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JocnimkeHHss KOMYHIKaTHBHHX CTpaTeTiil 1 TaKTHK IOCIiJa€ BaXKJINBE
MiCIle B Cy9acHOMY MOBO3HABCTBi 4epe3 MparHEHHS CYyCIiJIbCTBAa 3HAWTH
npaBuiia e(eKTHBHOTO CIUIKYBaHHS B DI3HUX cdepax KHUTTEMISIIbHOCTI
mognHd. KoMyHIKaTHBHA CTpaTeris BU3HAYA€THCS K HaOlp MOBICHHEBUX
I, siKi 3a0e3MeuyloTh JOCATHEHHsS BH3HAUCHOI 3a3Jayierilb METH CIIiji-
KkyBaHHS [1, 2]. Pi3HOMaHITHICTh CTpaTeriil 3ajeXuTh Bix chepu CIIKy-
BaHHJ Ta METH KOMYHIKaHTa, C(OPMOBAHOI Ha MiJCTaBI BUKOPHCTaHHS
CYCHIIBHOTO AOCBiMy AJst BIacHux motped [3, ¢. 107].

AHTTIHCPKOMOBHUM  TAaHIIOBAIBLHO-CIIOPTUBHUNA  JUCKypC Ma€  CBOI
BJAaCHI cTparerii i TaKTHUKH CHUIKYBaHHS, cepel SKHX MOsSCHIOBAaJbHA
CTpaTeris 1Mociae oHe 3 KIIOUYOBHUX MICIh, OCKUTBKH 3a0e3edye nepenady
3HaHb, YMiHb, BIACHOTO JIOCBiMy, KWW MOXE BiJlirpaBaTH BaXXIIUBY POJb Y
po3B’s3aHHI Tiel 4u Tiel mpoOieMHOi cutyarlii. Peamizamis mosicHFOBaIBHO1
cTparerii B TaHIIOBaJbHO-CIIOPTHBHOMY BiJJOyBa€TbCsl 3a JJOMOMOTOIO
BUKOPHCTAHHS PI3HOMAHITHUX TAaKTHK, OCHOBHHMH 3 SIKHX € TaKTHKa
MOTHBYBaHHS, TaKTHKa KOHIIEHTpalii yBaru, TAaKTUKa HaJaHHS TOYHHX
nediHinii Ta HaBeJCHHS MPUKIIAJiB, TAKTUKA IHII[IFOBaHHS KOMYHIKaIlil.

BaxnuBum kputepieM eeKTHBHOCTI MOSICHIOBAIBHOI CTpATErii € 10cTo-
BIpHICTh MoJaHHA iH(MopMauii BciMa MOXIMBUMH (opmaMu Ti BHKIany.
L1s cTparerist peanizyeThCsl B TaHIIOBAIbHO-CIIOPTUBHOMY AMCKYPCI ITiJ] 4ac
MIHIJIEKIIH, CEMIHAPCHKUX 3aHATh, HOBCSKACHHUX TPECHYBaHb.

OCHOBHOIO METOK0 TaKTHKU HalaHHS TOYHHX Ae(iHINiil Ta HaBeICHHI
NPUKIAAIB € TOSCHEHHA TEXHIYHMX OCOOIMBOCTEH BHKOHAHHS TAHIO
(“Hesitation — a figure or a part of a figure in which progression is
temporarily suspended” [7, c. 18]). TakTuka HagaHHS TOYHHX AeiHimii
BepOalIi3y€eThesl Y)KMBaHHAM NPOQECiiHOl TepMiHOJIOTi, 3HAYHY YaCTUHY
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skoi craHoBisiTh abpesiarypu (CBMP-Contra-body movement position
of the feet; PP — promenade position, O.P. — outside partner, R.F. — right
foot etc.). 3ayBakumo, 110 3a3HauCHA TAKTHKa BiJirpae BaKJIHUBY pOJIb
B TaHLIOBAIGHO-CIIOPTUBHOMY JHMCKYpCi, OCKUIBKM HaJae IPyHTOBHI
TEOPETHYHI 3HAHHS, SKi JOTIOMOXXYTb HA0YTH PaKTUYHI HABUYKH TAHIIIO.

