI CKOEHHS CBOTX
37IMX BYMHKIB, BIH OJCPKUMHM 3JI0M, BIITAaK CTAHOBUTH 3 AUSBOJIOM — O€3-
MOCEPEAHIM BTUICHHSIM 31a — HEpO3pHUBHE LIiIE.

VY nopiBHSHHI 3 APTYpOM, YUl CXWJIBHICTb JI0 HACHUJIbCTBA TiepeOyBae y
IUIOIMHI emuuHo20 31a, IBOICTa MpUpona mictepa Pouectepa 3 noMiHyBaH-
HSIM Y Hill TPiXOBHOTO, @ Pa/IIlie TOMIIKOBOTO B MHUHYJIOMY JKUTTSI, TO3HAYCHA
XapakTEepoOM eCcmemuiHo2o 31d, CIPOBOKOBAHOTO KIACHYHOIO UIST POMAH-
TUYHOI JIITepaTypHOI TPaMIlii HECIPAaBEUINBICTIO KOPCTOKOI 107, BiATaKk
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€ BUPA30M HE CTIILKH BPOPKEHOT, CKUTbKH HaOyTOT, 3yMOBJICHOT (hopmH 371a.
BigkpuBarounck y cBoeMy KoxaHHI 10 JIKeiH, TparHydd BIOPSIKYBaTH
BJIACHE JKUTTS, BIZIPOJMTH IEPBICHI TI0OOPOTY, IUISXETHICTH T4 BUCOKI 1/1ean
3 METOKO TIOPSITYHKY BJIacHOI1 Oe3cMmepTtHOi jnymri, Ensapn Pouectep pyiiHye
BHUOY/TyBaHUI HUM CAaMHM CBIT BOPOXKOT CAMOTHOCTI 1 BITYY)KCHHSI.

Hatomicte iK1, 3paJkeHni 1 BIAKUHYTHI CBOIM JPYTHM, KPaIiM
«s» — Kerpin Epniuo, 3 ToTo)kHOro micrepy PouectepoBi BijmtogHHKa i
CaMITHHKa, B pUcax AKOro MepeayciM LiHyBaB CBOOOAY AyXa, NEPEeTBOPIO-
€THCS1 Y HEHABHCHHKA-CTPAXOITIONA, 3aMHKAETHCS Y CIIPAIIiii TOMCTH BOPO-
JKOCTI 1 1mopa3y mmolIIe 3aHypPIOETHCS B MOPOK Memagizuunozo 31a: «he
contrived to convey an impression of inward and outward repulsiveness <...>
his naturally reserved disposition was exaggerated into an almost idiotic
excess of unsociable moroseness; and he took a grim pleasure, apparently,
in exciting the aversion rather than the esteem of his few acquaintances»
[12, c. 38]. 310 MIJIKOBUTO POHHUKAE B NIMOWHMU €cTBa ['iTKITi(a, monimHae
{oro 1, HaOyBarOYM MATOJIOTIYHO BUINYKAHHUX Y CBOIH JKOPCTOKOCTI (POPM,
PYHHY€E JIOIIECHTY BCE TOBKOJIA.

Hacammiepen 3aracHe y IUTHHCTBI i PETEIBbHO BHIUICKAHE IIPOTSATOM
MIOZIANBIIIOTO JKUTTS, 3710 BIJIMBAETHCS HA HOTO Nepmioro KpuaHuka [
EpHnuro. 3naBanock 61, BUpocia Ha MPAarHeHHI CIIPAaBEIMBOCTI, «IIPABSITHA
3micth [iTkiida gocsarae cBOel METH: BUKOPUCTOBYIOUH MTPUCTPACHY 3aJICK-
HicTh ['iHIMI1 BiJ aJKOTONIO 1 KApTAPCTBA, BiH 3BOAUTH 3 HUM MOPAXYHKH i
KOMITCHCY€ BITIyTTS IPUHIKCHHS, SIKOTO 3a3HaB y JUTHHCTBI: KOJIUChH 3HE-
BaKCHUH 1 O6e3npaBHuil, ['iITKIIi(p) BUBHIIYEThCS HaJ CBOIM KPUBIHHUKOM HE
JIMIIIE B MOPAJTBHOMY IIIaHi, IPUIIBHUIIITYIOYH HOTO MOPAJIbHY JeTPaIaIlifo, a
1 MarepialibHO, 3aBOJIOJIIBatOYX Horo maiiHoM. ba Oinbiie, momcra [itkimida
Bpakae ['iHIIl y came ceplle, IepeTBOPIOIOYHN oro cuHa [ eiipToHa — €u-
HOTO CITaJKOEMIIS MaeTKy EpHIIO Ha Takoro sk O6e31mpaBHOTO i HEOCBIYEHOTO
CIyTY, SKUM OyB BiH caM. | BojjHOUAC, He3BaXKarour Ha OpyTaIbHICTh Y MOBO-
JOKEHHI 3 FoHakoM, ['iTkimi(h 3mytnye [eiipToHa momoOuTH HOro K PiHOTO, a
BJIaCHOTrO OaThka — 3HeHaBUAITH. 1o maimi, To OLIbIIe: HOro IOMCTa KOJIHUIII-
HBOMY BOPOT'OBI IIEPEPOCTAE Y CTPAILIHY HENIONCHKY OPYTaNbHICTD, 3 IKUMH
Iitkni¢ yuMHUTE po3mpaBy Haja 3HecwieHUM [iHAMI, 3ajefBe CTPUMYIOUH
cebe BiJ 1H0ro BOMBCTBA MiJ] 4aC CMEPTENHHOTO ABOOOTO.

3ro/10M 3710 HACTUIBKHU 3aBOJIOJIiBaE cBifoMicTio ['iTkITiha, a HEHABUCTh
3aThMaproe HOro po3yMm, IO 3 HEYYBAaHOK JKOPCTOKICTIO BXKE BHILIFOCKY-
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€THCSI HABITh Ha THX, SIKi 00TapOBYBaJIM HOTO MPUXMIBHICTIO 1 JITOOOB’IO.
[Tepmoro #oro skepTBoto ctae [3abena JIIHTOH, 3 SIKOK BiH OJPYKYEThCS
BHHATKOBO JIMIICHb 3 HEIOTaMOBAHOI Karu IIOMCTH 33 CBO€ 3HEBa)KCHE
mouyTTs KoxaHHs 10 Kerpin. | 3HOBy-Taku, i1oro HecaMoBHTA JIIOTH HE 3HAE
MEX: BiH HE OOMEXKYETHCS 3HEBATOIO 1 IPUHIDKCHHSAM JIPY>KUHH, TIEPETBO-
protour Oe3mpaBHy B HOTo BOJIOIHHI JIEAl HA CIY)KHHINKO, 3HUIIYIOUN B Hil
BUIIYKaHICTb 1 Kpacy, a TPaKTye ii ripiie, Hi>k TBAPUHY, CaJUCTUYHO BTilIa-
I0UMCh BlIacHOIO Oe3kapHicTio: «‘1°d wrench them [talons] off her fingers, if
they ever menaced me <...> if I lived alone with that mawkish, waxen face:
the most ordinary would be painting on its white the colours of the rainbow,
and turning the blue eyes black, every day or two...» [12, ¢. 60-61], HaBito€
BIUYTTSI JKaxy, III0 BycTaMH [3a0enn cyIIHo 3a1a€Thest MUTaHHIM: «Is Mr.
Heathcliff a man? If so, is he mad? And if not, is he a devil?» [12, c. 78].
Jpyroro xepTBOIO, Ha SIKY CIIPSIMOBaHa HOTO pyiHIBHA €HEPTis: 3MillIaHi
MTOYYTTS 3HEBATH 1 IPE3UPCTBA JIO APYKUHH, HEHABUCTI 70 cebe camoro i ta
K TaKM HECTPHUMHA Kara MOMCTH 1HIIIOMY, OKpiM ['iH1J11, BOpOTOBI 1 CyIiep-
HUKY y 3MaranHi 3a koxany Kerpin — Exrapy JliHTOHY, cTae foro piaHui
cud ['itkii¢ JlinToH, B sitkoMy 0aThKo BOayae JiuIie 3aci0 JO0CATHEHHS CBOET
METH: 3aBOJIOJ[IHHSI MaHOM pOJIWHU JIIHTOHIB 1 IIUIKOBUTUM 3HUIIEHHSM
ix camux. Tperporo xeprBoro ['itkiicda crae Keri JliHTOH, sika BUKIIUKA€E
y HBOTO HEHaBUCTh sIK MOHbKa Enrapa JlinToHa i sk Ge3mocepenHs mpu-
yrHa cMepTi Horo koxanoi Kerpin Epniro. I'iTkiti¢h »KOpCTOKO 3HYIIA€THCS
3 MIBYMHM: MiJCTYITHO 3aMAaHUBIIM 1 HACHJIBHO YB’S3HUBINU ii Yy CBOEMY
MA€eTKy, Minae GpismIHIM T000SIM 1 MOPaIbHUM TOPTypaM. 3aBIatoun 0e3-
KaIIBHOTO y#apy cMepTrensHoMy Boporosi Exrapy JlinToHy, BiH He mwmie
Hapaka€ Ha MOpaJIbHI CTPaKJaHHsI OAaThKa 1 JOHBKY, IT030aBIISIOUH X MOX-
JIUBOCTI MPOBECTH Pa30M OCTaHHI TOJWHU KUTTS JIiHTOHA, a 'y HENFo/I-
ChbKH HACWIILHUIIBKHUI crioci0 3mymye KeTi monumroOuTu cBoro cuHa ['iTk-
nica JIiHToHa, SIKUI TaKoXK MPH CMEPTI, 1100 IITKOBUTO IepedpaTH Ha cebe
MaifHO ponuHH JIiHTOHIB; PH IIHOMY OTPUMYE ySBHY HaTOJOTIYHY HACO-
JIoAy Y TMOTCHUINHO BUIUMHX CTpaxKaaHHSX mononoi mapu: «Had I been
born where laws are less strict and tastes less dainty, I should treat myself to
a slow vivisection of those two, as an evening’s amusement» [12, c. 155].
3n0, sxe [iTkmid HOCHUTh y cobi 1 MOUIMPIOE JOBKOJA, € HACTLIBKH
MOTY’KHUM 1 3TYOHHM 3a CBO€IO CHJIOIO, II[0, BUPHBAIOUUCH 32 MEXi HOro
0COOMCTOCTI, PO3NMBAETHCS Y MPOCTOPI XYHIOXKHBOTO TEKCTY POMAaHY,
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3aTOILTIOE COOOI0 BCE HABKPYTH 1 BXKE, SIK HE3MIHHA CKIIAZ0Ba CBITY YSIBH
E. BpoHTe, TOpKaeTbesi KOXKHOTO, XTO ONUHSETHCS HA HOro NUIAXY, 00ep-
TalOYNCh 3BOPOTHOIO HEHABUCTIO IO HHOTO caMoro. OXOIUTIOIYH 1HIINX
MIEPCOHAXKIB TBOPY, TOFO YH 1HIIOK MIpOIO JOTHYHHUX JIO HOTO HOCIiS, BOHO
DIHOOKO MPOHUKAE B CEPIS YU TYMKHU KOXKHOTO 3 HUX: 1 TUX, XTO CXMJIbHUH
no cripuitHaTTs 31a — i, Ketpin Epamo, ['itkiid JIinToH, 1 HaBITH THX,
JUIS KOTO BOHO € uyxke il ocopyxne — [3abena Jlinton, Keri JlinTton, >xuB-
JISIYM IX BHSIBAMH B3a€MHO HECAMOBUTOI HCHABHUCTI 1 )Karu IIOMCTH.

