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Nowadays, the popularity of the Internet and increasing of new media 

have generated a visual turn in the linguistics and literature researches. 

Research on the interaction between different types of media, their 

transformation or combination are engaged in intermedial studies that 

focuses on ―the interaction within and between different media‖ [1, p. 4].  

From L. Elleström‘s point of view intermediality ―refers to all types  

of relations among different media‖ [4, p. 3]. In general, the term 

―intermediality‖ refers ―to any phenomenon involving more than one 

medium‖ [8, p. 216]. Intermediality is considered as ―transgression  

of boundaries between media or modes‖ [2, p. 288].  
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Intermediality and transmediality are related phenomena through which 

the media transformation reveals. Transmediality is considered as ―a concept 

that denotes the possibilities of transgressing media borders‖ [1, p. 13]. 

Thansmediality is an essential aspect for intermedial studies and one of the 

central aspects of media transformation analysis [1, p. 13]. Transmediality 

occurs across individual media which are ―motifs, themes, archetypes, 

thematic variants, figuration, and narrativity, which all can be found in the 

texts of literature, opera, theatre, ballet, film, the visual arts, music‖  

[7, p. 45]. Modern society is characterized by using computers, information 

technology, and virtual reality. It attests more and more literary works ―tend 

to appear in various media‖ [5, p. 84]. The digitalization of children‘s poetry 

means it can appear in more than one medium. This aspect testifies the 

phenomenon of media transformation. This paper focuses on such media 

product as children‘s poetry, its interrelated aspects of mediation and how 

they equip social interaction. 

Following Elleström‘s model, Bruhn J. and Schirrmacher B. distinguish 

technical media of display, basic media type and qualified media types  

as aspects of media. Scientists state that this division permits to refer to  

―the physical, perceptual and cognitive aspects of individual media 

products‖ 18, p. 16]. These aspects help to determine ―the objects we are 

speaking about, what they give access to, the configuration of a text, images 

and a sound, or we are referring to the kind of information and how we 

understand it according to the convention of a specific context‖ [1, p. 16].  

In other words, they deal with objects that we physically interact with and 

reveal configurations that we experience and realised as significant. 

Understanding artistic media is based on the experience of how they are 

used. Children‘s poetry as an individual media product involves three 

aspects of media: the technical media of display, the basic media types and 

the qualified media types (according to J. Bruhn and B. Schirrmacher). 

A rhyme written for children can be an example of a ‗media product‘. 

The access to an individual media product occurs with the help of material 

objects (paper, loudspeaker, screen etc.) that is determined as ―the technical 

media of display‖. Material objects reflect the combination of texts, images, 

sounded speech. This integration is called ―basic media types‖. 

Understanding the third aspect ―qualified media types‖ is formed by 

‗technical media of display‘ and the way in which the ―basic media types‖ 

are used in different contexts.  

Technical media of display can be described as ―the very material bases 

of mediation‖ as they provide access to the media products. For instance,  

a rhymed tale for children ―The cat in the hat‖ (1957) [3]. written by 

Dr. Seuss is an example of an ―individual media product‘. For this media 

product, the technical media of display can be paper, which provides an 
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access to the text and illustrations of the book ―The Cat in The Hat‖ by 

Dr. Seuss. The technical media of display can be also a loudspeaker (there is 

an audio version of this book) and a screen (the adaptations of this book  

are a cartoon and film versions). The audio and video versions are the basis 

of electronic communication. Physical objects can be storage, for example, 

children can find the book ―The cat in the hat‖ in the libraries. Moreover, 

these objects can interact with different production tools, such as pens, 

typewriters, keyboards for creating a book. There are also microphones for 

making its audio version, cameras and microphones for shooting a cartoon 

and a film); storage devices (records, CD-ROMs, electronic systems  

for saving the book and its audio and video versions); dissemination devices 

(MP3 players, projectors, screens of different devices etc. for reading  

a book / listening to its audio version /watching its video version).  

The qualities of material objects and the ways they function shape the 

particular context of communication. In general, the major function of the 

technical media of display is the implementation of media products. While 

we can use our smartphone, laptop or computer even when we hold a book 

in our hands, we do not pay attention on the action of manipulating them as 

we focus on what they display, on the context of communication (the context 

of the children‘s book ―The cat in the hat‖). 

The application of technical media of display focuses the reader‘s 

attention on certain combination of the text and images, tends the compre- 

hension of a listener to sound system, and concentrates a viewer on moving 

images and gestures. They are basic media types. In a multimodal analysis, 

―these basic media types are configurations‖ which are divided into 

―different semiotic modes‖. Basic media types are the framework of 

qualified media types as they ―provide meaningful information‖ [1, p. 18].  

Understanding texts, still or moving images, sound expression of the 

context or speech does not automatically occurred. Basic media types are 

applied, combined and included in various configuration of meaning-

making. This aspect is determined as ―the qualified media type‖ [1, p. 18]. 

The text of children‘s poetry is creating in a specific way and illustrations in 

children‘s books are performing in a particular technique. Thus, Dr. Seuss‘s 

rhymed tale for children ―The Cat in the Hat‖ was written inspired by the 

author‘s imagination and was fixed on the paper. Moreover, this book is  

a part of the 'Beginning Reader' series and was created to improve reading 

skills. The book consist of 236 words which are from the list of 348 words 

that the average six year old should know and it was ―the publisher task to 

create the book which kids would want to read‖ [6, p. 112]. When children 

start learning to read it is very important to associate the sounds to the 

written form, to repeat these sounds for developing their reading skill.  

Dr. Seuss is a master of repetitions and engaging stories. Despite he uses  
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a limited vocabulary his books are ideal for young learners. Dr. Seuss‘s book 

teach to read and to enjoy reading poetry as the author makes it accessible 

and enjoyable. What is more, the poet created illustrations for his books. 

There is the balance between the pictures and the words. The author‘s sense 

of perspective, contrast and colours emphasizes on the objects or characters 

of his books, grabs kid‘s attention, to entertain them. The characters and 

their images are funny, particularly the cat with a bright hat on its head. 

Thus, the children‘s poetry and its illustrations are different for example 

from poetry in general. This fact proves recognizing specific qualified media 

types is occurred by the arrangement and expectations of basic media types. 

Children‘s poetry can be defined more specifically according to the context 

into qualified submedia of children‘s literature [1, p. 19]. The children‘s 

rhymed tale ―The Cat in the Hat‖ is qualified as an individual media product 

and it can be identified as children‘s poetry on our previous experience  

of similar media products. 

 To conclude, the three aspects of mediation are represented in a media 

product. The technical media of display provide access to the basic media 

types. Understanding of them is coming across the context and combinations 

of the qualified media. In modern digital society the technical media  

of display can give the access not only to the form of written text performed 

on the pages of a book but the access to the digital text on a screen  

of a computer or smartphone of a concrete children‘s poetry ―The Cat in the 

Hat‖ by Dr. Seuss. Moreover, we can listen to an audio version or watch  

a YouTube clip of this rhyme, a cartoon or film adaptations of ―The Cat in 

the Hat‖ produced by Universal. Thus, children‘s poetry as media product 

and its interrelated aspects of mediation permit to reveal how they enable 

social interaction. In other words, the aspects demonstrate one of the levels 

of intermediality‘s analyses.  

The combinations of technical, basic and qualified media types are 

changeable because of variability of the media presentation consequently 

understanding of particular qualified media types modify. So, awareness  

of three media aspects support to comprehend different ways of media 

representation, combination and transmediation. Variety of media transfor- 

mation is discovered by means of intermediality and transmediality. 
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