TakTnka MOTHBYBAaHHS peali3yeThCsl 3a JONOMOTIOI OOTOBOPEHHS
pearpHIX iCTOpil TpEeHepiB Ta YEMITIOHIB, SKi HAAWXAIOTh Ta JOIIOMAararTh
moOOpOTH 3aliBi CTpaxW W YHHKHYTH HAaIMIpPHOTO XBWJIIOBAHHS IIi] Yac
BHUCTYIIB Ha BaxkamBux 3maranusx (“| was asked about the highlights and
challenges of my career. Reflecting on it, I firmly believe that every single
step along our [dancing] journey holds immense value. The tough
moments...become priceless treasures as time passes...” [4], “Everything
is possible if you believe...UK Championship always will be special for us!
To those who is on their way — keep going! History is happening and future
is bright/”[6]). V BepOamizalisx TakTHKH MOTHBYBaHHS IOMIiTHHUII
MiIHECEHUH CTWJIb, EMOLIHHICT, Ta MeradopuyHa OOpPA3HICTh, MIO0
JocsraeTbest rinepoodizamieto (everything is possible), excknamaTtopHicTro
suciosmoBanns (keep going!). Hasemeni npukiiaqym 1eMOHCTPYIOTh pealibHi
JKUTTEBI icTOpil I MOBOISATH, IO HAIIOJETJIMBICTE i Bipa B cebe 000B’I3KOBO
HAOMIKAIOTh Oa)kKaHUH pe3ybTar.

TakTHKa KOHIEHTpalil yBark B TaHLIOBAJIbHO-CIIOPTHBHOMY AHCKYPCI
B MEXax MHOsICHIOBAIBHOI CTpaTerii peaizyeTbcs B Pi3HUX KOMYHIKATHBHHX
curyauifx. Hanpukman, mix 9ac TOSCHEHHS OCOOJMBOCTEH BHUKOHAHHS
onHiel 3 (Qiryp OadbHOTO TaHIFO BHKJIAZa4 MOXKE BHKOPHUCTOBYBATU
CHeLiaJibHy IHTOHAII0 Ta CTWJIICTHYHY Tpajalliio, 10 JOloMarae Homy
JIOCSITTH 0a)KaHOTO pe3yJIbTaTy y HaBUaHHI TaHIIBHUKIB. [HIIMM BapianTOM
peamizamii TakTHKM KOHLEHTpAIil yBarM MOXYTh OyTH KapTiBIMBI
MOSICHEHHSI BUKJIa/[ada JIsl KpaIloro 3araM’ sITOBYBaHHS MeBHOT iH(opmarii.
3ayBaXMMO, IO TAKTHKAa KOHIIEHTpAIlii yBard Biirpac BaKIUBY pOJIb
y Tpolleci HaBYAaHHS TAHIIOBAIBHIN [iSUTBHOCTI Ta MAa€ TICHHH 3B'S30K
i3 TaKTHKOIO HAJaHHSA TOYHMX HediHimid. TakTHka KOHIEHTpaIii yBaru
YPI3HOMaHITHIOE CIIIJIKYBaHHS, 10Ja€ HOMY JMHAMIYHOCTI.

[IpukiagaMyd TAKTHKK IHIIIFOBaHHS KOMYHIKAaIlli B TaHIFOBAJIbHO-
CIIOPTUBHOMY [IHCKYpci MOXYTh OyTH 3aIllUTaHHS], AKi TPeHEp-BHKJIanad
CTaBUTh CBOIM YYHSM, MO0 3MYCHUTH IX 3aMHUCIHMTUCS HaJ CyTTIO abo
BaXTUBICTIO Toro uu Toro sisumia (“This is called a bomb sheet. DO you
know why?”; “From every woman in waltz I want one thing ‘a thinking
body’. Do you know what I mean? [5]).

OTxe, TOSICHIOBAIBHA CTpATeTisl BiJirpae BaXKJIMBY pOJIb U1 YCIiX
YYaCHHKIB TaHLIOBAJBHO-CIIOPTHBHOTO HCKYpCY Ta CHOpsAMOBaHa Ha
3a0e3medeHHs iXHBOI edekTuBHOI HisutbHOCTI. I[losicHIOBanmBHA cTpaTeris
peatizy€eTbest 3a JOMOMOTOK0 TAKTUKH MOTHBYBAHHS, TAKTUKH KOHIIEHTpALii
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yBard, TaKTHKH HaJaHHS TOYHHX Ne(IHIIIA Ta HaBEICHHS NPHUKIIAIIB,
TaKTUKH 1HIIIFOBaHHS KOMYHIKAIlii.
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Introduction. The possibilities of practical application of linguistics in
computerised systems had been rather limited until the situation shifted with
the development of large language models (LLM), manifesting a revolu-
tionary change in the sector. This technology serves to process existing
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