30KpeMa, MOCTIHHI IPUHIKEHHS, BiApa3a, 3acTpalryBaHHs 3 00Ky ['iT-
kiia mepeTBOpUIIM HOro CHHA, XBOPOOIUBOTO FOHAKA, HA YKAJOT1IHOTO
MEp30THUKA, IKUH, MTAHIYHO OOSYUCH CBOTO 0AThKa, BAAETHCS /10 HAHOIIBII
HUINX, TiICTYIHUX BYNHKIB CBOTO CIa0KOTyX0ro ecTBa. CBOEIO PYiHIBHOIO
OCHOBOIO 3710 Bpaxkae [3abemy JlinToH. BUMyIIeHO 3iITKHYBIINCH 3 HETIPH-
OOpKaHWM BHUILIECKOM HEUYBAaHOTO CaJM3My YOJIOBiKa, BOHA BXKE HEBIOB3I 1
cama KaJIa€ PO3IUIaTH HaJI CBOIM KaToM, ParHydH )KOPCTOKOCEPIHOI BTIXH
y #oro cmepti: «Monster! would that he could be blotted out of creation
<..> He’s not a human being» [12, c. 98]. 3a3HaBmu ¢izugHOro 00O 1
JIYIIEBHHUX CTPpaXKaaHb, KeTi, BUpikatoun [iTK1i(oBI 000Uy NpaBy, HeHa-
POKOM BITYCKA€ JI0 CBOTO CepLisi MOXMYpY 310BTiXy: «Catherine spoke with a
kind of dreary triumph: she seemed to have made up her mind to enter into
the spirit of her future family [(ii nsgapkom 1 ky3eHoMm. — H. I1.)], and draw
pleasure from the griefs of her enemies» [12, c. 165].

Ta HaiibOinem mmmboko, micna [iTkmida, Oe3nepedHo, MPOCIKHYTHI
»aroro momctd 1 HeHaBucTi i1 EpHio. 3HaBicHIIHAN y TPOrpecyrodomMy
3MYaBiHHI i HETIOASHOCTI, IO 1X BUKJIMKAB pO3Tad BiJ BTPATH JAPYKUHH,
[N B 4eproBoMy MPHCTYIII JIFOTI, SIKa HIYUM HE MOCTYMA€ThCs [ 1TKITi-
(oBiif, 0coONMMBO B HEHABUCTI JI0 BiacHOro cuHa — «he deserves flaying
alive» [12, c. 42], morpoxye HOkeM ciryHuI Heti 1 Masio 1o He BOUBae
Masioro [efiprona. Tomy it He TUBHOK BHIAETHCS BOpOXKHEeYa MK ['iHTI 1
[itkimidom, crioyarky JIThMH, a 3T0JI0M i IOPOCIUMH YOJIOBIKAMH, SIKa, TTiJ1-
JKHBJIFOBaHA HAPOCTAIOUOI0 B3AEMHOIO HEHABHCTIO, CSTAE AIlOTCIO 3aJICIBE
IO HE B CMEPTEIBHOMY TepIIO MijT yac CHiXKHOI XyproBunu: «His adversary
had fallen senseless with excessive pain and the flow of blood, that gushed
from an artery or a large vein. The ruffian kicked and trampled on him, and
dashed his head repeatedly against the flags <...> He exerted preterhuman
self-denial in abstaining from finishing him completely...» [12, c. 101].
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[IprkMeTHO, IO CIICHHW YOJIOBIYOi arpecii HasBHI 1 B poMaHax JBOX
IHIMX cectep bpoHTe, 1IomnpaBaa, HE B TaKiil MapoKCU3MallbHIN (GopwMi.
30kpeMa, B pomani A. BpoHTe cranax HacHIIbCTBA BUHHKAE Mixk [inbepTrom
Mapkemom i @penepikom JloypeHcom’, KOTPOTo BiH MOMHIKOBO BBaKa€ 3a
CBOTO CyIIEpHMKA y KoxaHHi 10 I'enen IpeM i B Hamaii peBHOILIB i HECTPH-
MHOI JIFOTi PaHUTbH HOTO 1 TOKUIA€ HATPU3BOJIAILE, [0 MAJIO HE IIPH3BOIUTH
10 aranpHUX HACHIAKIB: «... | opened the floodgates of my soul and poured
out the dammed-up fury that was foaming and swelling within <..> It was
not without a feeling of savage satisfaction that I beheld the instant, deadly
pallor that overspread his face, and the few red drops that trickled down
his forehead...» [10, c. 71]. B pomani IlI. BpoHTe cyTuuka, sika BUHHKAE
Mix MicTepoM Pouectepom i Pigapmom MelicoHOM, KU CIPHYMHUBCS 10
BTparu koxanoi Ensapma /xeitn Elip, mepenecena paaiie 3 MIOMUHA Aii
y TUIOIIMHY €MOIIil, OJIHAK piBeHb 11 HANPYTH 3aJMIIAEThCS HACTUIBKH K
CMEpPTOHOCHHUH, 5K 1 y TBopax Emini i Anam Bporre: «Mr. Rochester <...>
set his teeth; he experienced, too, a sort of strong convulsive quiver; near to
him as [ was, I felt the spasmodic movement of fury or despair run through
his frame. <...> His eye, as I have often said, was a black eye: it had now a
tawny, nay, a bloody light in its gloom; and his face flushed — olive cheek
and hueless forehead received a glow as from spreading, ascending heart-
firen [11, c. 221].

[Ipu oMy BapTO 3a3HAUUTH, 110 Yy MopiBHsIHHI 3 E. bpoHTe, y TBOpax
[Hapnotu #t AuHU BpoHTE CyNEepHHKIB NMOEIHYBAIN TOBAPUCHKI B MUHY-
somy crocyHkd. linGepr Mapkem i ®@penepik JloypeHe mpusTeTioBau
MiX cO000 10 MOMEHTY, Koiu [inbept noyas BOayard B HbOMY IIiJICTYII-
HOT'O KOXaHIIS, 110 3HECIABHMB YECHE 1M’sl MOoro KoxaHoi. B3aemMuHm Mix
EnBapnom Pouecrepom i Piwapmom MeHCOHOM CKIIaIHINIOTO XapakTepy:
3paJIMBIIU CBOTO JIpyTa yepe3 3aMOBYAHHS (PaKTy OOXKEBIJUIS HOTO CecTpu
Beptu — MaiiOyTHBOT ApyxuHK Podectepa, MeiicoH 1 Hajaui 30epirae omy,
3a cioBamu camoro EnBapma, «cobady BIpHICTBY», sIKa IJISI HBOTO CaMOTO
CIIOBHEHA BiJpa3u 1 3arpo3u oxHoyacHo. Haromicts 'inani Epnio 1 'it-
KITi(h — KOXKEH M0-CBOEMY — SIK HOCI1 MepBHS 3J1a, BOPOTYBaJIM BijJaBHa i,
IUICKAIOYM B3a€MHY HEHABHUCTh POKAMH, IIYKAIW HATOIH 10 HACHIBCTBA i
MOMCTH, 110 MaJIO 3aBEPLIMTHCS CMEPTIO KOXKHOTO 3 HUX. Ta He3BaKaroun

° IIpo momibHicTh 40MoBiv0i arpecii B pomanax Emini it Anxu BponTe, ane 6e3 3a3Ha4eHHs Bi IMiH-
HOCTel y MoTuBaii qus.: [23, c. 106].
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Ha JIBOOIIi HE Ha )KHUTTS, & HA CMEPTh, BOHU 3QJIMIIAIOTHCS )KUBUMH 1 [IOMH-
ParoTh — KOXKEH y CBOEMY 4aci i CBo€r0 cMepTro: ['iHami — Bijg nusiiTsa, [iT-
ki — Bix Tyru 3a Ketpin. Otox, Sk 6a4uMO, eImi3011 B3aEMHOT Y0I0BIYOT
BOPOKHEU1 SIK PI3HOBWAY 3J1a, XOY 1 PI3HATHCS 32 (POPMOIO Y CTYIICHEM
BUSIBY, SIK 1 IPHIPOIOIO MOTHUBAILii, CBITYATh PO TE, IO 3710, OJHAK, SIK PYH-
HIBHA CHJIa, TPUTAMaHHe XyJAOKHIN ysABI BCIX TPhOX cecTep bponTe.

