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Stylistic devices undoubtedly play one of the leading roles in ensuring the
imagery of literature, and also reflect the personality and creativity of the
writer. Translating stylistic devices is not an easy task and even a challenge
for translators, because it is quite difficult to find a match for a metaphor,
simile, hyperbole, personification, repetition or any other trope in a particular
language. Therefore, translation authors sometimes use descriptive rather
than literal translations. At the same time, there are many correspondences of
stylistic techniques. Some of them are verbatim, or almost verbatim, and some
contain words with a different meaning, although they carry the same
semantic load.

Comparing the tools of different languages, even the most remote ones, is
possible only by comparing the functions that different language tools perform.
Therefore, the accuracy of the translation lies in the functional, not formal
correspondence of the original [1; 15].

Japanese fiction has been attracting attention of the whole world for ages
because it demonstrates life of Japan, showing a special culture and traditions
of this charismatic country. Osamu Dazai is a bright representative of Japanese
writers” society. His books are translated into many languages and they are
really popular.

Thus, the research material is the text of the English translation of Osamu
Dazai’s novel " A [# 24% Ningen Shikkaku", 1948 — "No Longer Human", 1958
by Donald Keene. In the course of studying the text of this translation, such
stylistic devices as metaphor, simile, hyperbole, and personification were
found. The results of the study are shown in a table where English stylistic
devices are presented in sentences, as well as in parentheses the corresponding
sentences from the original text in Japanese. Examples of tropes show exactly
how the author of the translation demonstrates his creative vision and shows his
professionalism in achieving the best result.

It can be concluded that in some cases such stylistic devices as metaphor,
simile, hyperbole and personification were translated verbatim, in some cases
the translator did not use tropes in the translation of stylistic devices due to the
lack of language correspondences, in some cases, on the contrary, he used

1 Borys Grinchenko Kyiv Metropolitan University, Ukraine
49



Science in the Modern World: Prospects and Directions of Development

tropes that were not in the original Japanese version for a more vivid
transmission of thought, but in most cases the stylistic techniques of the
Japanese language in the translation were matched to English.

Table
""Stylistic techniques in the text of the story " AR Z<#& Ningen Shikkaku'
and in the texts of its English translation by Donald Keene
""No Longer Human"', 1958 [2]

Quotes from the text (1) from the original text in

Stylistic device Japanese; 2) from the text of the English translation,
containing stylistic devices
Metaphor 1) «A grinning monkey-face.» («<JEDZLE/Z, »)

2) «Although I had a mortal dread of human beings |
seemed quite unable to renounce their society.» (« & 2*/Z
. A& IR TR S, T T, AMH
&, FILTHHENVIAR o7 LIDTT, »)
3) «l felt as if I had seen the world before me burst in an
instant into the raging flames of hell.» (« & 7%, #8753
—BE L THIRDFEKIZEA FI T Z 5 D3 HRAT
TS L DRI T, PO )
2) «I can never forget the indescribably crafty shadow that
passed over Flatfish’s face as he laughed at me, his neck
drawn in» (« 4004, EDFD, TS ONe 6 B0 THE
S E T XDEHD, »)
Simile 1) «...it has not even a bird’s weight. It is merely a blank
sheet of paper, light as a feather...» (« 6 #<, €/= ¢
 BDL D TIZRS, HEDL 51»)
2) «..., but I see in the face of the human being raging at
me a wild animal in its true colors, one more horrible than
any lion, crocodile or dragon.» (« & ZMZE > T 3 A fE]
DEAIZ, WIT7LLLD bfgPICL Y bEL Y D, b
GBS LVEYDLIEE IS D TT, »)
3) «The fear of human beings continued to writhe in my
breast — | am not sure whether more or less intensely than
before — but my acting talents had unquestionably
matured.» (« & 5 DA FJRMTIZ, EFITLIFIZE X S
L5 50T S BDIE TIFEIEA E 5 L T
NWELZED, LL, ERIZEIZODDE LTk
T HEIZHoTIE, Db FRDELELEZRED
W, B D, 02 FRFAESZ VRS, ET
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BN FRRATEDN, EEFHETITHEC 2L, F
THE#E> TESTHFELE, »)

4) «Nevertheless, it was with very much the sensation of
treading on thin ice that | associated with these girls.» («
L EIEPOVDIA TE-/ZE 0> THBE TIERINE
BoTWETH, Ehid, Fe, Lil, Eio, #
K FBEPEBND T, TDLDINE =B &S > THE
DTT, »)

5) «One autumn evening as | was lying in bed reading a
book, the older of my cousins — | always called her Sister —
suddenly darted into my room quick as a bird, and
collapsed over my bed.» (« 72, 2 3HDEK, HDPEF
RIBORNEZFGA TNSEE, TRIPRDOL 5IZFR
SEEANIZV o THRT, WER D A DBEHRD L
IZHIFL T E, »)

6) «I have often felt that | would find it more complicated,
troublesome and unpleasant to ascertain the feelings by
which a woman lives than to plumb the innermost thoughts
of an earthworm.» (« =D 7 X IR S T, o2&
11, FALKIFETEE TS0 NEEZSHIL, H
IHNEE > T, M ARZRTDENESEL0 6,
PILS, BPTODPLLS, HRBRDE N DIZHEE
SRTHELE, »)

7) «This one looks like a horse out of hell.» (« 4t 5 %
b w)

8) «l never could think of prostitutes as human beings or
even as women. They seemed more like imbeciles or
lunatics.» (« HZMZIE, (ETihi & v 5 & D, AHT
&, KT, FABIIFANDL SIZHZ, ED
SEZBDOPT, AE0R o TS0 LT, <"
ST VRS FDHKFE L, »)

9) «...if the world, like the sea, had depths of a thousand
fathoms, this was the kind of weird shadow which might be
found hovering here and there at the bottom.» («ZX2¢ D&
CHMIT, EhE by, MO EHIZEERS E
. COEDTHHISDRESDETIZ, EARLAGH
BB/ dE 9 THE I T, WD BERDEZFD
L E T Z EPDEDPUETEL D RFENT LI, »)
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Hyperbole

1) «What a dreadful child!» (« /724 T, AR~
/ »)

2) «...but | have always felt as if | were suffering in hell.»
(«EFANICEPATHFE LD, HZ TIZ Db 5D
AT, »)

3) «Her voice was innocent, but it cut me to the quick.» («
HELDFETLED, SHANEE, CAEEHIZZ
R BIZEI G2 /2D TT, »)

4) «I had sunk to the bottom» (« /1 =& /A4y & 10
Z»)

Personification

1) «I think that even a death mask would hold more of an
expression, leave more of a memory.» («Z778 b5
JEM) EU> D b DIZTES T, & o S Mndlge v H]
RRODPHSHDES 5 12»)
2) «She gave me the impression of standing completely
isolated; an icy storm whipped around her, leaving only
dead leaves careening wildly down.» (« D0 E b, &
DFED VIZIR/E AR LT, BRIV HE
JEV, ZZRIZHMT L TOBEECDL TLE, »)
3) «Just outside the apartment window was a kite caught in
the telegraph wires; blown about and ripped by the dusty
spring wind, it nevertheless clung tenaciously to the wires,
as if in affirmation of something.» (« 7/ \— ; DZED 7"
U< DERIZ, IR Z /25— 206 F >
TWT, BEDIEZ VI, S5, € TH
LD Lo Z SEBRIZH LD THENRT,
RPEEE 22T VEDRAPL TOSDT, A%
1ZEHERSERIZERL, KL, FIZZZET
SRENE LS, »)
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