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This paper focuses on performative techniques employed in the Old
English metrical charms of the tenth and eleventh centuries, with special
consideration given to the structural characteristics of the texts under
consideration. OE charms belong to the texts fixed in writing in order to be
reused and read out eventually. The features which are typical of the texts
aimed at being orally delivered include employment of alliteration, multiple
repetitions, definite kinds of discourse markers, foregrounding of finite verbs
in declarative sentences, etc. [1, 2023, p. 34-47].

Old English charms belong to the primary sources of Anglo-Saxon
magic. It should be noted that the Old English word for a charm is OE
galdor, related to the OE verb galan ‘to sing’, so at the heart of most charms
is an incantation or the equivalent. Around the incantation are various
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instructions to the patient, magician or exorcist [3, 2014, p. 99]. Among the
main topics presented in the texts of charms are medical reasons, agriculture,
different remedies, etc. The most of OE charms are either preventive
(e.q., Wid Faerstice ‘For a sudden stitch’, Wid Ymbe ‘Against a swarm
of bees’, Wid Wennum ‘Against wens’) or healing (e.g., Wid corns ‘For
corns’, Wid todece ‘For toothache’, £cer-bot ‘Land-remedy’).

The texts being discussed incorporate both elements of Christian prayer
and pagan ritual and as a specified oral genre comprise explicit directions
for performance. It is given by L. Olsan that “charms are performed toward
specific practical ends, and their mode of operation is performative, so that
uttering the incantation accomplishes a purpose” [4, 1999, p. 401-419].
They were composed for the magical purpose of healing an illness or
rectifying a particular situation and reveal their performative nature
in combining oral instructions with physical performance of actions in order
to achieve the desired treatment or an outcome. Cf.. an excerpt from
the charm Wid Ymbe (‘Against a Swarn of Bees’) is accompanied by
an inscription which contains instructions for physical activity, expressed by
verbs nim ‘take’, oferweorp ‘throw’, cwed ‘say’, e.g.: (1) Nim eorpan,
oferweorp mid pinre swipran handa under pinum swipran fet and cwed ... —
‘Take earth, with your right hand throw it under your right foot, and say ...’
[2, 1909, p. 168]. These are directions realized through the verbal formula
with performative verbs which follow the statement at the beginning of the
text. The body of the charm includes the words of incantation, i.e., the
opening directions are followed by the repetitions and alliterations. The
declarative sentences show the word order with the finite verbs in the initial
position, for example, the statement with multiple negation creates a strong
opening for performative speech, e.g.: (2) Ne forstolen ne forholen nanuht,
Dbas Oe ic age, pe ma de mihte Herod urne drihten — ‘May nothing I own be
stolen or hidden any more than Herod could [steal or hide] our Lord’
[2, 1909, p. 181]. The sentence structure with Neg-Verb-First delivers
foregrounded instruction, warning, admonition depending on what perfor-
mative meaning is arranged. Typically the charm closes with a concluding
formula that varies from the statement to the following directions
for implementation. We assume that the analyzed structural characteristics
in the texts of Old English charms reflect the connection between the orally
delivered speech patterns and grammar formation within the given
timeframe.
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EdexTuBHICTh KOMYHIKQTHBHOTO TIPOLECY JETEPMIHYEThCS HE JIMILE
CEeMaHTHYHUM HAIlOBHEHHSM CaMOro MOBIJIOMIICHHS, aje W CTpaTeriero
YYaCHHUKIB IIOZI0 MOBJICHHEBOI iHTepakuii. POpMyBaHHS Ta KOOpAMHALIS
KOMYHIKaTUBHOI IOBEIIHKH 3/iHCHIOETHCS Ha OCHOBI II€BHHX IPaBHUII,
KOHBEHIIH 1 MPHUHIMITIB CIUIKYBaHHS, JOTPUMAHHS SKUX € IEPeayMOBOIO
pe3ysIbTaTUBHOI KOMYHiKamii Ta peasizanii KOMyHIKaTHBHUX HaMIpiB.

Onrtumizanis iHpopManiiHoro oOMiHy Ta 3a0e3ledeHHS B3aEMOpPO3Y-
MIiHHS MK YYaCHUKAaMH AUCKYPCY B IPOLEC] MPOIYKyBaHHS 1 iHTepHpeTarii
KOMYHIKaTUBHHX BHCJIOBJICHb 3yMOBIIOETHCS HI€I0 MPUHIMITY KOOIEparlii
I'. I1. T'paiica ta nmpuHmmy BBiwmmBOCTI k. Jliva. BuBuenns npuHIMITy
KoorIeparii y Cy4acHOMY HIMEIIbKOMOBHOMY HIHCKYpCi € BaKIMBHM Ha-
MPSIMOM TIParMaTHYHUX JTOCHTIPKEHb, OCKIIBKU CaMe Liei MPUHIIMIT BU3HAYAE
MeXaHi3Mu e(peKTHBHOI KOMYHIKaTHMBHOI B3aeMomii B mpodeciiiHoMy cepe-
JIOBHIILI.
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