[ToBeprarounck mo tBopy E. BpoHTe, BapTo 3a3Ha4YMTH, IO CKJIAHIi-
UMM, 00 HEOJAHO3HAYHMMHM 1 3MILIAHMMHU TOCTalTh NouyTTa [iTkiida
no cuHa I'inpni — Tefiprona. 3 oxHoro Ooky, ['iTKiIi) MCTUTBCS HA IOHa-
KOB1, T030aBJISIFOYM HOTO Oy/Ib-SIKOTO MTPaBa Ha Ti{HE JFOIMHHU 1 CTIaJIKOEMIIS
poavau EpHIIO XUTTSI, IEpEeTBOPIOIOYH HA OpPYyTaIbHOTO, 3BEPXHBOTO OU/I-
JIFOKa, a 3 1HMIOTo OOKY MOCTIMHO 3aXMIa€e XJIOMIL BiJ MPUCTYIIIB JIIOTI i
HEHaBUCTI 70 HhOTO ['1HITI, IEBHOIO MipOI BUXOBYHOUHM COOI Ha «JIyXOB-
HOTO» CHHA 1 CITaJIKOEMIISI HOTO BIIACHOTO €CTBA, TAKOTO K MPHHIKEHOTO 1
BOJIHOYAC TOPJIOTO, BITKWHYTOTO i HECKOPEHOTO, SIK 1 BiH caM. A BOIHOYAC
y 'elipToHOBI € Te, o NpoOymKye B [ITKII(POBI — 3ITKAHOMY 3 TIeperuieTe-
HUX MK cO0O0I0 THIBY, HCHABHUCTI, JIFOTI, 3HEBATH, SKI BIIYYBaJH JO HHOTO
koxaHa Ketpin: «he’s a fierce, pitiless, wolfish man» [12, ¢. 58]; npyxuna
[3a6ena: «He’s a lying fiend! a monster, and not a human being!» [12, ¢. 87];
cynepuuk Enrap: «Mr. Heathcliff dislikes me; and is a most diabolical man,
delighting to wrong and ruin those he hates, if they give him the slightest
opportunity» [12, c. 127]; neBictka Keri: «Lonely, like the devil, and
envious like himy» [12, c. 165] — mpoMy cTpamHOMy i HEMHJIOCEPIHOMY
YOJIOBIKOBi, HaBiTh y HbOMY — BHSB JIIOZCHKOTO CIIBIYTTS 1 JIFOOOBI — 1€
04l IOHAaKa, B KX BiJUI3EPKATFOETHCS OIS o4el ioro koxaHoi Kerpin:
«Well, Hareton’s aspect was the ghost of my immortal love; of my wild
endeavours to hold my right; my degradation, my pride, my happiness, and
my anguish» [12, c. 187]. Bigrak came [efpTOH sIK OHOYACHE BTIJICHHS
HeHaBucTi [iTkimida go [Niumi, sxamto 10 camoro cede ta 1r060Bi 10 KeTpin
3MYIIy€ HOTO MOYyBaTHCS OE3CHIINM TIepe]] BIACHOIO arpeciero i raMyBaTH
MApOKCU3MaJIbHI MPUCTYIH 3J1a, Xall HABITh THMYACOBO, Ta BCE XK YTPUMY-
F04M HOTO Bijl pyHHIBHOTO HACHJIbCTBA, 30KpeMa 111010 Keri.

TakuM YHHOM, TBOPsTYH 00pa3 abCOMOTH30BaHOTO 371a'%, BUpaKeHOTO B
XKopcToKocepaii moctari ['iTkimida-ctpaxomona, E. bponte Haainse iforo

10 «YucTe, abCOMOTHE 3710 TOIATAa€ B HACOMOMI Bij pyifHALil, B 3a0BOJICHHI B/l CIIOIVISIAHHS 32
HaWTIPIIOI0 pyHHAaLi€ero — pyiHawiero moguam» [9, c. 17].
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3IaTHICTIO JOOUTH 1 TUM CaMUM MOBOHM OJIFOAHIOE HOro, 0a Oinbiie, moka-
3ye, 110 1€ 3710 MOKHA MOKOXATH 3BOPOTHO — B 0c00i Ketpin Eprmro. Ixmi
He30arHeHH1 Moy TTsI B3aeMHOI J1t000B1 — KeTpiH: «...he’s more myself than
I am. Whatever our souls are made of, his and mine are the same <...> my
great thought in living is himself [Heathcliff] <..> I am Heathcliff! He’s
always, always in my mind: not as a pleasure <...> but as my own being»
[12, c. 46, 47] 1 T'itknida: «Oh, God! it is unutterable! I cannot live without
my life! I cannot live without my soul» [12, c. 95], nepenieTexi 3 HACTUIBKU
K HEOCSDKHUMU MOYyTTSIMU B3aeMHOT HeHaBuUCTi — KeTpin: «I shouldn’t care
what you suffered. I care nothing for your sufferings. Why shouldn’t you
suffer?» [12, ¢. 90] i itkmida: «*May she wake in torment!” he cried, with
frightful vehemence, stamping his foot, and groaning in a sudden paroxysm
of ungovernable passion. <...> Catherine Earnshaw, may you not rest as
long as I am living...» [12, c¢. 95], y cBOili XBOpOOIUBIH, IepBep3iiiHiil pu-
CTPACHOCTI € CyMIIIIII0 HEBUMOBHOTO OJIa’KEHCTBA M HACOJIOH 1 BOAHOUYAC
HECTEpITHOrO 0OJI0 1 cTpakAaHHsA. Take po3lMpeHe CIpuHHATTS [iTk-
niha B HOro HEOJJHO3HAYHOCTI W CKJIQJIHOCTI HaJla€ NTUMOUHU 1 00’ €MHOCTI
fioro ¢irypi sk HOCi€Bi 311a, BUBOAUTH 32 MEXI1 HOTO HEHABHUCTI 1 3100H Ta
MPOBAAUTH A0 6araroro MOYyTTEBOTO CBITY: HIKHOCTI, BPA3JIUBOCTI, UyT-
JIUBOCTI, TPEneTHoi TypOoTH U 111000Bi, 3pelrToro, xepToBHOCTI. IIpoTe
HEJTIONIChKA 332 CBOEI0 CHJIOIO 1 HE3eMHA 3a CBOIM BHUMIpOM IIPHCTPACTh,
CIIOBHEHA BHYTPIIIHBOI PyHHAI]l 1 cCaMO3HUIIEHHS, 00EPTAETHCS CMEPTIO
JUTSL HOrO KOXAHOI 1 HECTEPITHOI0 MYKOIO JUISl HHOT'O CaMOr0 — SIK Y MOMEHT
Brparu Kerpin: «He dashed his head against the knotted trunk; and, lifting
up his eyes, howled, not like a man, but like a savage beast being goaded
to death with knives and spears» [12, c. 95], Tak i 1o i cMepTi BIIPOIOBK
OoicHUX 18 pOKiB TyrH ¥ ajioOu, HECTIOKOI 1 TPUBOTH, IEpeciIiayBa-
HUX il MapeBOM, MOBCIOIHO BIIYYTHHM 1 MOBCSKYAC 3HUKOMHM: «In every
cloud, in every tree — filling the air at night, and caught by glimpses in every
object by day — I am surrounded with her image! The most ordinary faces
of men and women — my own features — mock me with a resemblance. The
entire world is a dreadful collection of memoranda that she did exist, and
that I have lost her!» [12, c. 187]. Jlo cioBa, MeHIII eKCIPECUBHUMA, OHAK
noAiOHMN eMOIiHNI CTaH HEBUMOBHOTO JYIIEBHOTO CTPaKAAHHS MiCHs
3HMKHEHHs KoxaHoi J[keiH nepexuBae i mictep Podectep: «and he grew
savage — quite savage on his disappointment: he never was a wild man, but
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he got dangerous after he lost her. He would be alone, too <...> at night,
when he walked just like a ghost about the grounds and in the orchard as if
he had lost his senses» [11, ¢. 324-325].

5. B o6iiimax cmepTi

AMOIBaNIeHTHICTH 371, 3aKyMyJIboBaHa B rmoctari ['iTkiida, 30kpema iHoro
PYHHIBHIN NpUCTpacTi KOXaHHS, ONPUSABHIOE, K YK€ 3a3Havajocs, i iHmi
BUJIU FIOTO IPUCYTHOCTI, @ cCaME HACWIILHHIBKY (hOPMY EPEPBAHOTO KUTTS —
cMmepTh. CMepTh, TOIIOHO IO CUPITCTBA, AKE BOHA, 3pEILTOI0, 1 CIPOBOKYBAIA,
JIOBOJII MIITHO BBiMIIIa B 6iorpadiuy icTopito cectep bponTe, 3anucyroun
Ty[IH IXHIO MaTip, CTapIINX CEcTep, a 3rofoM i Opara. Pazom 3 Tum cMmepTh
CTaHOBHJIA CO00I0 i yacTHHY Oaratoi HEKPOKYJILTYpH BiKTOpiaHCHKOI bpu-
taHil XIX cr. [14, c. 386]. ToMy 3aKOHOMIpHO, III0 CMEPTh, SK 1 CUPITCTBO,
IMOOKO TIPOHHWKJIA Y TPOCTIp poMaHiB cectep BpoHTe, cTanma cBOEpiTHOIO
KOHCTAHTOIO XyJIO)KHBOI CBIJIOMOCTI YCIX TPhOX IMUCHhMEHHHIIb, 3 SIKUX, SIK 1Y
BHIIAJIKY 13 CHPITCTBOM, HaWO1IbIIIE TTOJIOHMIIA TBOPYY ysBY E. bponrte. [1po-
TSITOM 25 POKIB CIOKETHOTO Yacy pomany «bypeBepxm» 3 17 mepcoHaxiB, 3
skux 13 Hanmexxarsb 10 poauH Epaino 1 JIlinToHIB, moMupae 11: Micic i mictep
EpHnuo, micic i micrep Jlintonu, apyxuna ['inani Epaino — ®pencic, Kerpin
Epniuo, [3a6ena it Enrap Jlinronu, cun Iitknida — Titknid Jlinton, ['amii
Epnmro ta INitkmig. HaitOunein noka3oi, HAWOLIBII PO3TOPHYTI Uepe3 Tpu-
BaJTi XBopoOsmBi cranu'' € cmepti ['iHT, SKY CIPHYIUHIIA HOTO 3aTIeKHICTh
BiJl PO3TYJIBHOTO KUTTS I’ STHULL 1 KapTsipa, [iTkiida JliHToHa — KBOJIOTO BiX
HapoKeHHs, 1 ['iTkimida — BHACHIAOK TyTH 32 KOXaHOIO, YKOPCTOKO TIEpeciTi-
JyBaHOI'O IIPUBUJIOM ii 3 SIBU.

Ta HalBHUPa3HIIIOK cepell HUX YCiX B EMOIIHHOMY acIeKTi MocTae
cmepth Kerpin EpHimo, BUKIMKaHa HEpBOBUM 30Y/KEHHSM TIICIS PaITo-
BOTO 3HUKHEHHSI, a TIOTIM PaIrToBOi MOsIBH ii KoxaHoro ['iTkiiga, 1o cymnpo-
BOJDKY€ETHCS TAPOKCH3MAIBHUMH TIPUCTYIIAMH IHATy 1 HECAMOBHUTOCTI:
«There she lay dashing her head against the arm of the sofa, and grinding
her teeth, so that you might fancy she would crash them to splinters! <...>
In a few seconds she stretched herself out stiff, and turned up her eyes,
while her cheeks, at once blanched and livid, assumed the aspect of death

' XBopoOiuBa arMocdepa, K00 0COOINBO IPOCIKHYTHI Xyn0xKHiH cBiT pomany E. «Bypesepxu»,
BUABISIETBCS 1y TpuBanux Hexyrax Keri Jlinton micist cmepti yonoika I'itkitida JIiHToHa Ta 1BOX
onoBiga4iB TBopy — Mictepa JlokByna i Hemni Hdin. [Ipo Garatuii auckypc XBOpoOH y TBOPUYOCTI
cecrep bponre auB.: [26].
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<...> her hair flying over her shoulders, her eyes flashing, the muscles of her
neck and arms standing out preternaturally» [12, c. 67, 68]. 3a 30BHIIIHIMA
O3HaKaMH HEPBOBOTO 3pUBY UM MEJIAHXOJIT, SMICNTHYHUX HAIlaIiB Ta ara-
Tii, SIKI TaK TOCTPO 1 MO3MIHHO TiepexkuBae KeTpiH, MPOCTymae CrparKHs
MpUYUHA 11 Helyru — BTpara il CyTHOCTI, 11 BIacHOTO «si», ska y KeTpin
cximaganacs 3 Hei camoi i [itkmida. Came 3pana i BIaCHOTO €CTBa CIIPH-
YUHMIIACS 10 KPaxy AiBYMHH, A0 NEPETBOPEHHS KOJIUCH BECEIIO1, JKUTTEPaA-
JicHO1, cBOOO0M00H01 KeTpiH 3 BepecoBux mnoniB bypeBepxiB Ha «a mere
ruin of humanity» [12, ¢. 77], a BixTak cTaia ii 3ry0o010 i mpu3Besa 0 Tpa-
riuHoro ¢iHady; yCBIJOMJICHHS 1CTHHM NMPUXOJHUTH, IPOTE 3 HEMHHYUYUM
3amizHeHHAM: «I wish I were out of doors! I wish I were a girl again, half
savage and hardy, and free; and laughing at injuries, not maddening under
them! Why am I so changed? why does my blood rush into a hell of tumult
at a few words? I’m sure I should be myself were I once among the heather
on those hills» [12, ¢. 72].

JoknagHo BunmcaHa crieHa boxxoi mocteni Kerpin mapaneinbHO Bif-
JMYHIOE, X0Y 1 3 MCHIIOI0 3arOCTPEHICTIO, Y TBOpaX JABOX IHIIAX CECTEp
MUChbMEHHUII: poMaHaX A. bponte «Hesnaitomka 3 Baimadenromy» —
y mnepeacMmepTHii aronii Aprypa lanrtinrrona ta L. Bponte «Jlxeiin
Eiip» — B ocTanHiX roguHax Titku J[xeiiH, koTpa nepedyBae Ha CMEPTHOMY
oxapi, micic Pin. Xoua y tBopi 1II. BpoHTe cMepTh TITKH MOAAHA SIK €Mi30-
JUIHUN (pparMeHT KapKOJIOMHOI 70l TyBEpPHAHTKH, Ta BOHa Oe3nocepen-
HBO BIUIMBa€ Ha MailOyTHE J[)keliH, ajKe BIIPOBAKYE JI0 ii )KUTTS 6aratoro
JsIIbKa, SIKAH BIiIITpa€e KIIIOUOBY PONIb B MOJAIBIIIN icTopii BUIIpOOyBaHb
JiBUMHU: BOepexe Bij OiraMHOro muttoly 3 Mictepom Pouectepom i 3a06e3-
MEYNTh MarepialibHUi JT0OpoOyT. 3 JMBOX 1HIIMX CMEPTEH, MPUCYTHIX Y
pOMaHi MMchbMeHHHI, — moapyru JxeiH y JloByncekoMy niputynky Enen
BepHc Bia TyOepKybo3y 1 ky3eHa JI>xoHa Pina Bij musiTBa — came OCTaHHS
¢birypye sk ciabkuid, 00 BKpai emi3olnYHUN, OTHAK a0COIIOTHO TOTOXHUI
BimouTOoK cmepTi ['inami Epnio 3 pomany E. Bponrte. Haromicts nepen-
CMEpTHI TOOUHHM XUTTS ApTypa ['aHTIHITOHA MOXKEMO PO3MIIAAATH K PO3-
LIMpEHY BEpcilo MaTpU4HOI cMepTi ['1HAl — 3 XapaKTepHUM aBTOPKOBUM
HAroJIOIICHHAM Ha XPUCTHUAHCBKill ckiafoBi ii cBiTOIIATY: MOKasHHI
YOJIOBIKA-TPIIIHUKA Ta CMUPEHHIH JIF000B1 10 HHOTO APYKUHH.

CmMepTi mepcoHaxiB, SKUMH PSCHIIOTH TEKCTH cecTep bponte, mo3Bo-
JISFOTh BUOKPEMUTH 1II€ OJIMH CHIIBHUHM JJISi HUX YCIX CHOKETHHH BHTOK,
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3aBISKA SKOMY PEJICBAHTHUMH B I[bOMY IUIAHI BHAAIOTHCS TEPCOHAXKI
E. Bponte — Ketpin Epnio, A. bporte — Aptyp ['antinartos i 1. Bponre —
Bepra MeiicoH. Ycix iX CIOpPiIHIOE HEITOTaMOBHA TIPUCTPACHICTD, SKa IPO-
BOKy€ XBOpOOy, 1[0 HEMHHYYE 3aBEPIIYEThCS CMEpTIO: JII000B KeTpiH,
QIIKOTOJII3M ApTypa, CeKCyalbHICTh bepTH.

[Mompu pi3Hi MPUYIHHY, IO TPUIBEIHN 10 IEPEACMEPTHOTO CTAHY IIEPCO-
HaxiB E. 1 A. Bponre — HaamipHa 11060B 10 'iTknida y Kerpin 1 HanmipHa
3aJIeKHICTh BiJl CIUPTHOTO B APTypa, CIUILHOO AJisi 000X € MOBEIiHKa CTO-
COBHO THX, XTO TIOPYyY: 3 OTHOTO OOKY, Ii€ *KaJIb, 3 IKUM BOHU CIIPHIMAIOTh
JYMKY IPO HEMHHYUICTh BIACHOI CMEpTi, a 3 1HIIOTO — 3MiIlIaHi 3 XKajleM
011b, 37iCTH 1 3a37picTh, COPSIMOBAaHI HA THUX, XTO 3ajHIIaeThes: Kerpin
HecymHo 3BuHyBauye ['iTkiida, Aptyp — ['enen y ixapomy 6e3HamiiiHOMy
cTaHi 0e3BUXO0/Ii; KOXKCH 3 HUX M030aBICHNI BHYTPIIIIHBOTO CIIOKOIO 1 Iy Th
3 )KHUTTS 3 TIPKOTOIO BTPATH MIACTS 1 TFOOOBI, SKMMH, 3PEIITOX, 3HEXTYBAIN
3 BJIACHOI HEPO3BAXUIMBOT BoJi. CIIUIBHUMU € TaKOXK OJTHAKOBI CTAHW THM-
4acoBOT0O 3aThbMapPEHHS CBIJIOMOCTI, BUAIHHS, CIIOPAIUYHI BUTIAN TO arpe-
cii, To 6e3cuis.

Ha BiamiHy Bim mepcoHaxiB cectep, y pomani III. Bponrte 3a 0oke-
BULISIM bepTH XOBaeThCsl HEMOraMOBHA CEKCyallbHa MPHCTPACHICTH, IO
MEXKY€E 3 PO3IYCTOI0, KA, HACHIBHO CTPUMYBaHa, NIOCTYNOBO TpaHchop-
MY€ThCSl B arpecito 1 aectpykuito. [loaBiiiHa — criepiy HeBaana, BIpyre
¢baranpHa crnpoba mignamy MaeTky micrepa Podecrepa; kpuBaBuil Haman
Ha Opara Piuapaa, mommaryBaHHs BecimbHOI (patm J[xeltH — yce 1e sk
HACJIIJIKW JMKOT, CBaBIJIbHOI MPUPOAM UYKHHKH-KPEOJIKH € BHSIBOM Heca-
MOBHTOI HEHABHCTI 1 37100, 110 IPOPUBAIOTHCSI HA30BHI 1 3aBAIOTH Y-
HIBHOT mkoau. Binrak Ti cami IECTPYKTHBHI CHIM 3J1a, SIKi, HYPTYIOUH Y
BHYTPIIIIHBOMY €CTBI IICHUXIYHO XBOpoi apyxuHH Ensapna Podecrepa,
BHKIIMKAIOTh BIIYYTTS HEOE3IEKH 1 CTpaxy, 3HOBY-TaKH, CIIOPITHIOIOTH 1X
3 MoniOHMMH a)eKTUBHUMM cTaHamH rojoBHO [inmmi 1 itkimiga y ixHiX
HENIOACHKUX BUIIAAAX 3HaABICHLIOCTI ¥ JroTi. Pi3HMIM moisrae nuiie B
TOMY, III0, 3aMacKoBaHi (OPMOIO OO0XKEBIIUISl, BOHH 3aJIUIIAIOTHCS ITiJICBI-
JIOMMMH, Ha BiJIMIHY BiJI CBIJJOMUX BHSIBIB 3714, 5IKi KEPYIOTh )KOPCTOKUMU
BUMHKaMU mniepcoHaxiB E. BpoHTe; pa3oMm 3 TuM, AKIIO HE MOBHICTIO, TO
xo4a 6 4aCTKOBO, ajie BOHU € CTPUMYBAaHI y CBOIX IPOPHBAX HA30BHI — 3aB-
JSIKH MeTaOpUIHOMY YB’SI3HEHHIO Ha ropuii ii mpu3Biguni bepru Meii-
COH; HATOMICTh HOTYKHHH CTPyMiHb 371, III0 BUPHBAETHCS 38 MEXKi CBOE]
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npupoau B moctatsx i i, 1 litkimida, abcomroTHO HEKOHTPOIHOBAHHH 1
Y CBOill HECTPUMHOCTI TIOTJIMHAE BCE JTOBKOJIA.

TakuM YHHOM, CIIOCTEPITAEMO CBOEPIJHE 3aMKHYTE KOJIO: 3110, HOCISIMU
SIKMX € TIEPCOHaX1 pOMaHiB cectep BpoHTe, MOPOMKY€E 3arpo3imBi XBOPO-
OJIMBI CTaHM, sIKi, CBOEI YCProt0, BUSBIISIOUMCH Y PI3HUHA CIIOCIO, BUIPO-
Ba/DKYIOTH T 3JI0 HA30BHI, HOIIUPIOIOTH HOTO 1 MOPOKYIOTh HEOE3MEKY.
3peiToro, BHUSABH ANy SK CKIAZOBOI NMCHXO-EMOLIHHOI XapaKTepUCTHKU
MPOTArOHICTIB 1 IUPIIIE — CKJIAZI0BOT TEKCTYaJIbHOTO IPOCTOPY cectep bponre
pi3HOIO Mipol0 BracTuBi il iHIMMM ixHIM mepcoHakaM. OKpiM 3ragaHux
panime Aprypa [antinrrona i Fenen Ipem y pomani A. Bponte a6o [ini
i I'iTkitidpa, 03HAKKM HEKOHTPOJIBLOBAHOTO THIBY 33/I0BIO JI0 MOSIBH XBOPOOU
npocrtynatots y Kerpin Eprmo (E. Bponre) i mapanensto — JDxeitn Eiip'
(L. BpoHTe), 30KpeMa Ie 3 PAHHBOTO TUTHHCTBA'?; HECAMOBHTICTh € IUTO-
MO0 pucoro xapakrepy Ensapna Pouecrepa (I11. bponte), mo # He AMBHO,
aJDKe OTpUMaHa B criaJiok B pojuau: «And yet it is said the Rochesters have
been rather a violent than a quiet race in their time» [11, c. 80].

6. [MoeTuka KpaeBUIy
6.1. CsiT npupoau

HecamoBHTICTh SIK CBOEpiHA KOHCTAHTA XYIOXKHBOI YSBH CECTEp
BpoHnTe, 1110 HAITOBHIOE MPOCTIP IXHBOTO IUTICHOTO TEKCTY, «IIPOPOCTAIOUNY
B MEPCOHAXAX YU TO 4Yepe3 HEMoraMOBaHI MPUCTPACTi JIIOOOBI / HEHABU-
CTi, @ UM HECTPUMHICTb XapakTepy ab0o HaIMIpHOT 3aJI€KHOCTI, € CYyTOJIOC-
HO¥O JI0 11 30BHINIHIX BUMIpiB, 0 — BIATMOBIAHO /10 €CTCTUYHHUX MTPHHIINIIIB
TepePOMaHTH3MY, a 0OCOOJIMBO POMaHTH3MY — € Oe3IOCepeIHIM Bila3ep-
KaJCHHSIM IXHBOTO BHYTPIIIHBOTO €CTBAa. MOBa, 30KpeMa, Mpo CBIT HpH-
POJH — TaK camo OypXIIMBOTO 1 HECTPUMHOTO Y CBOTM CTHUXIHHOCTI MIPOBII-
HOTO TIEPCOHAXKa POMaHiB.

KpaeBun, T00TO mpupoaa i MicIEBICTh — II¢ IIE OJ[HA CIIJIbHA pHCa
yCiX TPHhOX MHUCHMEHHHIIb, SIKA BKOTpE 3a0e3leuye €IHICTh POMaHHOTO
npoctopy cecrep. Ilpore Bxe 3akoHOMipHO, 1m0 came pomaH E. Bponre
CIIOBHEHUI HAWOUIbII PI3SHOMAHITHUX CTUXIHHUX SIBUIL HPUPOAU; MEHII

12 Ha Ge3nocepenii 38’130k Mixk adekTuBHuMHU cTanamu Bepru Meiicon i [lxkeiin Eilp B koHTeEK-
CTi CBOEPITHOI IICHXOAHAIITUYHOI IPOEKIIT 3BepTaIn yBary 6araro JiTepaTypo3HaBIiB; 30KpeMa
npo Bepry sik Temuoro asiitnuka xeitn nucanu C. Tin6epr i C. TyGap [16, ¢. 360], sk alter ego —
I1. Inrem [18, c. 182], K sxopcToke, Taemue «si» — E. IlloBonTep [28, c. 118].

13 ITu. ipo e moknaauinte: [24, c. 133-134].
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EMOI[IfHUM 3a HaIpyroi, OAHAK JOCTATHRO PO3MAITHM € CBIT MPUPOIH B
pomani I11. BpoHTe; HaToMicTh poMaH A. BpoHTe HAHOUIBIIT TOMIPKOBAHHHA
y IIbOMY aCIEKTi, 0 HE B OCTAHHIO YEpPTy 3yMOBJICHO €CTETHYHIMU IIpe-
(bepenmismMu mucbMeHHUIL: Emii 1 [lapnota bpoHTe BignaroTh nepesary
moeTuIli poMaHTH3My, AHHa BpoHTe — peai3my.

VY «bypeBepxax» E. bponTe ommicro 31 CTHXii, sSka MaKCHMalbHO
HACTPOEBO BIATBOPIOE€ BHYTPILIHINA CTaH IEPCOHAXIB, € CHITOBIH, Xyp-
JEeNUIS, 1O 3’ SIBISETHCS B POMaHi JBidYi: Ha MOYATKy TBOPY, KOJIU BUMY-
IeHO «yB’si3HI0E» B MaeTKy ['iTkimida fioro opennaropa micrepa JlokByna:
«... sky and hills mingled in one bitter whirl of wind and suffocating
snow» [12, c¢. 8] i MumMoOBOIi POOUTH HOTO CBIIKOM MOSIBU IPHUBUAA
Ketpin Epnino; Bapyre — mij 4ac cMEpTEIbHOTO TEPII0 MK 3aKISATHMHU
Boporamu i 1 I'iTkmidom, 1o Mano He 3aBepiiuiacs BOUBCTBOM OJIMH
onHoro: «...the wild snow blowing outside» [12, c. 99].

[IpoTe KITFOYOBOIO CTHIXI€RO, SIKA BTUTIOE arioreld eMOIHOT HAIIPYTH i
BOJIHOYAC BiJirpae KyJIbMIiHAIIHHY POJIb Y CEOXKETHOMY PO3BHUTKY POMaHY,
€ Oypsi, sika 3BICTy€ COOOI TpariyHWH HaJjIaM y JIOJI IEHTPAIbHOT apu
3akoxaHux nepcoHaxiB Kerpin i [itkiida: «About midnight, while we still
sat up, the storm came rattling over the Heights in full fury. There was a
violent wind, as well as thunder, and either one or the other split a tree off
at the corner of the building: a huge bough fell across the roof, and knocked
down a portion of the east chimney-stack, sending a clatter of stones and
soot into the kitchen-fire» [12, ¢. 49].

[Ipaktiuno TotokHUM 10 «bypeBepxiB» E. bponte € ommc Oypi, onu-
canmii y pomani ILIl. Bponre «J[xeitn Elip», cumBomi3yrodn Ti K cami
MIPUCTPACHI, OypXJIMBI MOYYTTs KOXaHHS: BOHA BiJOYBAa€ThCS TaK CaMoO O
12 roxuHi HOY, CYTIPOBODKYETHCS OIMCKABKOO, 1110 BAAPSIE Y IEPEBO 1 pO3-
MIEIUTIOE HOTO HABIILT, TaK CaMO BiJITBOPIOE EMOIIIHHUI HAJIPUB 1 BUKOHYE
Ty )X caMy KyJbMIiHAIIiHY (YHKIIIIO, III0 3yMOBUTh HACTLIBKH K (DaTayibHi
3MIHHM Yy J0JIi 1HIIOT 3akoxaHoi napu — Jxelin Edip i EnBapna Pouectepa:
«But what had befallen the night? <...> And what ailed the chestnut tree?
it writhed and groaned; while wind roared in the laurel walk, and came
sweeping over us <...> a livid, vivid spark leapt out of a cloud at which
I was looking, and there was a crack, a crash, and a close rattling peal ...
The rain rushed down ... The clock was on the stroke of twelve... and
loud ... the wind blew, near and deep ... the thunder crashed, fierce and
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frequent ... the lightning gleamed, cataract-like ... the rain fell during a
storm of two hours’ duration <...> the great horse-chestnut at the bottom
of the orchard had been struck by lightning in the night, and half of it split
away» [11, c. 193-194].

ToTOXXHIM y TBOpax 000X MUCHMEHHHIb € TAKOXK HECIIOMIBAHUH MiCIIs
JITHBOI TOPH NMPHUXiJ] 3UMH, Yepe3 sIKHI IPUPOIA 3BICTYE PO BTPATy KoXa-
nux: [iTkimiom — Kerpin — Ha3aBxmu yepes i cmepTh: «In the evening the
weather broke: the wind shifted from south to north-east, and brought rain
first, and then sleet and snow. On the morrow one could hardly imagine
that there had been three weeks of summer: the primroses and crocuses
were hidden under wintry drifts; the larks were silent, the young leaves of
the early trees smitten and blackened. And dreary, and chill, and dismal,
that morrow did creep over!» [12, ¢. 97]; EnBapmnom Pouectepom — Jlxeiin
TuMuacoBo: «A Christmas frost had come at midsummer; a white December
storm had whirled over June; ice glazed the ripe apples, drifts crushed the
blowing roses; on hayfield and cornfield lay a frozen shroud: lanes which
last night blushed full of flowers, to-day were pathless with untrodden
snow; and the woods, which twelve hours since waved leafy and fragrant
as groves between the tropics, now spread, waste, wild, and white as pine-
forests in wintry Norway» [11, c. 224]. 3pewToro, Oruc HeCaMOBUTOI Xyp-
JISTIHIII, sIKa 3ar0JI0HIIA TOBKULIL Mypray3y — THMYacOBOTO IIPHCTAHHMIIA
JIxeliH micis BUMYIIEHOT po3iIyku 3 MicTepoMm Pouectepom, ymomiOHIo-
€Thbcs 710 onucy 3 pomany E. Bponre, ane, Ha BiiMiHYy BiJ HeOe3MEKH NpH-
pOmHOI CTHXIl, sIKA BIATBOPIOE CMEPTEIbHY 3arpo3y UIs )KUTTS 3aKISTHX
Boporis — ['immmi i Iitritia y «bypesepxax», y «Jlxeitn Eiip» cHirosa xyp-
TOBHWHA BIIly€ JOOPI HOBUHM: OTPUMAHHS CIIAJKY BiJl TOMEPIIOTO JsIbKa 3
Mayelipu Ta BijgHalIeHHS ponuHH y Ky3eHi CeHT-J/[)K0HOBI 1 Horo cecTpax.

Enizon 3yctpiui [Ixeiin i Cent-/[)0Ha 11 9ac CHIrOBIrO BaXKJIMBUH JUIsI
HAC TAaKOX 3 OISy Ha MiOTBEPIDKCHHS IHIIUX aCIHEKTiB TEKCTYaJlbHOTO
CyroJoccs, SIKHi IIbOTO pa3y BHSBISIE criopimHeHicTs TBopiB Llapmory i
Annu bponre. MoBa, 30kpema, Ipo CHiIbHI JiTepaTypHi ao3ii, 10 SKuX
BIAIOTBCSA OOMJIBI cecTpu: MaeMo Ha yBasi nmoemy B. Cxorta «Mapmion»,
Ky SIK BHUpPa3 YOJOBIYOI MpUXHIbHOCTI aapyioth: Cenr-/[xon — Jxeiin
Eiip, xoBarounck Big xyprosunu [11, ¢. 281] i nmapanensuo Iin6epr Map-
kem — lenen Ipem [10, c. 43]. Inma HackpisHa 1y JABOX TBOPIB alk03is
crocyethes Tparenii B. Hlekcmipa «Mak6et», AiiioBi 0cOOU SIKOT BIUTYHIO-
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I0Th y TIEPCOHAXAxX cecTep bponTe: Bigpma — BinyHKa Tpariqnoi goiai Mak-
Oera sk HeBuIUMa (arajbHa CHa BUPUHAE Tepel 30poM mictepa Poue-
cTepa i Kujae HoMy BUKJIMK y 00pOTHO1 3a CIIOBHEHY J100pa MIACIHMBY JIOJTHO
[11, c. 108]; mpuBHI — B yroaiOHEHHI J10 iopaa JIoBOOpo, 0MypMaHESHEHOTO
OIMiyMOM IIiJl Yac OJHI€T 3 T’ THUX Opriii Aprypa ['aHTIHITOHA Ta HOTO 3ITCY-
toro ToBapuctsa [10, c. 121].

6.2. Yac Houi. [TpocTtip maeTky

OxpiM NpUpPOaU K OJHI€T 3 KIIOYOBUX KaTeropiil poMaHTHUHOI ecTe-
THKH, CIUTBHUMU AT XyAOKHBOTO CBITY TPhOX cecTep bponte € kareropii
gacy i mpoctopy. 3okpema, 1t Emini i llapnorn bponTte uac Hodi — 11e yac
ocobnmBoi mopu 106w, 3a SIKOT HECAMOBHTICTH Y Pi3HUH CIIOCIO ONpPHUSIBHIOE
ceOe Ha30BHI.

VY pomani E. BpoHTe Hiu € 3HaKoBOI0O I 000X nepcoHaxisB — ['iTkiida
i Kerpin. Y gac Houi ['iTKiII() CBOERO MOSIBOIO BXOJHTH, a Y CBOTH cMepTi
MOKHUIa€ mpocTip poauHu EpHio y maetky «bypeBepxu»; y daranpHUN
4yac HOYI BiH ParTOBO 3HHUKAE 3 KUTT KeTpiH 1 Harepe1oHi HOYi TOBTOPHO
B HbOMY 3’ SIBJIIETHCSI; BHOUI BiH yTikae 3 [3abenoro JIiHTOH; yHOYI BCTymae
y CMepTenbHO Hebesneuny cyTuuky 3 ['inmmi. YHoui 3 ycr Kerpin nyHae
313HaHHA 11 y KOXaHHi; BHOYI BOHA MTOMUpae; BHOU1 Tep3ae [iTkiida cBoiMm
BHUJIMBOM; YHOUI MPUXOAUTH Ha CBIT B 0c00i cBO€T noHbKU KeTi. Y pomani
III. BponTe Hiu Takox HajigeHa (aTambHOIO (yHKIIEIO: yHOUI MicTep
Pouectep 3i3Ha€eThCa y MpUCTPACHOMY NOYYTTI Jr000BI 10 JxKeiiH; yHOUl
BHXOINTH HAa30BHi 31 CBOTO CXOBKY OOkeBinbHa bepta MeiicoH, BUBLIBHS-
1091 IpUOOPKyBaHe B Hill 3110, cie HEOE3MEKy i CTpax B KIMHATI TOCIIOAApST
EnBapna Pouectepa, JIxeitn Eiip, Hamajgae 1 paHUTh HA TOPHIII PiTHOTO
Opara, miamnamoe mMaetok Topadina. B pomani A. bponTe yac HoOui — 1ie
9ac «OJKPOBEHHS», PO3KPUTTS TAEMHUIIL: 3 OJJHOTO OOKY — 3pajIH YOJIOBiKa
I'enen Aprypa [anrtinrrona 3 Anabenoro JIoBOOpo, 3 IHIIOTO — BHSIBICHHS
HOYyTTs KOXaHHS: IPaBIUBOrO — Mixk [116eprom Mapkemom i Tesien Ipem,
nomuikoBoro — Mix Tenen Ipem i ®@penepikom JIoypeHCOM; BOAHOYAC
BUSABH TPUPOJIHUX CTUXIM y MMCbMEHHMI BIACYTHI, SIK i OypXJHBi mpH-
CTpacTi, sKi 6 BOHU BiAJ3epKaTIOBAIH.

He menm 3nHadymum Aas OpUTAHCHKUX MUCBMEHHHUIIL € 1 MPOCTip, B
SIKOMY PO3TOPTAIOTHCS IpaMaTHyHI MOJiT POMaHiB, 30KpeMa MicIie, o0paHe
JUISL TIEPCOHAXKIB 32 €CTCTHYHUMH KPUTEPISIMHU TOTUKHU: [1€ PO3TAIIOBAHUH
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y BIJTFOIHIN MICIIEBOCTI CTapoJaBHii, HamiB3pyiHOBaHM ab0 3aHen0a-
HUH, 37e01IBbIIOT0 MOXMYPHUH 3aMOK 3 BY3bKHMH IDaTYaCTUMH BiKHAMH,
XOJIOJTHUMH MyPaMH 1 TEMHHMH KOPHIOPAMH 3 HOTO HEOAMIHHUMHU aTpuly-
tamu — npuBuaamu: Topuoinaron (L. bponte), Bypesepxu (E. Bponre) i
Baiinadinron (A. Bponre). CMUCIIOBI KOHOTAIIT, 3aKJ1a/ICHI B HA3BaX MA€ET-
KiB, 3 JIETKICTIO PO3KPUBAIOTHCS 3aBISIKU IIPOMOBUCTAM Kpa€eBHIAM, IIO IX
OTOYYIOTb.

Ortox Topudina I1I. BponTe — 11e «<...>a gentleman’s manor-house... Its
grey front stood out well from the background of a rookery, whose cawing
tenants were now on the wing: they flew over the lawn and grounds to
alight in a great meadow, from which these were separated by a sunk fence,
and where an array of mighty old thorn trees, strong, knotty, and broad
as oaks, at once explained the etymology of the mansion’s designation»
[11, c. 75]. BiH cuMBOIi3y€e TEPHUCTE TTOJIE, YePe3 SIKE MPOJISTAE CIIOBHEHA
OoicHUX paH jJopora Jjo chiieHoro macts ke Eiip i mictepa Poue-
crepa'*. Bypesepxu E. BponTe — 11e mpocTip Ha nepexpecTi pyHHIBHUX BiT-
PIB 1 CTUXIH — 1 IPUPOIHHUX, 1 BOAHOYAC MOYYTTEBHX, IO OXOILTIOIOTH IICH-
TpanpHuX nepconaxiB Kerpin i ['itkimida: « Wuthering’ being a significant
provincial adjective, descriptive of the atmospheric tumult to which its
station is exposed in stormy weather. Pure, bracing ventilation they must
have up there at all times, indeed: one may guess the power of the north
wind blowing over the edge, by the excessive slant of a few stunted firs
at the end of the house; and by a range of gaunt thorns all stretching their
limbs one way, as if craving alms of the sun.» [12, c. 1]. Baitnadenron
A. BpoHTe — JuKe mosie, MyCTHPHIIE, CYTOI0CHE CITIOPOKHIIIOMY, IyCTeIb-
HOMY BHYTDIIIHEOMY HpOCTOpy Horo memkanku Iemen Ipem: «Wildfell
Hall, a superannuated mansion of the Elizabethan era, built of dark grey
stone, venerable and picturesque to look at, but doubtless, cold and gloomy
enough to inhabit, with its thick stone mullions and little latticed panes,
its time-eaten air-holes, and its too lonely, too unsheltered situation, —
only shielded from the war of wind and weather by a group of Scotch firs,
themselves half blighted with storms, and looking as stern and gloomy as
the Hall itself» [10, c. 10].

4 Ha sigminy Bin C. Tinbepr i C. I'yGap, sixi came JIkeliH BBaKaniu KOPOHOBAHOIO TEPHIM
[16, c. 347], Ha HamTy TyMKY, CMHCJIOBI KOHOTALl MA€TKY O€3M0CepeIHbO 1 HacaMmIiepe ] OB’ sI3aHi 3
1Oro BIACHUKOM MicTepoM PodecTepom, amke came BiH 3a3Ha€ HAMOIIBIIMX TOPTYP i CTPaXKJaHb —
1 BHYTpILIHIX, 1 30BHIIIHIX.
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Maetku y pomanax Emimi i AHHM BpoHTE CTIOpiAHIOIOTH, 3 OTHOTO OOKY
CIIiIM JTAaBHUHM, & 3 1HIIOrO — pyHHAIlii, BIITBOPEH] B JIAKOHIYHUX EKCTEp’€-
pax: naroanicth X VI ct. (1500 p.), xumepHa pizbda Opamu, 000uTI Dirypu
rpr(OHIB 1 MyCTOTJIMBUX SHIOJIB BypeBepXiB BIITTYHIOIOTh Y CTApOBHHI €JIU3a-
BETHHCBHKOT JTOOH, 3aJTi3H1i Opami Ta 3apociiux Oyp’stHamu (irypax BoiHa i JieBa
Baiinadernrony. B nopiBHSHHI 3 HUMH MaeTok 3 pomany Illapmotu Bponte
JETIIO BiIPI3HSIETHCS: X0U BiH 1 3aHeI0aHWIA, POTE HE 3pYHHOBAHUI; MOYKIIUBO,
HE HACTLIbKU JaBHIH, Ta BCE K CTAPOBUHHUH, MPO 1110 CBIAYUTH OMUC PaJIIe
iHTep €epy, 30KpeMa rOpHUINa, SKUH BUKIIHKAE Ti caMi acolyiarii, o i excrep’ep
CECTPHHUX 3aMKIB: XMUMEpHa pi3pda AaBHIX MEOMTIB i AUBOBIKHI Bi3epyHKH
roOeJIeHiB BUaBAIIICS OCENICK0 MUHYIIOr0, XpaMoM criorafis [11, c. 80]. Boa-
HOYaC MOTOPOIIHICT, TOXMYPICTb, TEMPSIBA 1 XOJION — 1€ Ti CHUIBHI PUCH, SIKi
BIIACTHBI YCIM TPHOM 3aMKaM; 1 caMe BOHH BCi pa3oM, MOBOH TBOPSYIM aTMOC-
(hepy TaEMHHYOCTI, CTAFOTh TIEPEAYMOBOFO JIJIS ITOSIBU TIPUBHUIIB — «PCATHHHUX
M BUTAJIAHNX, YSABHUX — y KOYKHOMY 3 TBOPIB IHCHMECHHHIID.

Ockinpku pomad A. bponrte «Hesnaliomka 3 Baitnadenrony» nepedy-
BA€ TIiJT BIUIMBOM PEaJiCTUIHOI €CTETHKH, TO 3TaJIKa PO IPUBHIIB € JOBOJI
HOMIHAJIBHOIO 1 PITypye K aHTYypaxk MA€ETKY, SIK CBOEPIIHA TaHMHA JIiTepa-
TYpHIHl Tpaauuii roTHKH, 3 SKOi BUPOCTAIOTh yci cecTpu bponTe, HaOyBa-
I0YM O3HAK KapTiBIMBOro croragy: «<..> they [the gigantic warrior and
the lion] presented all of them a goblinish appearance, that harmonised
well with the ghostly legions and dark traditions our old nurse had told us
respecting the haunted hall and its departed occupants» [10, c. 10].

Pasom 3 M, y pomanax Illaprmotu i Emini Bponre, sxi o0usi mepeOy-
BarOTh TiJ1 O€3MOCEePEHIM BILTMBOM TOTHYHOI €CTETUKH, HASIBHICTh TIPHBU/IIB
pi3HHATBCS MK coOoto. [TourHarouM 111e 3 AUTSYUX POKIB, KOJIHM MaJICHBKOIO
JIBYMHKOFO BOHA OTIMHKJIACS 3aMKHYTOFO Y CTpAIIIHIM YepBOHIM KIMHATI TTOMep-
JIOTO JIsAiZIbKa B POJWHHM PifiB, 3rofioM MiJDKUBITIOBAHA MOCTIHHAUMH HATSIKAMH
Ha [IPUCYTHICTH O3HAK JAUBHOI, 3araIKOBOT, TAEMHHYOi aTMOC(EpH, IO TTAHYE B
MaeTKy Mictepa Podectepa: criodarky miyXuid, ypuB4acTHH, Mi3HINIE ITHOOKHH
JUSABOJIBCHKUI CMiX 1 OYpMOTIHHS, LIYPXIT Ta CKPETIT M1/ 4ac MePILIOT MOXKexi
B KIMHATI TOCIIOZIapsi, MOTOPOLIHUM KPUK 1 HOXKOBE MopaHeHHst Piuapia Meii-
COHA 31 ClTifaMu 3y0iB Ha paHi, BUAUBO CTPAIIHOI MOTBOPU B KIMHATI camoi
Jlxeltn HanepenonHi ii mmoby 3 mictepom Podectepom, ysiBa Jlxeiin Eiip,
Bi/I4yBalOYH TIOCTYIIOBO 3pOCTAI0Yy EMOITIHY HAIPYTy, TBOPUTH, 31aBajiocs O,
peanbHuiA, 00 HaMip BITYYTHHUI CBIT IPUBUIIB. AJle, OIIOHO 5K 1 B KJIaCHY-



Chapter «Philological sciences»

HHX TOTHYHUX pOMaHax, 30kpema A. Penkimi¢, B OCHOBI MiCTHYHOCTI aBTOPKH
JISKUTH MPUXOBAHE, HEBIJIOME paHillle pallioHaJbHE HAYaylo; 3aXOBaHa, ajic
CIIpaBXHS TOCTaTh OokeBUTbHOI JapykuHU EnBapma Pouecrepa — bepru
Meticon. Haromicth y TBopi E. Bponte «bypeBepxm», B sikoMy, 3a riepedpa-
30BaHUMH cJIoBaMH Mictepa JIokByma, axk poOiThCs Bil HAIIPHPOIHHUX iCTOT:
«Well, it is — swarming with ghosts and goblins!» [12, ¢. 15], npuBHUM CTaOTh
3HAKOM O€3MOCePEHBOI MPHUCYTHOCTI MOTOMOIYHOTO CBITY, HOTO >KUBU3HH,
PCANBHOCTI, 110 HATIOBHIOE XYIOXKHIH IPOCTIP pOMaHy — CIIOYaTKy B TUTSIUHX
irpax Kerpin i I'itimida, 3ronom — y Bunusi camoi KeTpis, sika To 3 SIBIS€ThCS
Mictepy JlokBymy, To nepecninye I'iTkiia BIpogoBxk BICIMHAALSTH POKIB, a
BKiHIIi, 110 cMepTi ['iTkmida — ix 00ox.

BapTto 3a3HaunTH, mo 30ipHE Miclle BiJJIaJ€HOTO, YyCaMITHEHOTO TpPO-
CTOpY, SIKe B poMaHax cectep bponre 3aiimarore MaeTkn TopH)inaroimy,
BypesepxiB 1 Bainndenrony, BiIOKPEeMIICHOTO BiJ 30BHIIIHBOTO CBITY,
TBOPUTH CBOEPITHHUNA BIJUTIOMHUH 1 BOJHOYAC Oa)KaHUH 3aTHIIIOK JIIST HOTO
MEPCOHAXKIB, JO3BOJISIOYA YHTAYEBI MAKCUMAaJIbHO TIIMOOKO MPOHUKHYTH
B iXHIM BHYTPIIIHIN CBIT, M3HATH TXHE CHpaBXHE €cTBO. HalOubmn opra-
HIYHMMH, IUTICHAMHU BHJAOTBCA TepeHn Baiimadenrony mist iioro taem-
HUYOI MelnKkaHku [enen IpeM — yrikauku-apykuau Aprypa [aHTinrtona:
L[e HacaMmIiepe]] IPOCTIp CIIOKO0, OE3MeKu, 3aXUCTY, i pa3oM 3 THM — II¢
CaMOOCTaTHIN NPOCTip BHYTPILIHBO-OCOOUCTICHOT 1 MUCTEIBKOT CBOOOIH,
Jic He3aJeXKHa, PO3yMHA 1 TAJIAHOBHUTA KIHKA MOIJA 3aJIUIIATHCS BIPHOIO
€001, CBOIM MOpaJILHUM 3acajiaM 1 TBOPIOMY 00fapyBaHHIO.

O6mup BypeBepxiB, HAaTOMICTh, MO3HAYCHHU CYNEPEWIMBOI, amOi-
BAJIGHTHOIO TIPHPOIOIO: IIe TpocCTip OyHTY, cBOOOIN, Oa HaBITH CBABOIMI
HenpuOOpKaHMX, cepel 1Hmoro — i mouyTTiB oHuX Kerpin i [Nrkiida, i
BoJTHOYAC — xaxymBui nipocTip [lexia [12, ¢. 37], ae ocenuiocs i myCTHIIO
cBOE OyitHe pylHiBHE KOpiHHS 310",

Tak camo amGiBanenTHUM mocTae i Topudina. s Ixeitn me pasmire
MMO3UTUBHO MapKOBaHHU, JTFOOUH TPOCTIp, B IKOMY BOHA TBOPIJIA 1 Ii3HA-
Bajia caMy ce0e K CaMOCTIiHY, BUIbHY, PO3KYTYy 1HIUBIAYyaJIbHICTh; caMe
B HBOMY BOHA BIIEpILIC 3aK0Xajacs 1 mouysaiacs macausoro. s Ensapaa
Pouectepa TopHding — 3 BiJOMUX NPUYKH — L€ TACTKA, 3 SIKOT BiH MOCTIHHO
Hamarascs BupBarucs. Tomy 3 01HOTO OOKY, BiH aCOLIIIOETHCS 13 B’ A3HHILICIO,
CKJICTIOM, 3a4yMJICHUM MPOKJIITUM MICIIEM, 1€ TaK CaMO MaHy€E JAUSBOI, 110

15 X. IMactyx ciymHo HasuBae iforo uuraziemo 3ia [7, c. 151].
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HaBifoe ctpax i Bigpa3sy: «Thornfield Hall — this accursed place — this tent
of Achan — this insolent vault, offering the ghastliness of living death to the
light of the open sky — this narrow stone hell, with its one real fiend, worse
than a legion of such as we imagine» [11, c. 228], a 3 iHmoro 60Ky — 1e
MiCIIe PaioCTi 1 Ha il Ha BIAPOPKEHHSI HOTO JIF0OOBI 710 BIACHOTO POJIOBOTO
Mmaetka: «I like Thornfield, its antiquity, its retirement, its old crow-trees and
thorn-trees, its grey facade, and lines of dark windows reflecting that metal
welkin» [11, c. 108], amxe came B HbOMY BiH 3yCTpiB 1 mokoxaB [I>keiiH.

7. BUCHOBKH

Joxnaguuii anani3 Tekctypu pomanis «/[xeitn Eitp» 1. Bponte, «bype-
Bepxm» E. BponTte 1 «Hesnaitomka 3 Baitnndenromy» A. bponre, 3xilicHennit
3 TIEPCTEKTUBH JITEPaTypO3HABUOI I'ePMEHEBTHKH, JIO3BOJISIE CTBEPIIKYBAaTH
PO CTBOPEHHSI €JTMHOTO, ILTICHOTO BpOHTEBOTO Xy0’KHBOTO TEKCTY, B OCHOBI
SIKOTO JISKHUTD ICTOPIS IPAMaTHIHOTO KOXaHHS, CIIOBHEHA BHYTPIIITHHOTO OOJTHO
1 CTpaXKITaHHSI; 1cTOpisi OOPOTHOM B TOIOIAHHI MEPEIITKO Ha XY JI0 TOITYKY
Ta OCSTHEHHST OCOOMCTICHOTO IACTSI, 3aCHOBAHOTO Ha ITi3HAHHI CBOTO BJIACHOTO
«s1», 30epekKEHHI BIACHOT KIHOYOT CYyTHOCTI Ta 1ICHTHYHOCTI.

XyAOKHIA YHIBEPCYM, SIKMM CTBOPWJIM NMUCHBMEHHHULI, BUOYIOBYETHCS
JIOBKOJA TPbOX OMOPHUX TEMATHUHHUX BY3/iB, HACKPI3HO «IPOLIMTUX)
JyXOM HECaMOBHUTOI MPHUCTPACHOCTI: I1000BI-371a-KpaeBuy. Bonu BUHU-
KaloTh 1 (hopMmyloThcs Ha mepexpecTi OiorpadiuHoro, miTepaTypHOro i
KyJBTYPHOTO KOHTEKCTYaJbHUX IIIACTIB, 3 OXHOTO OOKY, Ta iHAWBIAyalb-
HOI aBTOPCBHKOI iHTEpIpeTallii, 3 iHIIOTO; BUSIBISIIOYH MTOBHY a00 YaCTKOBY
TOTOXHICTh, BapiaTHBHICTh UM BUIO3MIHU TEMaTHYHOTO pO3MaiTTs, HaOy-
BalOTh O3HAK 30IriB 1 pO3PUBIB CIIUILHOT TBOPYOT YSIBU cecTep.

LenTpanpHa TeMa MPUCTPACHOTO KOXAHHS Pealli3yeThesl KPish MPU3MY
ABTEHTHYHOTO HAKJAIaHHS, BiJUTYHHS, PO3TalyKeHHS a00 PO3IIEIUICHHS
CIOKETHHX emi3oiiB ImicHoro Tekery Illapnotu, Emini i Auau Bponre,
OXOTUTIOOYH Kareropii: a) miBunHu-cupotH (Jxeiin Eiip, Kerpin Ephiio
(Keri Jlinton), Tenen Ipem); 6) Gaitponiunoro repos (Ensapa Pouectep,
Titknig, Apryp Tantinrron (lenen I'pem)); B) mumo6Hux B3aeMuH (Jxeitn
Eitp — mictep Pouectep, Kerpin Epumo — Enrap Jlinton (Kerti Jlinton —
Citknid Jlinron), lenen Ipem — Apryp TaHTIHITOH); ') XBOPOOH: AIIKOTO-
nizmy ([xon Pig, I'innmi Eprmo, Apryp lanrinrron) / 6oxesiuisa (bepra
Meiicon, Kerpin Epumo); 1) cmepri (bepra Meiicon, Kerpin Epamio / ['it-
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ki, Aptyp lanTinrron); n) cruxiit mpupoau (Oypsi, XypAeTHIs); ) Jacy
(aiu); €) mpocropy (Topudimaron, byperepxu, Bainndinromn).

Cepen apyropsaHux (parMeHTIB TEKCTyallbHOTO CYToJioccs BapTi
yBard: a) JiteparypHi amo3ii Ha «MakOeta» B. Illekcmipa ta «MapmioH»
B. Ckorra y lapnotu i Anau bpoHTe; 0) MajsIpChbKUNA XHUCT MPOTAroHi-
crok: (haxosuii —y Ienen Ipem (A. Bponre) i1 amaropcekuii — y Jxelin Eitp
(1. BpoHTe); B) HU3Ka MOBHUX 3BOPOTIB Ha MO3HAaUYEHHs OallpOoHiIuHOT 30B-
HimHocTi Mictepa Pouectepa (L. Bponre) / I'enen (A. bponrte) abo BHY-
TpimHboro crany litkiida (E. Bpoure) / EaBapna Pouectepa (L. bponTe).

Leit yHikambHUN, caMOOYTHIl 1 6araTuii CBIT XyA0KHBOT'O LIIJIOTO CECTEP
BpoHTe, 1m0 BHHHKAE HA MEPETHHI MapaJUrMagbHOTO CITiBBiTHOIICHHS
TPHOX HOTO CKJIQJIOBHX: KOHTEKCTY-TEKCTY-aBTOPKH, y3araJlbHEHO MOXKHA
rpagiuHo 300pa3utn y Gopmi OKpeMHX Kijl, MOJaHWX HIDKYE HA PUCYH-
kax 1-3, je mepma (30BHIIIHA) cepa 03HAYa€ KOHTEKCTH: OlorpadiqyHui
(puc. 1), miteparypruii (puc. 2), KynsTypHuid (puc. 3); npyra cdepa —
MIOHSATTEBY CHUCTEMY CIO)KETHOTO PO3BHUTKY TEKCTiB POMaHIB; TpeTs (BHY-
TpinrHs) chepa — KOHKPETHY XYIOXKHIO peallizallifo MIChMEHHHUIIb-aBTOPOK:
[apnoru, Emini i Auau Bponre.

yeopoba— cmepr,

Puc. 1. Biorpagiunnii KOHTeKCT-TeKCT-aBTOPKa
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